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SYNOPSIS



“THE FILM DOES NOT ARGUE, JUDGE, OR EVEN DRAMATIZE.”
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| came out of the screening of HAPPENING very moved. The only thing | could say to
Audrey Diwan was: “You've made a truthful film”.

By truthful | meant as close as possible to what it meant for a girl to become pregnant in
the 1960s, when the law forbade and punished abortion. The film does not argue, judge,
or even dramatize. It follows Anne’s everyday life as a student from the moment she waits
for her period in vain until her pregnancy has been terminated. In other words, it is told via
Anne's point of view; her gestures, her behavior with others, the way she walks, her silences,
all convey this sudden crisis in her life, as her body grows heavier, and she craves foods
that will only disgust her. It conveys the unspeakable horror of time passing — as posted on
screen in terms of weeks — and the disarray and discouragement when every other solution
fails. But it also shows determination to see things through to the end. And when all is said
and done, and Anne is once again surrounded by other students, her serene and luminous
face reflects her conviction that the future once again belongs to her.

| cannot imagine anyone but Anamaria Vartolomei playing Anne and, in a certain sense,
playing me at 23. She is overwhelmingly true and spot-on, as | recall things.

But | do not think that | would have found the film so absolutely true to life, if it had
obfuscated what women had recourse to before the passage of the “Loi Veil®, the 1975
law decriminalizing abortion in France. Audrey Diwan had the courage to show it in all its
brutal reality: the knitting needles, the probe introduced into the uterus by an abortionist.
Only such disturbing images can make us aware of the horrors that were perpetrated on
women'’s bodies, and what a step backwards would mean.

Twenty years ago, at the end of my book, | wrote that what happened to me during those
three months in 1964 was my body’s “total experience” of the times and its morals... The
prohibition of abortion and then the new legislation. That is just what Audrey Diwan shows
and conveys in her film.




AN INTERVIEW WITH
AUDREY DIWAN

What prompted you to adapt Annie Ernaux’ novel HAPPENING?



Did you discuss your approach to the novel with Annie Ernaux?

“I WAS IMPRESSED BY THE DICHOTOMY BETWEEN THE HACKNEYED FORMULA: BACK-ALLEY ABORTION, AND THE
CONCRETE REALITY OF THE PROCEDURE (..) | TRIED TO TRANSLATE THEM INTO IMAGES: A CARNAL PROCESS THAT
WOULD LET ME TURN THE NARRATIVE INTO A PHYSICAL EXPERIENCE. IN AVOYAGE THAT | HOPE IS POSSIBLE
BEYOND CONSIDERATIONS OF PERIOD OR GENDER."

How did you cast Anamaria Vartolomei, who is in every sequence
of the film and often in extreme close-up?

Why adapt this novel today?



“1 DID NOT WANT TO PASS JUDGMENT ON MY CHARACTERS.
| TOOKTHEM JUST AS | FOUND THEM :

AS A REFLECTION OF THEIR TIMES."

Did you talk a lot about abortion?

Anne is surrounded by young men. How did you characterize them?



“THE WORD “"ABORTION" IS NEVER USED IN THE FILM.

WHAT ANNE IS EXPERIENCING IS TABOO.
SHE REPRESSES HER SUFFERING.
THE STRUGGLE IS INTERNAL'

Why did you choose the 1.37 aspect ration for this film?

Might we say that your direction is immersive?

Breath is also a very important acoustic element...

After respiration, there is one other very present acoustic element:
silence. What does it signify?

Her suffering, both physical and moral, is the focus of some
necessarily shocking sequences. How did you approach them?



“ MY FILM IS NOT ABOUT LOVE, IT IS ABOUT DESIRE. THE OTHER GRAND SUBJECT OF THE FILM - ONE THAT IS
VERY IMPORTANT FOR ME - IS CARNAL PLEASURE. ANNE IMPLICITLY FIGHTS FOR HER RIGHT TO PLEASURE.
| DISLIKE THE IDEA THAT AWOMAN'S PLEASURE IS ACCEPTABLE ONLY IN TERMS OF HER FEELINGS. IN THAT
SENSE, THERE IS A CONTEMPORARY, JOYFUL ENERGY IN ANNE'S STORY. "

The concept of time determines the rhythm of the entire film that
plays out like a countdown. Why did you choose to specify the
weeks that pass by using onscreen superimpositions?

What counts most in your film is freedom?

What is remarkable about this film is its focus on the idea that
individuals must have total control over their bodies and souls. Was

it to focus entirely on that idea that there is no love story? That the
heroine is not in love?



AN INTERVIEW WITH
ANAMARIAVARTOLOMEI

“ 1 ALWAYS REMEMBERED ONE
PHRASE: ANNE IS A SOLDIER.

OFF TO WAR. SHE LOSES ALLIES
ALONG THE WAY. SHE ENDS UP
PROSTRATE. SHE GETS KICKED,
BUT SHE GETS BACK TO HER FEET
(..) ANNE NEVER LOOKS AWAY. "

How did you become Anne, the heroine of HAPPENING?

How was the novel by Annie Ernaux, from which the film is adapted,
enlightening in your work?



"“THIS IS AFILM ABOUT THE LIFE FORCE.

THE CLOSER YOU GET, THE MORE IMMEDIATELY THE HEROINE AND HER FEELINGS ARE
COMMUNICATED TO THE AUDIENCE, AND THE MORE INVOLVED THE AUDIENCE FEELS."

How did you prepare with Audrey Diwan?

To bring that unwavering and essential resolve to the screen, frames
are very tight, the camera always seems to be a few inches away
from your character. It never releases her. How did you work out that
close osmosis between you, Audrey Diwan, and Laurent Tangy, the
director of photography?

Anne is so focused she doesn’t seem to have time to smile.

Which is to say?

The story takes place in the 60s. How did you become a girl from
that period?

What do you personally retain of all this experience?



AN INTERVIEW WITH
LAURENT TANGY

“ AUDREY WANTED TO FIND THE
RIGHT TONE WITHOUT BETRAYING
THE ORIGINAL TEXT. WE NEEDED
TO DEPICT THE EMOTIONS AND
STRUGGLE OF THIS WOMAN IN
SEARCH OF EMANCIPATION AND
FREEDOM IN AWORLD THAT
OPERATED ACCORDING TO RULES
THAT OPPRESS WOMEN. OUR
IMMERSION IN HER LIFE RELIED ON
A CAMERA STAYING CLOSE TO HER,
ON SEQUENCE SHOTS THAT THRUST
THE AUDIENCE INTO HER LIFE. "

How did your work as director of photography on HAPPENING
begin?

How else did that immersive vision effect the image?



Speak to us about your choice of aspect ratio, a very particular choice.

That presupposes a particular complicity, an osmosis with the
actress who plays the lead role, Anamaria Vartolomei. How did
you work together?

Lighting required a particular treatment because films were
garishly colorful in the 1960s. And attempts to reproduce that look
often transform the film into a museum-like historic reenactment,
which is not always very lifelike. How did you avoid that pitfall?

So then what color range did you choose?

And when color grading?

You must have also worked on the specific intensity of that exterior
night light that we see in the film. How would you describe that light?

And for the interior lighting?
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