A film by Faouzi Bensaidi



SCREENINGS :

Thursday May 18 at 8:30 am, Théatre Croisette
Thursday May 18 at 5:30 pm, Théatre Croisette







Both gawky associates roam remote villages

of the great South of Morocco to get money
out of overextended people.










CAN YOU TELL US ABOUT THE TITLE AND ITS
INTRIGUING PLURAL FORM ?

HOW DID THIS FILM COME ABOUT ? YOU SWITCH FROM SLAPSTICK COMEDY TO
ABSTRACT, ALMOST MYSTICAL, TRAGEDY. WHAT
INTERESTS YOU ABOUT THIS COEXISTENCE OF
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to me. They were wearing almost identical First of all, I really enjoy combining these
suits and each had a briefcase. | couldn't hear different genres. It's like a patchwork. My
what they were saying, but their gestures filmmaking has always gone in this direction

were almost synchronized. That's where it and, for a long time, | wondered why. It



EVEN SO, THE SCREENPLAY NEVER STRAYS OFF

I'do a lot of preparation in advance: the script, social issues, the graphic aspect of the images
the construction of the tale and even the ... The poor vs. the poor: like all the employees,
shooting script. This gives me more freedom the two guys are barely making a living, and

| work on this fine line. | like when surrealism in the end. Like music, the foundation has to they're sent out to attack people who are in



WHERE DID YOU GET THE IDEA FOR THE
CHROMATIC RANGE FOR THE SUITS ?

frutti colours.

backs the film's political engagement, is to
highlight shots that are considered banal
by today's filmmaking standards, such as

straightforward cutaway shots.

CAN YOU GIVE US AN EXAMPLE OF A MISE-EN-
SCENE VARIATION ?

the rest of the world. When the fugitive
gets the car, this time I film from behind,
to add a sense of mystery. We no longer
know who's driving!




THE MISE-EN-SCENE MARKS ITS TERRITORY IN A
PRECISE YET ADAPTIVE WAY. WHAT CHALLENGES
WERE INVOLVED IN THIS ?

from them. But | like when the mise-en-scéne does its
job. In other words, when it takes charge of part of the
storytelling. The script is there, but it's fleeting. What
matters is how you tell the story. This is almost more

THESE DETAILS ARE NEVER HIGHLIGHTED. YOU
DON'T USE INSERTS...

certain moments. And there's always one point during
the shooting when someone very nicely tells me that
| need to cover my back. To do an over-the-shoulder

shot, to add an insert, so that | can use another shot

AS A RESULT, YOUR MISE-EN-SCENE IS MAINLY
BASED ON LONG TAKES...

From the start, | knew that there would hardly be any




CONTEXT ?

MANY PARTS OF YOUR FILM HAVE A POLITICAL
SIDE. LIKE THE SEQUENCE IN THE AGENCY WITH
THE WOMAN WHO LETS HER VEIL FALL...

YOU FILM IN CINEMASCOPE. IS THIS A REFERENCE
TO WESTERNS ?
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Spaces. B A : ,
mutual initiatives. Like musicians, sometimes we're a
guartet, sometimes a rock group. It depends on the film
we're making.
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