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The few thousand kilometers that separate Patagonia from the South 
Pole is a fascinating and hypnotic journey for explorers. Some even 
speak of an addiction, “the Antarctic bite”. The March of the Penguins 
director Luc Jacquet has been experiencing it for 30 years. This time, 
he comes back for a visually-striking adventure, offering us images 
what one cannot convey with words. Almost like a f inal journey to a 
vanishing continent and its inhabitants.

SYNOPSIS





LET TER OF INTENT

T his film is a conversation between image and sound.  
It’s a story told in voice-over to those who wish to understand, 
from a distance, the reason for this umpteenth journey. With no 

geographical or scientific pretensions, this f ilm is not here to describe, 
but to make us feel. With Christophe Graillot, the cinematographer, 
Samy Bardet, in charge of the soundtrack, and Stéphane Mazalaigue, 
the editor, we sought a cinematographic retranscription of the poetry 
of the moment. A fragile, sensitive state that cinema can magnify, 
provided it is freed from the constraints of time and cumbersome 
logistics. An eye that assumes its subjectivity and looks in black and 
white to leave reality behind, to describe it and pass on the inner 
vibration. It’s me speaking in voice-over like a secret whisper to those 
we love, crossing the paths of Magellan, Charcot and Shackleton, 
darting along the Albatross or Blue Whale routes, walking through 
the familiar and overpopulated colonies of penguins and seabirds, 
searching for my way through the «white-out» and sastrugi of the In-
landsis, the endless solitude of the polar plateau. A graphic, personal 
feature film, with an original form, for the big, even the very big screen. 

- Luc Jacquet

“





LUC JACQUET -  i n t e r v i e w

a  t r a v e l  d i a r y a  b &w  e x p e r i e n c e

It's a f ilm project that came at a special time for me, as 
it was the 30th anniversary of my f irst trip to Antarc-
tica, when I went to hibernate in the French Demont 
D'Urville station in 1991. I asked myself this question: 
"What is it about this place that still gives me so much 
pleasure, so much addiction?" and I wanted to share 
this experience with those who don't have the chance 
to experience this continent. This f ilm is a travel diary, 
which I've arbitrarily chosen to start in Patagonia. We'll 
then descend degree by degree, heading towards the 
Antarctic continent. We'll cross the Drake Passage and 
the Patagonian canals, following in the footsteps of il-
lustrious predecessors such as Magellan, Cook, Darwin, 
FitzRoy, Commander Charcot, Scott, Amundsen and 
many others. Like these exceptional names, we're going 
to sink little by little into the South Pole, magnetized 
by this 90° South, to share these absolutely incredible 
landscapes, which I believe make us all deeply addic-
ted to this continent.

This f ilm is really something experimental: I wanted to 
give myself a great deal of freedom to lead the viewer 
to more than just a description of landscapes that can, 
today, easily be found on social networks or in docu-
mentaries. Here, I wanted to tell the story of landscapes 
of the soul. That's why I chose a different approach. We 
did this with Christophe Graillot, the cinematographer. 
The aim was to take us away from realism and towards 
emotional relationships. That's what led us to make 
this rather radical choice, which I really like, because 
it's an artistic freedom I hadn't allowed myself for a 
long time, and which I was delighted to make here.

i wanted to tell the story 
          of landscapes of the soul.“ „



a  j o u r n e y

I call the silhouette the traveler. A sort of split persona-
lity, since it’s me who embodies it. In reality, this hap-
pened a little under the influence of events, because 
when we were working on the reflection in the image, 
we realized that the continent no longer made any 
sense, without any human reference. That’s what led 
me to create this traveling character. However, I didn’t 
want to personalize it, which is why we usually see a 
rather blurred silhouette. In the end, what’s important 
is the soul of the person who’s going to talk to us and 
the landscapes around him.

t h e  t r a v e l e r

I didn’t set out to tell the story of geography, or even 
of travel in general. I wanted to recount a form of here 
and now: in other words, an arbitrary journey that be-
gins in a certain place and ends up being a sum total 
of stages that could have been a thousand others. This 
journey is this one, because it’s in these places that I’ve 
felt the urge to share. I think this perfectly assumed 
subjectivity is important in this f ilm because these are 
things we don’t usually show. When you go on a shoot, 
you go on a mission, you f ilm emperor penguins, you 
f ilm this and that. Here, I really wanted viewers to be 
able to join us, to make the journey with us, because 
for me, this journey is adventure in the noblest and 
most fantastic sense of the word. I wanted people to 
breathe, that after this Covid situation, people could 
open the windows wide and take this great journey 
south with me.

i really wanted viewers to  
     make the journey with us.“ „



As we headed towards the South Cape, we came across 
our f irst isolated emperor penguin, then several in a very 
beautiful, very chaotic pack, in compression ice that had 
collided with each other. And then, on the bow of the boat, 
we saw a few small groups, f irst six, then ten, then more, 
all converging on the same spot. It was a sign that we were 
approaching the colony. I’m still troubled by this nomadic 
logic. When you’ve already spent six, seven days at sea, 
where there’s nothing, you understand what an absolutely 
phenomenal thing the existence of these animals is, a mi-
racle of life. Then we saw them arrive, in a column, where 
we sat down. The miracle happened. 

“ w h e n  m i r a c l e s  h a p p e n ” ,  
a n  a n e c d o t e  a b o u t  t h i s  t r i p

We were in the middle of nowhere and the animals came to 
see us. It’s an incredible privilege to be able to live in peace 
with these animals who are curious about you, who are 
not afraid, who are incredibly graceful, incredibly aesthetic 
and who have these almost human gestures of curiosity 
and attention. There they stopped beside us at the edge 
of a break between two sheets of ice until a crabeater seal 
appeared, literally breaking up the group. The penguins 
then regrouped far off the ice floe, and it was incredible 
because we were f ilming it - if we’d wanted to predict it, 
we’d never have managed it.

we were in the middle of nowhere        
     and the animals came to see us.“ „





LUC JACQUET
d i r e c t o r 

After studying biology at university, Luc Jacquet discovered his 
two great passions: images and scientif ic mediation, after spen-
ding fourteen months wintering in Antarctica at the French Du-
mont d'Urville base.
His f irst feature f ilm, March of the Penguins, attracted over 25 
million viewers worldwide. It won numerous awards, including 
the prestigious Academy Award for Best Documentary Film in 
2006. In 2010, he founded the Wild-Touch association with the 
aim of taking action to preserve nature through the emotion of 
images and cinema. After Once upon a Forest in 2013, Luc Jac-
quet continues his cinematographic adventure alongside leading 
glaciologist Claude Lorius with a new feature f ilm Ice and the 
Sky, released in the fall of 2015. This project is accompanied by 
an ambitious transmedia program, supported by the association, 
around the major theme of climate change.
In 2017, he organized an artistic expedition to Antarctica with 
wildlife photographer Vincent Munier and diver-photographer 
Laurent Ballesta. He returned with a film, March of the Penguins 2: 
The Next Step, and an immersive exhibition, Antarctica!, showing 
the white continent on and under the ice pack. He returns in 
2023 with a double bill of news: an exhibition, Terra Incognita, on 
September 21 at the Musée des Confluences in Lyon, and a new 
f ilm, Antarctica Calling, soon to be released in cinemas.

f i l m o g r a p h y
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