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he age of eight, Nathan had 8 <tunnel of fights near-ceath experience while trying to save & litle girl. Pronounced dead, he inexpiicably returned
fe

fy years on, Nathan is  brillant New York lawyer, bruised by a painful divorce and barricaded into fis job, far away from his ex-wife Claire

B
and their daughter. At this point, a mysterious doctor enters his fife. Doctor Kay claims e can foresee exactly when certain people are going to die.
With &l his [IFe's cornerstones shattered by Kay, Nathan Finally discovers why he came back.
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[8] GILLES BOURDOS
WRITER AND DIRECTOR

How dli this project come Into belng?
What originally started me off on the project was a novel | happened to read. The story dealt with some of my own obsessions in a catchy,
gripping wad. t 1t me with the same sort of materfal as | get from reading a crime report: & raw chunk of drama, @ piece of narrative, a
character's finerary, a substance bolled down to fts essence.
The next day | told my producers, Marc Missonnier and Oiier Delbosc, what | had gleaned from a single reading of Gullaume Musso's novel,
They reacted very encouragingly. Ther determintion and amazing abiity to act Fast gave me great impetus all through the fim.

Were you already thinking in terms of images ar were (o atiracted by & more human elament?
Mt first | was attracted by the Story of Initiation: how Nathan, Faced with the possible immingnce of his own death, learns to be mortal and
embrace the incalculable, irreversile, tragic sides of e, [t is not about being reconclled with death: to my mind, death wil always have ts
radical strangeness, For Nathan, it is more & matter of coming to reglize the essential precariousness of Ife. Once he Sees that, he can open
up completely to himsel, to other people, and the world.
But yes, | do think primarily i pictures. | have obsessions that constantly make me react as a fimmaker: visual themes such as the color
white, car crashes, reflections of lght, whisting noises, floating particles, etc.
In the early stages of the project | kept quiet about my own obsessions, especially with death, o as not to scare everybody off. ullaume
Musso's book helped me tackle this fsation by approaching it through a genre, the Supernatural Fantasy;

How dld you constrct the Story and your chargcters?

Working closely with Michel Spinosa, | write what is more ike & musical score than a movie script in any Standard sense. It enables everybody
down the fine o do their job properly, I the score is right, my coworkers-mostly the same key crew as on my previous fim-understand my
Intentions very quickly. Everyone 15 singing from the same hymn sheet

A statement by Frangois Mitterand led us like & beacon through the wriing process: «lhe wander s i the moment: andl we: awayg nealize:  too)
late» This thougft lay at the heart of our discussions. We worked very hard to bring this tough, arragant New York lewyer to e edge of e
(esert and the very simple, very gentie moment when he repaints the: chairs of the. woma e loves; 1t s momentt of fllness and: simploity M
his Fears and hopes hiave: gone. Al tht s leFtis his afisolutel pure: concentratiom am Grushing e white: paint anty tie:chiair: Once:he:ess aooeptad
the fragiity of human existence, the grace of the moment can Finall be bestowed am fim, e s untied ie: kot and i ey, tomakes upwit
the wornan he has loved ever since he was  bou. I is the end paint of the: journey of infitiom that Kay, fas: takem fim om througdh ie: i




Selected fimography
Qirector and screemwriter

008 LT APRES (HETERWARDS)

20 WQUIETIDES (4 STBHT FOR SORE EHES)

1999 JSPHRlS

1993 RELACKE Short move

1969 LETERIELLE JOOLE Short movie

1996 N CHOEAD OF WOFL short movie, co director with Michel Spinosa

Screenwriter
1994 EWMENE-MOT [TE WE AWRY) by kel Spinasa, co writer with Hichel Spinasa

[l the themes of the film trigger any discussions between you and your crew?
The person | spoke most with after Michel Spinasa was my other friend and very close. colloratar, the cinematographer, Mark fing fing Leg,
We repeatedly had long chats about questions such as, how do we: Face the inevtable? How do we: accompany) our loved anes totheir end? Howy
(o we disentangle the knots before saying goodbue to each other? Haw cam we make this ardeall & chanoe: to make up with the pepie: wee ove??
These are al questions that everybody asks themseives in the course: of their fies and | fave: beem locky enougl to exaress; as:a fimmaker.

At what stage dif yow choose your actars and what quided your choices?
| dways befieve that when it comes to casting, 8 project casts itself. For example, the script found its way o John Wakovch without my
having to contact him directly. e fked it and came to us of is own accord,
More or less the same thing happened with Evangefine Lily. Her instant: enthusiasim am resding e, Scrit wam me0ver: i awaty, Sheeaifoses te:qrojoett
Istead of vice-versal | dont believe in the idea that there is anl ane actor capatie of playjng & certa part. Tere:is no Suct g s predefined!
character. s al a matter of meefing and interpretation. But of course, now that the fifm i Fnised it e o imagine: it ot aotorss
1t s happens that | Iive In New York and the script was originally written for an American actor but that idea started to bother me as
| brougt the project forward. | feft the need to anchor my Feelings through a European actor. Then | saw THE BEAT THAT MY HEART SKIPPED and
| Immedatel) wanted to offer the part to Romain Duris

I your fim, l the places have signilcance.
I the walj | go about working, places fiave to be very expressive and so choosing them is every bit as important a step as the writing. People
generally think in three: Stages: writing, shooting, and editing, For me, there 15 a crucial fourth stage that comes between the writing and
sooting-the stage of visual preparation and location scouting, That is when | really define the visual world of the fim,
Color is critcal. | grew up in Nice, surrounded by blues, ochres, and dark greens. In New York and New Mexico | found that color and light give
that same:perception of [fe. | do a great deal of preparation on the places where we work

0u choose your lcations with a clear (des of what yow want 1o say. b yov ook for & spot that encapsuiates «the magic of the moments?
In every scene, m looking for the chemistry that can emerge from the combination of & particular place, sounds, actors, and lighting. | ke
o try and catch the truth of the moment while keeping & orip on the form, | try my best to be Spontaneous and delicate.

Tour cast [s & subtle miy of actors. How do jow work with them?
| direct them very [itle. | have no hard and fast technigue. | adapt to each actor. Ny ears are aways open. Al that really matters
fo-me s to make the actor feel confident. | wouldn presume to give directions to John Malkovich. The day before, we meet for ten
minutes to read through the scene and establish the character's intentions. We arrive on the Set having agreed on the exact meaning
of every fine of digloque. The fact that the sets, costumes, and acting space were all chosen beforehand creates a strong infention
that the actors can naturally fit into. So my directing Style is more subterranean than frontal. It is not explicit or psychological. It 8
collaborative process.
Many things belong to the actors. They can sense the inner rhythm of their character and the music of their body, which sometimes [eads
them o suggest something different from what | had in mind. They are often right and | try to take on board what they gve me. John Is
dazzlingly inteligent and thoughtful.
Aomain Duris is 8 hard worker, very conscientious and very involved in &l fis projects | fike his fragie sensithity very much. He has 8
wonderful abilty to be constantly listening to his acting partner and the Situation
Acting n & Foreign language is the most complicated thing an actor can do. It blocks his spontaneity. This difficulty was & powerful bond
Detween Romain and me because | also found it fard at tmes o get my meaning across to the American crew members,
vangeline: Lily has all the simplcty and humanity of her character inside her but there s  tendency among American actors to respond
very strongly to situations and it was probably there that [, as a European flmmaker, put a litle more work into Suggesting that she tone
down her expressive American acting style.

Were you surprised by what your actors gave jou?
They always fit the tone | had in mind but the intensity sometimes varies. For example, in the snene where Nathan confides in
Or_Kay and tells him about his childhood, | never expected the two men to bond so closely at that stage In the story. Yet both
actors spontaneously felt the urge to get close to each other, and so a basically Informative scene was turned into a truly
emotional one.

Hhat makes (ou hepplest about the fim?
Working on this fim, | learned one thing; facing up to our fears is not incompatble with the jou of being aiive. Qutte the opposte.
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Selected fimography
Sereenwriter

008 ET APRES UAFTERMIADS) by Gilles Bourdos, co writer with Giles Bourdos

00 WQUETUDES by Giles Bourdas, co writer with Giles Bourdos

1999 JISPARUS 4 SIGHT FOR SURE EVES] by Giles Bourdbs co writer with Giles Bourdos
1969 LETERIELLE IO0LE, Short movie

Urector and screemwriter

A )

A0 L PARENTHESE ENCHANIEE [ENCHANTED ITERLDE)

1995 EMMENE-MO) (THEF WE vy

1990 LA JEUNF FILLE ET LA MORT. short movie

1967 LA RUE OERTE Short move

196 UV CAOEAU DF WOLL sart movie. co director with Gilles Bourdas

MICHEL SPINOSA
SCRIPTWRITER

What drew you to this story?

Giles anc [ had both just come from making very dark Fims, A SIBAT FOR SORE EYES i his case and writing ANNA M in mine. AFTERWARDS gave
US a1 opening, 8 chance to express ourselves in 4 different vein, a brighter, less tormented register, even though the heart of the subject is
stil distincty serious. We also [iked the idea of working within 8 genre and the original novel had some appealing features from a scriptwriting
point of iew: & catchy beginning, a twist in the tall. characters who develop strongly through the story, and a real narrative arc. We also
found in the book some very interesting worlds to explore. Giles read it very early on, before it became & bestsellr, and instantly had the
Urge and the brio to make It & move.

How dli you qo about serpting this pardiulr Stary?

When Giles and | work on  script, we fike to do the research. Whatever the theme may be, we have to go out there and meet the people at
the heart of the subject. the ones who think It and experience it So We went out and researched, among other things, near-death experiences
and pallative care units, That gave birth to the character of Jeremy, who does not appear in the book. | wanted Claire to be  botanist, so we
et about researching the plant [ of deserts and Giles came up with this desert flower, the Queen of the Night, that blooms only one night
a Uear. [t was 8 beautiful symool of our central theme, a Ittle gift from naturel Another thing that gave us the urge to go Info the desert
was reading the novels o Francols Cheng, not for any ‘western aspect but for the stripped-town bareness, the solfude of seff-reflection
This research led us to directions and Scenes.

What did you see emerge in the film that may ot have been i the serpt?

| made & modest contrioution to some of the edting stages and so | saw the Fim under construction. | did not discover t s a Fnished whole.
In & Flm script, there are always parts that you care strongly about but a reader can skim over without noticing. A reader can come across
3 three-fine scene, like 0r. kay (John Malkovich) n a tad on Nanhattan Bridge, and not be able to visualiz, Ike we can, what ts efTect il be,
Mnother exarple, the scene where Kay paus  call on his mather-in-taw, has nothing Special about it on paper. But we pictured that scene
Verl clearly when we wrote 1t and it was a real pleasure seeing it there on the screen, for real. Giles stuck to his quns on those Scenes,
and that was another reason we were glad to be working with Marc and Oivier as our producers, ftis good to feel backed up by producers
who see the same fim as you and really understand how important such scenes are

Were there any scenes that yov were especially plegsed to see for regl?

| loved the way Romain Duris managed to let himself go I the kind of Functional scenes that have to be there on paper because they convey
essential mformation. When writing them, you Script the dialogue as best as you can and keep your Fingers crossed! But what Romai and
Jofn Wakovich dd in those scenes, the chemistry that happens between them, | can't thank them enough for. And | have a real soft spot for
Pascale Bussieres. Her role meant a bt to me.






How dld you jain the project?
| had already worked with Giles on fis previous fim and e Ikes my work. He wanted to find the same emotion that | usually give to my
pictures. He did not tak much to me about the story He mosty described the human aspects.

How woulld {ow describe gour Ight?
|try to Find the best way to use the fight to serve the story in each scene. When m on the Set, | 1y to capture the important things without
organizing too much ahead of time because m not n control of the weather or other outside elements. Besides, the director's point of view
can gways change and [m ahways ready to adapt.

What il Giles Bourdos tel you about the Stary? What kind of tone dld 1t suggest to jou?
This:project took me to a world (d never been to: New York. When | told Giles, | think e was hapy for what it could bring to the flim. We
talked a lot about the basic themes of the story. In the past | used to dn  huge amount of preparation, Ike other OPs, but | did not Find that
wal of working Fufling. Now | work in 8 different way. I not sauing s better or worse. | approch things with  completely empty mind
and | ook at what is there. This is the approach that suits me best | have Stopped trying to twist fie to fit into & preconceived vision, | look
around me and use whatever fits

Were you toucthed by the spintuel resonance of the film?
AFTERWARDS has a strong philosophical content that fits 1t out of the ordinary, There is an element of humanistic Fable in it To me, it is about
the wa peaple approach what Is begond them,

The film contains different worlds that sometimes conflt with éach ather, Such as the lawyers” office and unspalft nature. How dli yov hande
each world and achieve the isual continilty between them?
It was l already organized in the writig, Al had to do was piece together what was already there. When you shoot i  natural environment,
ou make use of what 15 avalable. The ight in & city 15 easy to control but | forced myself not to do that and go on playing with whatever
Was avallable.
The Fim is not al of a piece. It highlghts the dichotomy between two worlds



How dld you go about working with Giles Aourdbs?
| ke working on a knife edge, close to the cIff. | take the director there with me and we both have to face It We discussed many things
over & long period. To start with, Giles gave me 8 whole ot of location scouting photographs to get me info the mood of the fiim and urged
me to fisten to music by Aexandre Desplat It helped me understand his priorites. | also told him how | saw . It meant a lot to me, even
though everything can change. He ked to see how | adjusted to the situation amid al the excitement and rivalry on the set. The American et
hands were all 3 fttle nervous because nobody really knew how | worked, but that in itself created strength and a constructive tension. We
all worked together to make the most of every moment

ith al your experence, what dif you b on this film that yow had never dane befire?
Every movie 1s an opportunity to discover and experiment. For this one, | aways used the same Kodak 250 ASA daujiqft negative fiim, regardiess
of the circumstances, day and night | don't tink anyone had ever done that before. Everybody was very surprised and even | was curious
{o see what it would produce. It gives a subtle but noticeable difference to the contrasts and hues.

What makes you happlest about the film tody?
| reglly enjoued the talks | had with Giles each evening, My English is not aways as good &S fis but we often understood each other beyond
words. | gained & [ot from our discussions and comparing our reactions to the rushes. This movie gave me the chance to work with excellent
actors and a very good crew. It was not necessarfly easy for thern to accept my way of doing things. | had to cope with al sorts of difficulies
that other people weren't aware of, but | had Giles' trust and the set hands Stood behind me, even though they didn't always know wht
| was aiming for. That kind of attitude Is very rare.
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How dld Giles present the project to you? What dd fe ask from yov @ 3 composer?

We:iad been discussing the project for three years already. Giles had been taking about immaterfality, ight and the tricks it plays, whiteness,
fransparency, reflections. He absolutely did not want a genre fim music or an eerie, scary music. He wanted to set himself apart from al
that, with & more poetic, more abstract code,

In Giles™ movies you need long swathes of music, qusts that come and o, Intense bursts or accelerations, and aways that kind of
underground river that keeps on flowing. We also try quite smply to play, have Fun, enjoy playing with the picture, going to and fro between
the music and the images. To fulfl what was needed | had to stay the distance, aways bringing out the poetry and mystery of each scene,
the drarma, the chidhood mernory, the grief and loss. The rhythmic movement makes you think 1t is action music but actually, above l, we
are playing with all these emotions.

it yjow start writing the music befure you Saw the images?
| waited to see the images before | qot started. Knowing Giles” work, | Felt sure the images would be too Strong to avoid being influenced by
them, | write music for fims because the picture beguies and inspires me. | need  visual concept on which to ground muself, which is why
| Find 1t hard to imagine mugelf writig concert music.

How dld 6iles react when yow Showed him your music?
| offered him several melodies, several themes, Several moods to connect with the picture. Some of them were too Viid or not viid enough
and we made the choice together. This can be a fatal test because when the diector is there in the room, some things become glaringly
obvious. The director's energy and relationship with the picture project themseives onfo what | have written. After that, | Fine-tune It and
peplore other avenues that soon become obvious. | work equally closely with all drectors. We are very involved, side by side, and glued to
the picture.

In this film, al the actors have @ partieuler voice. 0 that nourssh yow?
1tis very important. Just s | can shut my eyes and tak to you, b | can shut my eyes whil | am working and listen again to the music | am
composing to See how it fits with the voices and efects on the sounctrack. John Malkovich's voice is not George Clooney's. I | write music
fo follow on from 8 speech by George Clooney, | won't use the same sounds as if t Follows on from Romain Duris. What | want is a blend in
the. noblest sense of the word, ke a perfume is a blend of Fragrances, a real palette of sounds, with the vaice menging into the sound of
the chosen Instrument or section of nstruments.

Were there any scenes that you especialy enjoyed Setting to music?
| really enjoued writing the music for all the infertwined Scenes at the end, and also the flashback to the lost paradise, which was beautiful to
imagine. The need to find & potic world that was nefther ilustrative nor overstated inspired me considerably, | wrote this music quite quickly.
When you have & good rapport with a director, there is an exchange, a generosity that lets you work Fast. Directors get the most out of their
actors and other collaborators by throwing thelr heart into it When that happens, my ideas come pretty quickly

ALEXANDRE DESPLAT
COMPOSER OF THE ORIGINAL SOUNDTRACK

Selected flmography
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ET APRES (AFTERWARUS] by Giles Bourdbs

LARGD WINCH by Jerome Sall

LE WERVEILLELY WHGASIV JF WP WHGORUM (W BAGRUM 5 WONDER EMPORIN) by Zach Helm
LUST, CAVTION [SE, JE] by Ang Lee

A U4 CROSEL OFS MH/W[S ZA BOUSSOLE D108 {THE GUOLOEN COMPASS) by Chis Weitz

L ENNEW! IWIE by Florent Emilo Sir

LE VOLE DFS ILLUSIONS (THE PANTED JELL] by Johm Corran

THE QUEEN by Stephen Frears

QUMD JETHS CHAVTELR by Aever Giannol

SIRNA by Stephen Gaghan

OF BATIRE MOW CLEUR SEST ARRETE (THE BEAT THAT WY HEART SKPPED) by Jacques Audard
LA JEUNE FLLE £ LA PERLE by Peter Webter

IQUIETUDES (4 SIGHT FOR SORE EVES) by Giles Bpurdbs

LES CTRPS WPHTIENTS (FABER BUDIES] by Kavier Giamnol

SUR HES LEVRES (READ WY LIPS] by Jacques Audard

UV RERDS TRES DISCRET by Jacques Avdard

FEGARDE LES HOWMES TOWBER by Jacques Audlard
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ROMAIN DURIS
IN THE ROLE OF NATHAN

What did yow Ike about the seript?
| had met Gles Bourdos before for his presious fim (4 SIGHT FUR SORE EYES) amd fis special way of seeing thing intrigued me: | e e same:
impression at once when | read the script of AFTEPWARDS. 1t is @ very intelient adation of Guilaume: Mussos novel, densell) wovem, moving) andi
profound

How woul o define Aathan?
| lked the character's path of development, from being very enclosed when we: irst megt him and gradually apening o ove: Nttiam i nof
aocepted the tragedy that befel him. He s taken refuge in fis job to the:point o being estranged from i daughter andiwifes whom fe: actoall
loves above al else. There are so many was of acting an enclosed persan it Fascinating | tried t imagine Natfam a5 being) & fortress with &
treasure, a gt locked up inside 1t

How it you agproach your character? o you feel close & him?
The: character 15 very far removed from me, except in the mportance he attaches to love. Athough he is enclosed, the Fallre of i love affair
qraws at him. | tried to reduce everyhing that migft seem lkable: bt im tw mirimum) twrmake fimimpenetrabi: | wanted tomeake e Audiaroe:
want to go and find him and discover what made him ike this. Netfin is & man of sobriety and denstty Far @ ong) time, whenever |/ played & role:
| was always scared that my character would be boring | was terrified of being @ passie: character: Nowsmless scared! | ook for thee stoemg
Insce. | am fascinated by a character's inerior.

[l tre story give v food for thought? Are you interested in the themes it deals with?
Obviously, there is abways Something in every character that speaks to uouw privately | oved e ot et Nt et i anc | oveilayjng ecrole:
of & father. But | also had to imagine the loss, the absalute: pain of lasing a ohid

I the film, yow see yoursel as  chit How dif that make yow feel?
| was really pleased with Giles” chaice of the young bou, We: fad talked atimut it ot andl e e eema ange number of cfildoem Evertuall Heecame:
and told me he had found the one, but the boy had a fisp t was Funny because | alsu e & s whe | was Waung) It oreted]am istant rapportt
between me and the boy,
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How did things go with Jonn Hakovich?

We began by shooting the: scenes in New York showing Nethan in his lomeliness ana fis redatiomship with Dbctor Ky, Josim Wekovich i e gpeett auto.
He fias & marvelous aura. | was reall pleased with what we were:doing, We began the first day with & Stene where, Nettiam is om tie: pone: with
Kal. We had the dea there could be & brotheriness between our characters -or a Fatheriness, or some: Sart of Kindve spirt, atamy ratee- and
afthough we ddn't delberately act it t seems to me that his brotherd or Faiherl afection comes across, not because: of any acfing taknt we:
mal ave, but because of & human element,  chemistry. There: are oter ways of making Samething) Saem) crecl: fut 5 St mueth mogr witem
1t comes naturall and sincerely.

I eveny scene, John stumed me. He is one of those rare actors wha g with el parter's ntentom one:undred pepoerl e nfbets i resposess
Very subtly. He surprised me t first because he conjures up @ rather brooding air of mysteny

How did yow wor with Fvangelie Lily?
From the very first moments | spet with her, | sense an incredble: et to fer. As well a5 eing very pnetty, e alsaovery gemtesand pofoundl
hurman. She has & wiFely, motherk) dimension that makes her comptelly crecdble: Far Nathan, she: i & cause; o, andl am issu ot stake; and
Evangeline is 4l three things at once. We come From different worlds but 1t was beautfill to meet fier

flving first been ininjued by the man, wihat i yow ik of the drector?
blles and | did some read-throughs with Evangeine without guing int detals: e, cariag productio, | wess sumprised oo inc e et Fatasto- iy
10 quide us dlong and bring us into & Stuation where we: coud g Hi ears wene: aliays apem and e wass amazingly aiule; alveyssreal wih
the exact word to bolster our performance. We shared & comman challenge: tht brought us close together, him s & diecta fing o deal with
the complications of shooting in the USA with three cifFerent fim units, and me. a5 am acfor feving) to perform i Engish)

[an yow say at tis point what place the fifm wil beve in your career?
The fim has the subtie knack of getting al the proportions right: e lncations, the emations, and the. ties befiween the, characters; It fes: & veny
important place i my career because It is set eisewhere, | hiave: awas [oved meking fims abroad AFter all e wank | puttintmmy Englst | reaized
that when my intentions were right, my Engish was right | had the:same: kind of experience:with the: e im Jaogues: AciandiS i I o P the:
character, you also find the talent he needs o py fis trade. For me, it was & way of gettig aut of muysel” and/itoo my charanter.

Selected fTmography
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PERSECUTION by Patrice Chéresy

ET APRES (AFTERWARDS) by Giles Bourdos

PIRIS by Cedric Klapiseh

WILIERF by Lavrent Trard

JNS PARLS (VSIOF PARS) by Christopte Aonoré

LES POUPEES RUSSES [THE RUSSIN DULLS] by Cedric Hapisch

F BATIRE WOW CLEUR S EST ARRETE (IHE BEAT THAT WY HEART SHPPED) by Jacques Audlard
ARSENE LUPW by Jean-Paul Salome

ENLS (EVLES] by Tony batlr

USHOSE by fepheel Fefto

DW-SEFT FIIS CECILE CASSARD (SEVENTEEN TWES CECILE CASSARD) by Christophe Honoré
L ABERGE ESPAGNULE (FURD PUDONG) by Cedric Haplsch

PEUT-ETRE (WAYEE] by Cedric Kiapisch

G0 D0 by Tomy batlF

JF SUIS WF DUNF CIGOGNE (CALDREN OF THE STORY) by Tony Gatlf

CHHCUN CHERCHE SOV CHAT [WHEN THE CATS AWAY) by Cednc Klapisch

56 IS PAR SEMANE by Raphael Felto

LE PERL JEUNE by Ced Klapiseh
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Fow dli you first come into contact with the project?
The:script was not originally Sent to me for a role, it was sent to my production cormpany, M. Mudd, because: the: o was t ie: shottim Nort
America by a French crew and they needed help with the logisics

What made you want t act i the fim?
| thougft the script was well written and the role of Doctor Kay was very interesting, but ther them that, | responded o the, stony a5 & whole
rather than the role in particuar. What struck me was the combination of  tyically Furapean sensiaiiy atfue and themes witth & toraughil
Hollywood-style efficiency | was very impressed vith the script
| lso found that the project was emotionall more satisjing than many fims yow see i Eurape. Te: charactars were: well défine and! yow oared
about what happens to them

How it you preere yourself fr the roke?
fo my mind, preparing for & role ivolves numerous rehearsals and working Sessions, but given the tme frame and methods of moviemaking,
0 can more or [ess rule that out
In any case, m not sure you have to et into the character’s psychology. First you fiave to read and get to know your script. You have 10
know what happens in the Fim and what is qoing to happen to your charscter, and then act the scenes as they were wrilten and perceived
by the director. ks it happened, most of my conversations with Giles Bourdos were about the Fim in general, but with 8 Special emphasis on
the dialoque and the way it should be spoken.
To get close to the Subject, | also read a book Giles gave me huawnman who runs a paliative care center in France. It was very interesting. It
all akes you think about what e is, how Fast it qoes by, and what it is worth. Finding out how people confront the various stages of death
Was an enriching discovery, the way they go from refusal to anger and from acceptance to hope, and Sometimes even to transcendence.
| have some personal experience of the matter. | have always associated with people older than mysel, or more adult than me. Such people
have never been hard o find




[an o tell us about your oharacter, Doctor fay:

7

He is & man who appears in Nathan's ife Ike & mystery and seems to know how long Some people ave lft to ive. I the script, he is
(escribed as somenocly who accompanies peaple who have only & short time Ieft. AS the story unfolds, we discover other aspects of him.
That’s as much a5 | can say without spoling the story

But what | can say is that his character changes as his relationship vith Nathan develops. Kay makes the young lawer face up to the idea
of death, and maube even his own,

Kal) ives undera kind of curse. It can't be easy to befieve in ife when you go around “Seeing that certain people are about to die. Kay works
In & pallative care unlt but hie doesn't only see them there; it can happen to fim in & restaurant o on the sireet

Hhat s your view of ills Bourdos?

He 15 & moviemaker of sty and he works with a director of photograpty, Nerk, who also hes stule. | hink s i A ST FIF? SORE BYES) deservedt
more Success than i received. Giles has an innate visual semse: and his artist: taste i very) soun Fortuatel those: ane: qualiis siapet oy many
firn drectors. Where Giles stands out is tht he i s very guod at cirecting actors, He: el wattiies: s atanss pesform and abwalys ives: e
constructive comments, That is pretty rare. In my experience, 1 i very unusual t fiave. 3 visual tlent: andl i b gpod cirestar,

blles keeps an open mind but he knows what e wants, He always went to wark with qreat enthusissm, He:obviousi kess autons; wict oant Decsaid
0f every director | have worked with. | can thirk of some wha would have: prefened to wark with puppets: Gl i not ike:tiat e ikess i atons;
he ikes 1o watch them and see what they do, and that was  pleasure for me:

How did yow wark with Romain (brs?

| ke Romain very much as a person and he is an excellnt actor, He warks enarmously hard! | e aivesly iscoveredt i work: im Franoe: tioug
my chicren before we met on this fim. He is intense but naturall so, not ke: some actors who strike amaying postires: What he i was althe:
harder because he was acting in a language that wasnt his own. It takes real qus o take: on & role ke thatt in & fareig [anguage: | torougily
enjoued working with him,

Hhat do yow think this film can bning people?

Any piece of work that is good can touch people and make them think about themselves. I the aucience comes out of the fim thinking about
the way they Iive, the value of Ife, the value of the moment, and what they feel about the people around thern, it wil be wonderful
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ET APRES (AFTERWARDS) by 6lles Bourdbs
BURN AFTER FEADING by Joe! and Fthan Coen
CHINGELING by Clint Eastwood

KL by Raoul Ruiz

AR SCHOCL CONFIDENTIN (1] by Terry Zwigof?
[UL0UR HE KUBRLK by Brian Cook

THE LIGERTINE by Laurence Junmore
JOHWNY ENGLISH by Peter Howitt

UW FLHE FALADD by Wanoe de Olverra

JHE DWCER UPSTARS actrar and director
APLEYS GIWE by Lilang Cavani

0 PARA CASA by Wenoel de Dlveirs

HOTEL by Mike Figgis

KNOLKAROUND by Brian Koppelman and Javid Levien
SHHOOW OF THE AWPIRE by £ Eliss Webripe
LES TWES FORTES l}/ Raoul iz

LE TEWPS RETROWE by Faoul Ruiz

BENG JORN WALKOVICH by Spike Jonze
JENE DARC by Lue Besson

THE WAN N THE RO 3K by Ramaall Wallace
LOVAR by Simon West

WHRY RELLY by Stephen Frears

THE O6RE by Voker Schlondorf
WILHILLAND FALLS by Lee Tamahori

THE PORTRAIT 0F A LADY by Jane Campion

1 COVENTD by Manoe! e Diveira

PAB-DELA LES HGES by Wichelangelb Antomion’ and Wim Wenders

W THE LIVE OF WIRE by Wolfgang Petersen
SHHODWS AN FR06 by Woody Alen

UF WICE A0 HEN by Gary Sinise

THE SHELTEAWG StY by Bernardy Bertolee!
QUEENS LTI by Steve Rash

JMGERDS LIISING by Stephen frears
THE GLASS WEMGERIE by Paul Newman
EWPIE OF THE SUN by Steven Spielberg
FLEN by Peter fates

PLACES IV THE HEART by Aobert Benton
JHE KLLING FIELDS by Aoland Jofte
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What persuaded you to take part In this project?
When I ciscovered the script, | fell i love with the story and the message of the move. The story touched me and bowled me over. It struck
a powerful chord in me. | was scared that | might miss out on the role because of scheduiing problems and | tried (o keep calm but | coudn'
stop thinking about it When | finaly met Gilles, | Feit as nervous as a beginner. We were both equally anious about how the other would react
We quickly realized we were on the same wavelength

What Seemed special to {ow about the project?
| think It took a Frenchman's sensiiy to write a story fike this.  often Find that scripts have no heart, no soul nowadays. They are coldy
mechanical and often not very inspired, especially in the United States. Here, | suddenly found myself reading a Story as gripping as a thriler,
with wonderful dialogues, refationships that everybody can refate to, and a dose of magic on top! The movie manages to tak about death whie
(hing hope; It taks about separation while making love Stronger.
Fverything Giles said about the way he saw the fim appealed to me, and so did the work of his cinematographer, who is & master of fight

— = = “—

Lan you tell us about Claire, your character?
Claire 15 8 woman who fias lost half her Family, in & way. We first see her iing alone with their daughter. Far away from Nathan. She is a
botanist searching for & very rare flower. She is broken but stil on her Feet In spite of l the pain She has been through, she is also @ woman
who belleves In love and beauty and that i 15 something very, very precious that does not fast forever. She IS a very strong character and
very gentle at the same time. That paradox and depth of character made me really want to play the part

What does the rale mean to jou?
It's my first proper part for the big soreen, and size really does matter! 0n the TV, | know what works and what doesn't Naking this movie,
| had to go back to basics. | needed a different kind of self-awareness, a different sense of the frame and the effect it would have on a big
SITEeN | als0 had to adjust the balance between what s overacting and underacting. The project was 4 real stroke of fuck for me because
it offered me g key part without being on the screen the whole ime. | don carry the fim. | had been hoping for a role where | could fit in
and leam & lot by working with wonderful people, and that's exactly what happened
How i yow work with Giles Bourdos?
biles 15 4 realy nice quy. He combines & European culture with something you only find in the United States. He [ves in New York and his
Influences are very wide-ranging. You can sense It in everuthing he does. e has @ rich character.
| was surprised to discover that the relationship between the director and actor is universal. You have to find a rhythm, you have to leam
{0 «dances together. You have to qunur space, and | think Giles and | found it pretty quickiy, We corresponded by email for a long time,
and paradodcally that helped us get to know each other well When you meet for a drink, Jou can get away with being superficial but when
ou communicate in writing, you really fiave to say things. When we met on the set, we both knew who the other person was and working
together was that much more enjouable



How dlif yow act with Romain furis?
There again, it was surprising to find how the acting experience is universal. Romain and | clicked at once. In our acting, we both gave each
other as much Inspiration and space as possible. Romain is charming and generous. We very quickly buitt up a relationship that allowed us to
work perfectly. We got along really well and then when the tme came, we each donned our character and everything Fell into place

0o yow kmow how this fim wil fit into your career?
| think that every role we play teaches us something about ourseives. By working on aspects of & character, you find out things about
yourself. | had to think myself into the part of a mother, and as | don't have any children uet, | wondered about all sorts of things. The fim
made me think a lot about my fife and my priorities. | think this story has the same effect on everybody, whether or not hu cted in i
|-am one of those peaple who believe we all have a reason for being on this earth. | also belleve that the more love you give to those
around you, the more chance you have of attaining it
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