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SYNOPSIS

Philippe Abrams is a post office munager in the bedatiful southern city of Salon-
de-Provence. His wife Julie’s frequent bouts of depression muke his life a living
hell. In an effort to rdise her spirits, Philippe tries to cheut his way into u transfer
to the French Riviera. But when he is found out, he yets sent to u little tfown in
northern France culled Bergues.

The Abrams ure tried-und-true southerners whose prejudiciul view of the horth
is one of horror - biting cold, and louts who spedk a garbled and incomjpre-
hensible didlect culled «ch’timi». Philippe will go dlone. To his gredut surprise, he
finds himself in u charminy pluce, working with people who ure warm, friendly
und welcominy. He mukes u friend - Antoine, the village postmun und
curillon player, who hus a tough-luck love-life and a possessive mother.

When Philippe yoes buck to Sulon, Julie refuses to believe that he likes it up
north. In fact, she’s convinced he’s lying to preserve her feelings. To sutisfy her
und muake his life simpler, Philippe leads her to believe that he is indeed having
u terrible time of it in Bergues.

From that moment on, he sinks deeper und deeper into u comfortuble lie. For
two week intervadls, he und Antoine have a grand old fime up north and then,
every other weekend, he is pumpered und consoled by his wife who, little by
little, overcomes her depression. Everything goes just fine until Julie decides
to join Philippe in Bergues, to help him through whut she believes is u terrible
ordeul.

Philippe is forced to admit to Antoine and the rest of his stuff that he hus
described them to his wife us u bunch of barbdrians. He beys them to
behuve us such in order to cover his lie und scure
Julie info leaving us yuickly us possible. Philippe’s
employees reluctuntly go dlong with this
musyuerude und yive Julie the worst time
of her life.

But Julie finds them out...




INTERVIEW WITH DANY BOON

A
Where did the idea come from for WELCOME TO THE STICKS?

Duny Boon : | hud the ideu for WELCOME TO THE STICKS before | mude my first
feuture, LA MAISON DU BONHEUR. But first | wunted to see if | wus cupuble
of directing a movie - | didn’t want to mess up on u story that meant so much
to me. Every story is importunt, of course, but this one waus my childhood, my
region. The people... well, they’re my brothers! And the ideu for the film comes
from the vision thut people who don’t know the Nord - Pus de Culuis hauve ubout
the region. French people who have d very hegdtive vision about the region,
whether for its poverty, despuir, unemployment or the mines. That’s where | got
the ided to make u very human comedy where the muin character was hot
from the horth and would discover the ch'ti culture and environment, the huma-
nity of the hortherh people, their sense of welcome, of sharing, of yenerosity. Al
of which is summed up by the proverb: «A stranger who comes to the north cries
twice: once when he drrives, and once when he is leaving.» | knew | wouldn’t
do two films like this, about the north, about the essence of what makes me
who | am. So it's u very, very important film for me. It's u popular art fim,

How did the writing of the script go?
D.B. - I wrote dlone for u yedr, and | had the story, the characters and a good
number of scenes which went into the movie. And then, ut u certuin point,
| felt like shuring it with other writers, Franck Muynier und Alexandre Churlot




in this cuse. I've known Frunck Mughier for u lony fime. At one time, he wus
writing sketches und | remember goiny to his home in the suburbs so he could
present them to me. My entourage wondered why | wus bothering with some
unknown. But | thought he wus u good guy, und funny. And Franck is from the
north und he’s the one who infroduced me to Alexandre Charlot, who's hot
from the horth but who's married to u ch'ti. They‘re very tulented screenwriters
and our work together wus very constructive. It fook us three months to work to
a final draft, which we kept revising right up the last minute.

What problems did you have in the writing?

D.B. - The main one was muaking a comedy out of dll this. That’s what | mostly
sweuted over for a yedr, With d live audience, when | do characters from the region,
it's eusier becuuse it’'s self-derision. | do sketches with characters thut ure like
curicatures, they’'re exaggerated. But that’s the convention and people laugh
dbout it. In the movies, becuuse you show things, you're in u redlity and it has to be
credible. Ahd my main chardacter has un apocolyptic view of the North - the view
of people | Met in 15 years of touring, us soon ds | was anywhere south of Pdris!

Did you cast yourself in a supporting role so you could concentrate more on the
direction? Could you have been only the director?

D.B. - Oh no, | wunted to be in the film! But even though my character, Anhtoine
Bdiilleul, beurs one of my fumily’s hames, | don’t think about what actors will
play which roles when | write. At ho point did | think, «Hey, I'm going to have u
less important role.» As it happens, it’s true that, out of 53 days of shooting, Kad
had 52 and | only had 30 - but 30 is a lot - and it’s true it did leave me u little
more time. On the other hund, the producers fretted over it. They told me, «Your
churucter only urrives on puge 15 of the screenplay.» | unswered, «No, | huve
to be the ch’ti. | can’t be the yuy who comes from the south, it’s hot possible.»
And the scenes in the beyinning ure important to set up the situation und show
what people think ubout the North.

How was it shooting in your home region ?

D.B. - How cun | suy it? When | go wulking around Lille, if I'm not wedring my
cup, it tukes me u half hour to wulk one block. So on the shoot in Bergues there
were lots uand lots of people! But the people of the North region were dbsolutely
fantastic. When there were huhdreds und hundreds of people watching the
shoot und we usked for silence, there wus silence. And thut is rure. On the other
hand, every evenhiny ufter the shoot | spent more than an hour sighiny

autographs. But it was great, And | dlways say yes when people ask for my
time becuuse | feel that’s just part of this business. You do this job for them und
thanks to them. Without the public, we ure hothing. We ure ut home, ulone.

Once WELCOME TO THE STICKS was finished, were there aspects of the film that
surprised you?

D.B. - No, because | wrote it, directed it, shot it and edited it. | watched it come
together und | didn’t have the good fortune of discovering the movie. The only
thing that escuped me wus just how hard audiences would laugh during the
first test screeninys und the emotion elicited by the film’s ending. | wus floored,
but through the audience. It’s like when my mother comes to see my show - she
doesn’t luugh when she looks ut me, she luughs when she looks ut the people
laughing. Seeiny how uudiences luughed with WELCOME TO THE STICKS, | thou-
ght, «Wow, my film is funny.» And ut the end | wus very moved. It mude me very
happy for everyone who went ulonhy with me on this film, for my region, and for
myself. | made the film | wanted to make so, whutever the success or luck the-
reof the film muy have... OK, I'll be much huppier if it’s a success! But I'm thrilled.
It's a very lively, human film and | hope it will endure und promote a fuirer und
more fuvoruble imuyge of what is my hutive region, the Nord-Pus de Caluis,
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INTERVIEW WITH KAD MERAD

Did you know Dany Boon before doing this film with him?
Kud Merad - Not redlly. We might have been on a TV set together, I'm hot even
sure... But | hud seen his show ut the Olympia (Thedter in Paris). | don’t even
know if he knew | wus there. Dany is the kind of person you're happy to go say
hello to. We're colleugues - we're in the sume business, we entertdin.

What do you like about his work as a comedian?
K.M. - He's cupuble of doing u lot of things - burlesyue, he cun be tender, he's
U Mmusiciun and singer... He's u complete performer, und there aren’t many of
them. There aren’t Many in France, in any cuse. At the Olympid, | was enthralled
by his show. He's u redl urtist, | like having d friend who's u performer und to be
u fun of the performer. It's u redl pleusure.

What did he say about WELCOME TO THE STICKS the first time?
K.M. - He wausn't the first to talk fo me dabout it. I'm not dafraid to say that | wash’t
Dauny Boon’s wish in the first pluce. It wash’t he who chose me ut the outset, it
wus Pathé’s Richard Pezet, He culled me in Murseilles where | was ut the time
und usked me whaut | wus doiny the next few weeks. It must huve been ubout
u month before the shoot. | fold him | wus supposed to be doing u movie - 1 hud
ygiven my OK in principle to the director, but the contructs weren’t sighed yet




re of the fortified town of Bergues. There were 20,000 people yuthered to see
Duny Boon direct his film. And when they were usked to be yuiet for the tuke,
there wus hot u sound! One duy, u crew member usked if he could deposit
some eyuipment in this woman’s storefront. She suid, «It’s simple. I'll leave you
the keys to the store and tfomorrow morning you cun open it to get your eyuip-
ment buck.» That’s not yoiny to happen in Puris!

And the ch’timi language?
K.M. - There's the rub! (Laugh) It is a redl lunguuge. They say da brun for shit,
curette for cur... A Frenchman who shows up there und spedks o u redl ch'fi
won’t understand.

und nothing wus decided. Actudilly, in the movie business, until you yet your Did you, as it’s said in the film, cry twice, once upon arriving in the North, and
first cull for the first day of shooting, und us lony us you haven't sturted shoo- once when you were leaving?

ting, nothiny is decided. Richurd Pezet then spoke to me ubout Duny Boon'’s K.M. - The problem is we didn’t finish shooting the film in the North. We finished in
second film. Thut’s when something huppened. He sent me the script, which | the studio. And | cried. | liked it in the North. | had u little house neur Dunkergue
reud very yuickly und redlized | wus beiny offered the leud role. | knew | hud und | hud recreuted my life, my family unit... Yes, | wus moved when leuving the
to reud fust und thaut | couldn’t puss this up. After | reud it, | called Duny und | region. The North is something specidl. I'm anxious to get back there to promote
suid, «l just reud your script und | udore it. I'm interested. | think it's greut.» | waus the film, have people there see it. It wus mude for them. Of course it’s hot only G
very enthusiustic. And he was glad aubout that, | felt like this film was u gift for film mude for people from northern France, but they are going to be happy.

me. And then Dany and | did d first read-through, and | felt like he wds happy,
smiling. | think that’s when | lunded the role.

Tell us about your character, Philippe Abrams. Who is he?
K.D. - He's un uveruge Frenchman, u post office munuger, but he’s ulso a man
in love. This film is primarily a love story for me. It's out of love that he does dll that
nohsense to yet trunsferred further south and winds up in the North regions with
the ch’tis. He could be me. He’s a mun who lives a hormal life with his wife and
his kid aund who just wants to keejp mMaking his wife happy by constantly doing
things to demonstrate his love for her.

Did you know the North region, or were you, like your character, transported
there for the first fime for the shoot?
K.M. - No, | hud lived like my character. Before that, | knew Lille but that waus it.
I live in Marseilles so it’s hot exactly my story! Marseilles hus its own, very strony
culturdl identity and people there don’t heed Puris. They have their own sense
of self, their way of life. Well it's exactly the sume in the North. They're yood people.
And they are very warm. We were shooting right in the middle of the main squu-







Dany Boon’s film
plays on stereotypes -
in the flatlands,
it’s always raining,
people drink like fish
but they’re generous...
SO...

...True or false ?

Terrible Weather ?

Well, OK, it isn't great, But it's not us
bad as people think. (The French hu-
tionul weuther service) Météo-France
records un uveruge of 126 ruiny duys
per year in the North region and 128 in
the Pus-de-Cualuis, compured to 56 in the
(southerly) region of Bouches-du-Rhéne.
But it's worse in the (westerly) Finistere
region und compuruble - und this is u
little known fact - to the (Bordeuux wine
region) Gironde, with 128. Sunshine? As
for the temperdtures, the uverage is
50.7°F in the North und 50.9°F in the Pus-
de-Cudldis, It's certdinly < far cry from the
Var (61.3° F) but it's better than Vosyes
(49.1°F), and much better than Lozére
(46.2 °F) : it's hot THAT cold!

A Penchant for the Bottle ?

The ch'tis aren’t dlcoholic, of course,
but they do drink more than the averu-
ye Frenchman. Of dll the cities in conti-
nentadl France, Dunkerque is where they
consume the most beer, while Lille und
Vulenciennes follow close behind!

A Region Deserted by Civil Servants ?
Deserted, no. Disduined, yes. The North
- Pus-de-Culdis is the leust sought-ufter
posting umony civil servants. On the
other hand, once they’re ussigned they
don’t redlly leave. At least hot in com-
puarison with the lle-de-France (Purisiun)
region where the turhover rute is, by far,
the highest in France!

Generous People ?

OF COURSE! Well... it's not uite thut
simple. The Fondution de Frunce plu-
ces the North 57th und Pus-de-Culuis
77th on the list of cush donutions by
depurtment. Explanation?  Statistically
speduking, those who share the wedlth
tend to be Cutholic, rich und older. The
North - Pus-de-Culuis reygion, it turns out,
though rather religious, is very poor and
very youny. But the image of dlfruistic
northerners is hot completely dispelled.
According to locul chuarities, money is
tight but donuations of time und mer-
chundise ure very ubundunt.




Poor Inhabitants ?

There is no doubt ubout this. The North
- Pus-de-Culuis is 22nd out of 22 of the
muinland French reyions in terms of in-
habitants’ revenues. They are 16% lower
thaun the nutiondl uveruge und 38%
lower than lle-de-France, uccording to
the tax depurtment. That doesn’t medn
there aren’t u few isolated putches of
fidy fortunes - in Croix, for example,
where some of the highest ISF (Impdt de
Solidarité sur lu Fortune, France’s tux on
personul wedlth) is puid.

An Industrial Region ?

Of course, it's been u lohy time since
(Emile Zolu's novel) Germinal, the mining
viluges huve disuppeured und some
slug heups have been converted to ski
slopes. For severdl decudes how, the
North - Pus-de-Cualdis hus beeh evolving
tfowdard d service economy. It neverthe-
less remuains France’s fourth mMost indus-
fridl region in terms of employment, with
prominent contributions from the auto-
mobile, metdllurgy aund plustics sectors.”

«A stranger who comes to the north of France
cries twice - once when he arrives, and once
when he leaves.» Dany Boon.

*Michel Feltin, with Pierre Fulyu - extructs - I'express 13/03/08
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