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Synopsis

Parly, 1910. Panic sweeps Hhe city. Floodwaters are rising and. a
monster Uy on the loose! Formudable Commissioner Maynott and s
men hunt U down day and night: Witiv no- lwek.

It coumdd be that un He lumelight ot The Rarve Burd, a Movtmartre
cabaret where festy Lucille b the star attraction snwt a bad place to-
hide after all)



Chowracters

Lucille (Vanessar Powadis)

The stor of The Rare Bud cabaret, Lucile sy a pretty and feusty
songstress from Montmartre. Ever since sihe lost her parenty aged 9,
she hagy lwved withe her Aunt Covlottn, wiroly keenw for Lucile to-
responod  favoraply to- the advances of larger-than-life Police
Commisgsioner Maynott: But Lucide prefery independence and an
artist's Ufestyle to- luxry and prestige. Despite her fame, she leads a
lonely existence, but that might all change wien she meets wp once
more withv Raoul, an annoying but ohr-so- charming chuldirood
friend.

Francoewr (Sean Lennon)

Origunally Froncoeuwr was a munisende flea living peacefully on tihe
back of Charlesy, the monkey wiho- assisty the botonist ot the
Zoologleal Gardens: During o reckless experument; however, Raoul
turng i bnfo- a gigantic 2-meter tall fleal Wiho- soon strikes tervor
o the cifizeny of Poarly, camsing Commissioner Maynott to- come
gunning for him Nonetreless, withv s newfound hman focudties,
Frangoewr concealsy iy monstrous appearonce beind a wonderful
snging voice and a heart of golo.



Raowl (Adam Goldperg)

A tharmer, o show-off, & big-mouwtiv.. Raowl » an ncorrigible
ladies) man. But iy ondy real friends are sy Emile and Coatirerine,
oy he hay named the delivery von he hay skilfully tuwrned uintfo- a
vehuele Jamesy Bond would be happy to- call vy own. Streetwise and
resonceful, Raoul o self-made man and, prowd of Ut Like Lucille,
whom he hay known since they were kidy, he lives i Montmartre.
No- matter how muchv he protests tivat he hatesy her, he can't help
falling wnder her spell every time they meet:

Emile (Joy Horrington)

Unlike the choractery unv tihve fumgy he sereens un iy Uttle movie
theater, Emile i anything but an adventre hero Shy and
awkword, hely a dreamer wivor cant bring himself to- tell Mauwd, tHhe
young woman he meets every dey at the thveater entrance, that he
lovey her. But, for better or for worse, Emide iy alwayy there for s
best friend Raoul wivew e sety off on anotiver of his crazy escapades!

Maywnott (Danny Huston)

Commissioner Maynott iy an umportant man: At least; he would Like
to- thunk so:. Clearly, modesty  not iy prime virtue! Criutieized for
hy mishandling of the flood, he B tryung to- regain popularity prior
to- campaigning for election as mayor of Parise Whew Froncoewr
appeary ow the scene, Wy the perfect chance for this ambitiouns,
wschruplouws mane to- lead o spectacdar movster -hwunt and. show-
everyone that he o man for o crisis



An inferview witiv Vanessa Povoodis

How- did Bibo present tive project to- you?

Actually, Ut wasy Mattilew Chedio wivo furst mentioned U a few years
ago. He had been contacted fo- write the music and lyrics for the
fumly songs. | ddwt meet Bibo right away —we just falked on tihe
phhone at furst: He told me the story of the movie and explained the
context: Poarly un the 1900y, tHre flood, Hre caboarets.. l'd really
enjoyed hiy earlier movies and | read the seript ay soon as U arrived.

So- yow were uwolved very early unv Hre process?

Yes: Ity the first time that; as an actress, I've come n on an animated
movie so- early n e creative process. On A Movgter cn FParcs, |
followed everytiving right from the very furst grapivics that are
supposed. to- capture yowr faclal expressions and movements. We
starteds by recovrding the songsy un stwdio withv Mottiview: Bipo hay o
very good ear for mumsic and he wos delighted witiv Matthvewsy work:
Then, we got to- work ow tihe speaking voice of Luecidle, e female
charocter e had created from seratfedv

Could. yow deseripe Lucille to- ug?

Lucille s someone wiro- tries to- do- the right Hing withvowt upsetting
anyone wihidle remaining her own woman: Shely botr constrained
ondl ndependent. She runsy o caboret, which wwolvey a lot of
resporsiplity and pressure and she hagy guite a bossy aunt wivo- Lkes
to- be oheyed and wanty Lucille to- be a goody-two-shoes: But Lucille
st manages to- do- pretty munciv as she pleases. Above all, she lovesy
being on stage. When shels up there singing, 'y as f she were



escaping the rowtine and restrictiony of her daily Ufe. Wihhich coudd
explain wivy Bibo drrew her stage costume witiv wings...

From tume to- fime, do- yow also- hawe to- adopt this goody -two—shoes
ottutnde that i demanded of her?

We all, inclnding me, have to- make efforty and compromises to- Live
oy Lucildelss And Lucille s not suchh o goody —two—shoes: she s
generowns and sensitive and tHuinks witiv her heart first and foremost
That'y wivy sy the furst person to- see beyond appeoroncesy and
gumpse Hre magnificent soul that Froncoeuwr possesses beneativ s
owter monstrosity. She helps and protecty i wien tive police are one
Wy heels, but the movster also- gwes her so- much. Whew tHhey are on
stage togetiver, sihe takes wing.

In the movie, yow sypeak and. sing botiv un Fremcl and. Englisiv. How-
M the recording of the voices go? Diud yow work v botiv languages
sumudtfoneously?

ln 2005, we stoaarted by recording Hie music and songs un Frenciw For
tHie spoken text; we also started witv the Fremcv version, before
moving ontor the Englisiv version It was ondy muchh later that we
recovoed the songs un Englisi

Does U feel different? Did yow find different unflections un Englisiv
ond Fremcin?

The muwgicolity of the two- languages un't the same, the emphasiy
different; but the sense that yow gwe to- a line comes from e woros
and so- U remadins Ldentical.



How- dide yow "fnd! Lucildely voice? Did the umages help yow builo
yowr chovacter?

When we started work on the movie i 2005, there wasy just the
seript without mages or anytiving. So,, the creation of the character
come from the voice and her motwations: From Hiat pount on, voice
and bmage constontly nformed eaciv other, witiv tie voice taking He
umage Un one ddrection, Hew the images forcing ws to- be more precise
The wiole piece developed out of this ddalogue. The fulm grew owt of
nothing Uke a cathrediral. It wos really unteresting.

Working withv Bibo was fascinating. ln animation, your performance
comv be muche more over the top than v a regular movie, especiolly
as speaking Uney withouwt being fulmed removesy a lot of pressure.
Yowre not Huinking about hWitting your marks and. wirere tihe camera
B Anumation reliey more onw wutinet, and Bibo gawve wsy o lot of
freedom. He drew wy into- o playfuld, fun enwvironment, exaggerotec
but never ridicuwlowsly soo He b very precise and always manages to-
capture Hie pitehh and subtlety yow associate withe non-animated
movies.

Just ke Lucille, yow hanve sung un cabarets. Do yow stUl enjoy Hrat?

Ity what | enjoy most: | have been lucky enouglv fo- perform v all
kinds of verures, and caboaret and theoter s what | Like most: | Like
ol things—wood, seundptures, velvet—and yow find ol thet v a
caboret: They are venues on o human seale wiere the andience often
forms a circle around yow: Yow feel Hie wiole space wrapping yow
wp: And cabaretsy howve a soul. So- much goes on there—what yow
experience ow stage and wihat happensy boackstoge, wv tie odressing
room ande wings. | Uke to- picture tihe people who have been there
before me—thre showgirly and theur costumes. I+ gives me a bigger
Huw L thaw any moderw, steel venune ever ca



Wio- were yowr heroes when yow were Litte?

My heroes were, and sl are, Gene Kelly and Fred Astoire. | admire
thelr tolent as dancers, their charisma and stagecraft: They were so
overwhelming, tHey cowdd make me cry tearsy of joy and emotion.
They uuplred me to- do- wihat | do nows Then there was Mardyn
Mownroe, for the woman she was—her voice, attitude, body, strengtiv
onds vulnerobhblity, and her intelligence.

Did any monstery scare you? ln coartoons, movies or books?

The movuter | found most scary when | wos lWttle way tive wuisible
movster that followed yow down the hallway at night wiren yow
came out of your room. Ay Uf by chance, he was alwoys belhind yow
Hey not partieundarly mpressive, witiv no face or body —an uwisihble
force wv tie dark. Apparently, Uy very common for young childiren to-
be scared by that



A unterview witiv Bupo- Bergeron

When and how-did Hhe A Monster cn Parc adventure begn?

It goes back guite a few years to- before Shark Tale: I'd been living i
the USA sunce 1997 and thuiy project came owt of a kind of nostalgia
for Paris: | wanted to- make a movie abouwt my city, o romantic movie
that flurted from tume to- Hime witiv the hovror codes: Ay a moviegoer,
without being o total fon, I've always enjoyed He romantic aspect of
horror movies. | also- wanted to- foeuns on the early 20t century, an
uncrediply  effervescent periodl when seience and techunology way
revoluflonized—thve  auwfomobhide, travwvs—which  has  alwayys
foscinated wme. That'y how | came wp witihv Raoul and his congtant
desire for progress: Alsos, from the very beguning, | enwistoned o very
mmsical movie. Actually, foo sum f all up, | put nto- the movie
everytiving | Like U a movie

How- dide yow pull these different strands togetiver to- structure the
movie?

Inv my mind, the basic plot always revolved arouwnd tive charocter of
Hie movster. The furst big question, therefore, woas wiat Hhe monster
would look Uke. Iniftally, | som him agy o kind of vampire but b
wosnt very appealing for kids, so- | left the blooddust to- one side and
caome e withv the wlea of a flea that becomes bigger than huwmain -
size as Hhe resudt of o experument: Stépirane Kazondjlan and | Hen
buldt the seript avound thet, wing all the researc |0 had
Tiger Brigades. Of course, Hre first draft overflowed withv charactery
ondl sitnations, so-tihe next step was to- pare the best poarty down unfo- a
0" movie.



Why did yow ask Stéplrane Kazandjlam to- co-write?

In August 2005, 'l written an outline and roughv duraft of the seript
To- move U forward, | needed and wanted otiver peoples input: That'y
how- | met Stéphane. We got on right away. Hely the yang to- my yone
For example, he knows how to- chhannel my leay becanse | always
tend fo- hawe too- many. So- we worked hand in hand. from fall 2005
andl finisied the first flmable draft bn suumumer 2006.

At the same fime ay the songy tivat corstitute the kind of backbone of
the movie were being written?

Actually, the songs were my fust priority ow thus pleture. | didwt
want to- facks them onto- the completed seript; but for them fo- be an
ntegral part of the plot: So, ity no- coincidence Hhat the furst person |
wwited to- work on thiy project was Matthvew Chiédid, well before He
Furst dwraft of the seript was ready. | called iy agent and had luncje
withv Mottiview Un October 2005. | explained., my viston of the movie
ool e lmmediately bought into- U Two weeks later, he asked me to-
stop by fo- Wstew fo- the furst song, wivch he had already written
wihren Fromcoewr meets Lucille and singsy about how U feels to- be
wnloved: That was an mportant nmumber for me becaunse U defined
the movuter'sy chavacter —an angel v a movyter's body—from the
stort: Mattivlew had done a great jobp: In fact, yow can hear thot furst
demo- tape over the end creditsy of tHhe movie. Matthiew & trnly

amazng!
Why did. yow approaciv hime flrst?
| lved U the USA from 1997 to- 2005. I'd faken a case of my fovorite

CDy withv me, but | confunumed to- by French artusts recovos by modil
ovder to- keep wp witihv what was goung on That was how- | ordered



Mottiviews flrst albums. And the photoy v the lner notes of hisy Je
Adiy acme album really triggeved sometiving for me, just as | was
writing the first lines of tive outline. The sentence Francoewsr o an
angel frapped (n a mongter’s body fitted just perfectly tive drharacter of
-M - that Mattiview had created, witiv iy hair Uike dexvls vorng, his

After that, lhow- didk yow work togetiver to- create the souwndtrack?

We falked o lot: Matthview wos hwngry for all tie detaids | had in my
mind. They wspired him for the Wyrics, wivch he sent me. Overall,
he uwmmediately grasped wihere | way going withv the movie—the
romantic mood, Hwe affection for the chavacters: | cant say U enouglhu
meeting Matthilew was a cruclal moment v the conception of A
Mongter in FParcs: After that;, everytiving just flowed togetirer.

At wirat point didk Vanessa Paradis arrive to- bring Lucille to- Life?

After Motthiew, Vanessa was the second person | broughht onto- e
project: ln fact; getting their agreement so- early helped wme wse Hreir
very strong personolities when writing the chavactery of Francoewr
ond Lucille. | Huink Ut shows thwouglv in te movie. Mattiview helped
me contoct Vanessa. The very fust tume we met; he asked me wio- |
erwvistoned to- volce Lucide: | explained. that | wanted somebody wivo
song as well ay she acted and so- there way only one name tiat came
fo- munol: Vanessa Powadis: To- me, sihe represented everytiving | wanteo
Lucille to- be: ypiky, not afraid to- speak her mind, witiv Hhat
uneredihple anra that meany even wiren she bawlsy yow out yow love
her for U It turned owt Mottivew wos seeing Vanessor tie next ooy to-
record. tracks for The Pink Soldier. He wwited me along and
untroduced, me to- her. Soon after, Vanessa wos on boowrd and she
recoroed the songy for A Mongter cn Parcs before the furst album she
made witiv Matthvew: In real Uife, Mattiew and Vanessa have tre



some kind of brotiver-sister relotlonsivip as Francoewr and Lucille,
based on Hheir Love of musie: What more coudd | want for tive movie?

So- the songsy were recovded. before yow started. Hie animation process,
but wirat about the otiver voices?

EwropalCorp asked me to- record the volees for the Englisihv-speaking
versiow of the movie before we storted animation: This was hordly a
novelty or a challenge for me becawnse U wasy how l'de worked on my
frst two- movies: So- | cast my American voices and flew- owt to- L A. tor
records them:. We recovded Hie Frenciv voices after the animation
plase.

When did yow stoart work on e actual animation process?

Ay soon ay we had our first draft of tihe sereenploy down v summer
2006, we staarted work on visumal development: chovacter design, sets,
props and cors, ond testing different colorse AW v all, o fook 18
montihg Then, i early 2009, we went wnfo- production and |
funisihed Hie movie late August 2010.

Way U a tricky fulm to- funance?

Making animated. movies always takes time. Thiree and a half years
for The Rond fo- EL Dovado: Four and a half yeors for Shark Tale
This fime, U was Hie same deal, except for one minor detoil: | had to-
foke a 9-montiv break becanse we couldndt fund the money to- make
the movie as we umaguned Ut Ity very difflendt to- corwincee people v
France to- fund a movie of this scale and budget: At one point; |
couldnit pay people’s wages...

Were yow worried yowd have to- glve up?



Never. | way lucky enouglv to- have people witiv broad shoulders and
steely personalifies wivo- were bejvind me all the way. | had suele o
precise picture of the movie unv my mind, | was sure 'l see U Hhwouglh

Whot were your inspirationy for e mood of A Mongter in Pardcs? The
comie book aurtst Toardl comes to- mind

I'm o big faw of Tardis, but he wasn't really o reference for Huiy
movie even thoughv welre fascinated by e same period. un history. ln
characters, & Franguin: | also- kept i mind the work of the late-1qt~
ond eorly-20M century Impresstonists, such as Alfred Suley, for theur
aplity to- inject brilliance nto- fog, and play witiv colory and Light
For the story ubelf | wasy wupired by movies Uke The Sucker, The
Easy Lofe and Hothead becowse the chovocters are so- Lkable despite
all their flawsy We were aiming for the polished writing that's a
major poat of my movie culture.

Wouwld yow hawve been able to- make A Mongter cn Parig before The
Rond fo- EL Dovado and. Shark Tale? How did the experience of
making Hrose two- movies help yow?

Ow variowsy levely: Sure, doory open more easily once yove made a
$360 million grossing movie. Professionally, having the opportunity
to- work withv leading flgures uv Hhe indwstry and a boss like Jeffrey
Katzenhperg ot a studio- like Dreavmworks tought me every day for
eight years how to- do- my job properly and, more specifically, how fo-

Was U lmportant to- yow to- make A Monster in Pariy un Fromce?



Yes, that's wiat browght me back: | wanted to- make U v Fromnce and
coproduce Huwough Hhe studio thot | created i 1993, Bibo FUlms.
There!s soo muche talent here that | comldnt imagine U as anytiving
but a Frenchv movie, even Hough among the 140 people un the crew
Here!s a bunch of otiver nationalities—Spanisiv, Dutechh, Hungarian...

One of the fumly strongponts sy Uy rivytium Ity obpviowsly crucial fo-
fund. ot rivgtihvn before animation so- yow onldy shoot wirat yow con
wse, withowt having to- cwt o afterwords. Wos tHat complicated to-
achiene?

Absolutely. | wanted to- make thiy movie without leaing a single
funalized scene on Hre cutting room floor. To- achiene that, yow work
on the rivythun beforehand by storyboording every scene to- decide
what will make the final cut and, sometimes, to- ensre Hat rivgtum
W there, removing scenes yow love. To- make those painful chotces, we
friends, fomidly and | recoroi We wotchv the whole Huing and decide
what to- cut: It doeswdt matter f yow lose thingy ot that stage becaunse
Hie cost iy minimal. But once weld all agreed on the storyboord, we
declded to- keep everytiving. In the US, Uy different: woste s budgeted
for to- & certain extent: On Shark Tale, for example, tive produrcers
kinew- that Uf WUL Smitiv came wp withv a retort to- o Jack Black line
weldl hhawe to- extend Hie scene, even f we decided not to- keep oF un
editing. Ow tiat fum, wirole shoty sometumes ended up un the trosin
In Framce, yow cantt do that In Hie end, (s not suchv a bad Huing
becowse 'y alwayy sickening to- trasiv scenesy that a wihole buncdv of
people howe put thelr heart nto- creatung. It doesndt stop yow refuning
some seenes, of course, but the completed movie w basically frame-
for-frome v the storyboarro.

Wit does 3D change U e process?



Ity longer and more expensinve! In practical terms, b extends tire
process by thwee montivy 3D came along halfway thwoughh, so- we were
able to- plan for i | wanted a 3D effect that never Hries to- be
spectacdor, but adds layery of deptiv to- the atmosphere | always
wanted fo- create. | wonted to- avotd Hhe showy or flashy aspects of 3D,
so- that U wouldnwt distract the andience from wiat s essential to- e
movie—charactersy, story and dialogue. [n the end, we have a 3D Hrat
W very "theatrical," subtle and accessible, and consistent witiv He
movie | had v my mindly eye. Even the jokes work on a very havmon
level, wirleh iy what makes them fuminy. Simildarly, | didnt woant to-
sprinkle A Movster cn Parcs withv references to- othver movies: There (s
one, to- The Sucker, wirich reflectsy my love of Bowrvilly movies, un the
scene where a police officer withv o volce Uke Bowrvily has s
bicycle stolen. But in the end, in writing and making the movie, my
principal concern wos U hmandty.

Whoat now appears to- have been Hie most complicated port of tHre
whole adwenture?

I ferms of funding, the most complicated thing wos explaining my
vislon of the movie to- people wior werenwt artists. Without umages,
they didnt understand wihere | wanted to-take U Was U going to- Look
Uke a Pixar movie? A Dreanwwworks movie? | explowned that U wounld
be neither, there wowld be a slight painted feel to- Hhe settings, the
chavractery would be more coricatured tHan v Americon movies oo
the overall feel wouwld be impresstonistic, but not too- much.. [n Hre
end, | got Hwouglh to- thewm In artstic terms, the most complicated
thing wos wndoubtedly the design of the monster. I+ waswt very
complicated, to- dvraw o pretty singer wivo- looks Uke Vanessa Poaradis
becawse | comdd fall back on hwman references, as witv most of the
othher characters. Covrwersely, we really struggled to- create a giant flea,
dressed Like Aristide Bruoant, witiv e charm of Mottiview Chédio.

How- did yow get there in the end?



| asked  several  friends—llustrotors, comic  book  artists,
stovyboorders—to- sketee Francoewr from the description of Hie
haracter | gove tHrem. Swddenly, b dawned on me.. If yow look
covefully, Francoewr's foce v heart-shaped. It occwnrred oo me that
tHiy was no- councldence. Ity very symbolic thoat s heart-shhaped
face looks ot ws witiv Uy big bright eyes: Anotiver grapivic avtist gone
me the Llea for Hhe grassivopper look: And | came up witihv the wlea of
dressing i Uke Aristide Bruant: So, Francoewr embodies a meeting
of variows crreative mindy.

A Monster in Parisy iy your most ambitionsy movie i terms of budget,
story and fllimmaking. Yow produrced Ut Hurougiv your own studio: Are
yow move nervous than usual prior to- Uy release?

| made the most honest movie | coulo. Nows, (s doww to- andiences
liking it or not, falling for it or not Its out of my hands AW | can
soy W that | made the movie | wanted to- make and tiat 'y my most
personal movie so- for. Lets be clear: | put all my heart and ability
unto- Shark Tale and The Road fo- EL Dovados but they were botin
studio- pletures. For me, A Mongter in Faris by above all an artihvouse
movie. If Ut i also- seen ay a mudtiplex pieture, I'W be more tHhaw
happy to- have made an arthowse picture for mudtiplex aundiences!

In the end, has iF remained faithful fo- your inilal vision of the
story?

Ity definitely grown! Ity Uke any ldea—yow sow o seed, wihich
blossoms and grows and gwes frut: The story hay evolved o lot: The
Frst dwvaft featuwed the Tiger Brigades, France's first moblle police
wnity, but they've gone. Lucile wosn/t a cabaret singer but o police
photographer. She became a singer so- the singing movnster cowdd be
atftracted. to- someone wivo- also- singss A Mongter in FParis 5 very
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