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SYNOPSIS

Anne (Juliette Bihoche), u well-off, Paris-bused mother of two
und investigative journalist for ELLE, is writing an article about
student prostitution. Her meetings with two fiercely independent
youhy women, Alicju (Jounnu Kulig) und Charlotte (Anuis
Demoustier), ure profound und unsettling, movinhy her to question
her most intimate convictions about money, family and sex.



INTERVIEW WITH MALGOSKA SZUMOWSKA
AND TINE BYRCKEL (SCRIPTWRITER)

Tine Byrckel, how did you come to write ELLES, this film about
student prostitution?

Tine Byrckel: The origindl idea came from the producer Marianne Slot
who I've been working with for a long fime. The media regularly talk
about these young women who prostitute themselves to be dble to
complete their studies. This socidl phenomenon intrigued her. What
did it meun to these youny women? What did it say about society?
Is prostitution a woman's ultimate liberation as she takes possession of
her body, including the right to sell it? Or is it an intolerable submission?
We wanted to ask this question without making any judgments, which
cinemu dllows you to do better than any other medium.

How did you come to write the screenplay together?

Tine Byrckel: Mariunne und | were looking for u director, male or
female, fo work on this project. We were familiar with Malgoskd's work
and had beeh completely captivated by a rough cut of her feature
film "33 Scenes from Life". Malgoska first met Marianne.

Malgoska Szumowska: I was up for it right away. It was the start
of a close collaboration which lasted three years!

Tine Byrckel: Malgoska is good dt filming the universal in dll its finy
detdils. That's how this film had o be made so us hot to become
mordlizing, but rather bring into play euch protagonist's responsibility
and desire.

How did this four-handed writing process go?

Tine Byrckel: Before meeting Mulgosky, | had worked on the structure,
bringing fogether a female journdlist and severdl yirls. There was
dlso u reference to Virginia Woolf's "Mrs Dalloway" in the construction
of the screenplay, with the day in the life of o woman who is thinking
of the dihher she has o prepdare. Here too, a dinner is beiny prepared,
but it is a business dinner. The guestioning comes from the everyday
yestures und didlogues rather thun being expressed through greut




pardbles. Then, with Mualgoska in Warsaw, we estublished about a
hundred scenhes which | used to write the first versions of the
screenplay.

Did you investigate prostitution to prepare for the writing of ELLES?

Tine Byrckel: We only conducted reseurch in the field ufter writing
the first versions of the screenplay. In France, we usked the excellent
documentary muker Hélenhe de Crécy to yo out und interview yirls.
She wus so fascinated by their stories that she made a documentary
"Escort", which wus dlso produced by Marianne Sloft.

Malgoska Szumowska: Before the start of the shoot, | wanted to meet
some youhy femuale prostitutes. In Poland, | knew from reading the
pupers that muny youny female students are forced to sleep with
the owners of the rooms they live in. The uccount of one youny yirl
who wus both beautiful und elegant made a gredat impression on
me. From the start of the interview, she only talked about sex, what
she did und whut she liked to do...

Did you get answers you weren't expecting?

Malgoska Szumowska: To be honest, | must suy | was shocked. Shocked
by the fact that u girl us pretty and s intelligent derives pleasure
from sleeping with men for money. And it wasn't only fo meet vital
heeds such us food and accommodation, but it wus dlso for pledsure
and to have a more pleasant life. In fact, it went in a very different
direction from the funtasized vision that people have of prostitution!

Tine Byrckel: We met youngy women who were far more proud and
cusudl than we'd imagined. Worlds apart from the accounts which

dre peddled by the mediu, attention-grabbing stories of young women
who have been ubused. We didh't want to tulk about frafficking or
pimps or drugs. We wanted to talk about young womenh who choose
to prostitute themselves, with their avowed goudl beinhyg to climb the
socidl ladder. It's far more disturbing. There's the question of the object,
womah as a sex object, but there's more fo it than that, On the one
hand, there are men who perhaps ask through sex for a semblance...
of love. And on the other hand, women who usk for... objects! All
these objects that women want, in keeping with the frantic
cohsumerism of our society, dre symbolized by women's muguzines.
The young women we met want it dll and they want it right away.
They are caught in a sort of material fever.

§

Malgoska Szumowska: Another surprise was meeting < girl who was
barely 20 years old und who khew more dabout sex than many women
in their late thirties. We started to redlize that the film wouldn't just be
ubout the socidl uspects, but that the subject matter would be much
wider. We would talk about women's intimucy.

A strong point of the film is to draw a parallel between the work
of the journalist, a woman who has a well-established position
in society, and that of female students who prostitute themselves...

Malgoska Szumowska: Absolutely. We do dll kinds of things for money.
What the woman journdilist does in her persondil life is to accept u lot
of compromises, things she doesn't like. In addition to her work, she
spends the day prepuring a medl for her husbband's boss. She doesh't
mention her frustrations and her opinions to him. As a director, | myself
sometimes have to do certdin things | find unpleusant. Why is sex so
different? People sometimes muke big compromises. Cun we
compure this to prostitution?

Tine Byrckel: The character of the journdiist, who has difficulties keeping
her distunce, mukes viewers redlize their own voyeuristic pleusure.
We cun't - we hope - keep our politically correct conscience
completely intfauct und say to ourselves “How tferrible it is”.

How did you gef the idea of offering the journalist's role to Juliette
Binoche?

Malgoska Szumowska: | thought of Juliette right away. Her acting in
"Hidden" by Michael Haneke had impressed me so much that | couldn't
imagine any other actress for ELLES. We sent her the script and as
soon us we met, | knew it would work. The subject mutter interested

her und we shared the sume upprouch to things. Once she suid yes,
she was totdlly committed fo the film. She frusted me and dlways
supported me, even in My moments of doubt. It wads anh exceptiondl
encounter. Juliette helped me to become the director of this film.

What about Anais Demoustier and Joanna Kulig?

Malgoska Szumowska: We were looking for youny uctresses who had
the energy and liveliness | had at their age. I'd seen Andis in "Sois
Saye" ("Be Good') by Juliette Garcias. | was convinced by her strength
and her talent, and | still am. As for Jounhna, | fotally recoghized myself
in her. Passionate, talkative, and exuberant, she so wanted to act in
ELLES that she lied fo me when | asked her if she could speuk French.
When [ redlized it wash't true, | thought she was very sassy. And in the
end, in the film, she does speuk French!



Did the work with the actresses influence the writing of the film?

Malgoska Szumowska: It was far more than an influence. In a way, I'd
say they carry the film. After each day's shooting, depending on what
had beenh done und suid, | modified the scehes we were due to shoot
the hext day. The actresses inspired new ideus in me and | arrived euch
morhing with changes stemming from their work. I'd say that ELLES is o
feminine entity mude up of dll the women who worked closely together.

Once the shoot was over, was the editing a decisive stage?

Malgoska Szumowska: Editing is a crucidal stage in my films, due to
the way | work. | made d lot of documentaries before movihg on to
fiction, und | kept the habit of giving greut importance to the editing
in the credtive process. What matters to me is the accuracy in the
tiny emotions conveyed by often spontaneous gyestures. What I'm
frying to get across is, ubove dll, the intimacy.

Would you call yourselves feminists?

Malgoska Szumowska: | consider myself a born feminist. I'm haturally
a strony, independent womun who hus always worked without
wohdering if it was a man's job or a woman's. But I'm hot part of ohe
of those Polish feminist movements simply becdause | am hever part
of uny political mouvement. But | certainly agree with their claims. |
don't want to be part of a group. It's probuble that ELLES won't apped
to some men, becdause it shows them dan idea of themselves they
won't like. It's possible that men know that, through prostitution, they
exploit women, but the ideu that they themselves muay be exploited
by it never occurs fo them. If it is a feminist film, it wash't my inifial
infention us I'm not u militant feminist.

Tine Byrckel: I think that the "feminine" side to the world implies a notion
of gratuitoushess. "Giving without counting the cost”... But this hotion
no longer hus its place in a world in which everything is priced, counted,
anhd measured. What we should perhaps consider is that that femininity,
which verges on the sacred, isn't up to women to uphold. Ahd that's
where | think that the image of the suffering female prostitute constitutes
the lust unconscious bustion ugainst the dll-calculating aupprouch. A
defense which is built around sex und love. If these yirls don't suffer,
the ideu that they sell themselves is ultimately even more unbeurdable.
It is seen as a threat that these youny women know full well how to
culculate. People sense thut something changes dramatically then.
There's a maldise to prostitution, a malaise which is literally played out
oh the prostitute's body, but which concerns us dll. It's hothing hew
that social phehomehnu leave their mark on women's bodies. To me,
attempting to ban prostitution is an illusion which mainly protects us
from ourselves, without uffecting the underlying problems. We feel
threatened by the fact that "everything" is for sale. But it's hot the
froblem of prostitutes - it's the problem of society us a whole. If we
wdant o keep the sucred, let's do so! But by giving everyone free
access to higher educdation. If we don't want to provide the resources,
let's stop judying prostitution. Some people, due to their socidl position,
don't need fo prostitute themselves to get what they want. A certain
bourgeois hypocrisy still thrives in feminists and in others.

Has this film changed you?

Malgoska Szumowska: Of all my films, it's the one which hus
fransformed me the most, even though dll my films have changed
something in my life. ELLES led me to share the intimacy of women,
fo reflect on their solitude. In a way, this fim mude me become G
womuan!




MALGOSKA SZUMOWSKA / DIRECTOR

DIRECTOR'S STATEMENT

It's a fact that youhy female students resort to prostitution to finahce
their studies.

In the mediu, the subject is treated, on the onhe hand, with mordl
disupproval and, on the other, with voyeuristic curiosity. Sex sells in all
its forms. On the sume puges of muguzines, there dre udvertisements
for countless objects of consumer desire. Women us sex objects. And
sententious, mordlizing reports, indignant yet fascinated by the women
who use sex to obtuin these objects by selling their bodies.

We wanted to freut the subject of student prostitution through an
exchange of women's views. A femdale journalist, one of those Parisian
womenh who are estublished in un enviuble material situation, yuestions
two students. Two girls who long to climb the socidl ladder and who
finance their studies through prostitution. The clients of these ygirls are
often the husbunds of these women. The investiguation will completely
change the journdlist's view of her own desires.

We wanted to explore these desires on both sides, without judging them.

BIOGRAPHY

Mualgosku Szumowska was born onh March 26, 1973 in Cracow. She is
a graduate of the Lodz Film School and dilso studied History of Art.
Her first short film "Silence" received many international awards.
‘Ascension”, her second short film, was presented in the 1999 Cannes
Cinefounddation section.

She is dlso the author and producer of several documentaries. At the
aye of 25, she made her first feature film "A Happy Man'. It received
u specidl prize ut the Thessaloniki Film Festival anhd was hominated
for Best Director Prize at Sundance. She wds chosen by "Variety" as
ohe of the 10 best youhy Europeun directors

Her second feuture film, "Stranger" was presented ut Sundance und
at the Punhorama Specidl section of the Berlindle.

In 2005 she started to work with Zentropa both as director and producer
of one puart of the series, "Visions of Europe" entitled "Crossroud”.

In 2008 her third feature, "33 Scenes from Life" received the Silver
Leopurd Award at the Locarno Festival. It was selected by the Polish
Film Academy. Her fourth fedature "Elles" was presented at the 2009
Cunnes L'Atelier section.

She is currently prepuaring u hew fedture film project entitled *Nowhere”.

FILMOGRAPHY

2008 33 SCENES FROM LIFE

Specidal Jury Prize - Locarho Film Festival
2004  STRANGER

Officiul Selection - Sundunce Film Festival
2000 HAPPY MAN
1999  THE SILENCE (Short)

TINE BYRCKEL / SCRIPTWRITER

Before becoming u critic and editoridlist for the Danish daily “Information”,
Tine Byrckel studied philosophy and psychoandlysis. She has translated
numerous works of fiction - Houellebecy, Guvalda, Cyrulhik, Lars von
Trier. She is currently working partly us g psychoundalyst, partly as a
screenwriter und script-doctor for French production compuanies.



INTERVIEW WITH JULIETTE BINOCHE

What was your initial reaction when you read the screenplay of ELLES?

Juliette Binoche: | immediately sensed the intelligence in the
development of the subject matter, an upprouch that was both
courageous und hot over-simplified. The screenplay dedls with the
difficult subject of student prostitution. The film doesn't accuse unyone,
but yuestions us. It gives us a sense of the insidious chunges in our
society which influence the way we dare and how we think. Indeed,
it's not eusy to study when you have financial difficulties. Prostitution
puays well, doesh't take up Mmuch time, dllows u certdin financial
comfort and lets you feel u part of the consumer society. We are
used to udvertisements in the streets and mugazines in which barely
pubescent girls are surrounded by luxury in provocutive postures
verging on the pornoygraphic. In time, these advertisements lead you
to think that youth, luxury and sex blend together guite well and it
isn't so serious ufter dll. Doing u cusudl job becomes more deyrading
than making love for money.

How did it go, the first time you met Malgoska?

Juliette Binoche: Slawomir Idzidk, Kieslowski's director of photography
oh "Blue", hud told me ubout Malgosku, saying she wus one of the
most yiffed Polish directors of her generdtion. | liked the screenplay,
so | wus looking forward to meeting her. She wus intriguing, funny,

and dlmost wary. The first time we saw each other, she said it would
never work between us, because our personulities were both too
strong!

So, relations were difficult between you?

Juliette Binoche: Onh the cohtrary! There was a mutudl understanding
und respect right from the start, | felt there was something of her in
the film which heeded to come out into the world. It was an artfistic,
emotionadl, and intellectudl birth.

This film has a rather unusual structure. By playing the part of the
journalist who writes an article on these young women, do you
not become Malgoska's alter ego?

Juliefte Binoche: It's hot redlly about her, but about the guestions
she poses. Whut is a womun? What is her sexudlity? What is love?
What is her fear? What are her judgments? Prostitution? Plecsure?
Youth? What excites her? Whdat is it like to be married? To feel
shame? What is it like to be stuck? Shocked? To be a mother? A
journalist? The director explores dll these guestions through my
chuaracter. | become her accomplice, her inspiration, her second
wind, her sister, her resedarcher, her sculpture when circumstances
are idedl.




extruordinary that fhe director seeks to revedl through the uctor or uctress.
You seem surprised, shocked, and amused by the girls' replies to
the journalist's questions...

Juliefte Binoche: On the shoot, there is, of course, a listening qudlity
which is inherent to the shoot. How can you nhot be fascinated,
infrigued, horrified, envious of the seeminy freedom of youth, of this
lifestyle choice, for a while? It's the whole guestion of conhscience
which rears its heud during these interviews. You can see these girls
us monsters, but dlso us scared little girls. The solitude of these youhy
students und of this mother aren't so far apart at times.

One also senses a burgeoning closeness between the journalist
and the two girls. Did it also exist among the three actresses?

Juliette Binoche: Yes, but in a different way. Andis is a rising star of
French cinema, she hus a remarkable ear and sensitivity. She has
instinctive intelligence. What Jounhna conveys is, above dll, her desire

for freedom, u wild side which cun be expressed ut any moment. We

- feel that she puts her whole life oh the line wheh she dacts. We both

have one thing in common: we like to laugh our heuds off.

Malgoska's work on intimacy is quite farreaching, particularly
in certain scenes. Did your own intimacy suffer as a result?

Juliette Binoche: No. | go us far us | cun with my heart, my sweat, my
guts, my intuition and | only feel good if | have the sense of u job well
done, an inher journey. Even if | don't always look my best in a fim, |
don't reyret it, becuuse euch shot is hecessary and tells u story. A
duay's events cun give us muny different fuces.

In ELLES, the idea of prostitution is extended to the whole of
society...

Juliette Binoche: Nobody is spared. It's up to each of us to reflect on
it. The film ish't judgmental, but it raises the alarm. Malgoskd's ided is
that the audience are excited by what they see so that they are
cuught red-handed taking part in a system. It's up to euch of us to
see for ourselves, und to see into ourselves.

Is it inevitable to use the word "feminism" in describing ELLES?

Juliette Binoche: Tulking ubout women, the feminine, und intimacy
isn't being a feminist. To mMe, the word "feminism" is inadequate, but
| can understand if some people use it, because it's u subject which
cun make people uncomfortable. Seeing G youny student selling her
body for money isn't trivial. The subject is taboo. The film doesh't try
to be mordlizing or ussert a right. It looks ut the use which is made of
the body und throws light on a situation that society induces by its

desire to sell, fo shock, to influence, and to show the body ds aun
object by denying a person's existence. Love in dll its forms can take
us to the most hightmarish situations as well as the most beautiful. True
freedom is choice. It's our responsibility to make sure that this choice
is sufeguarded. :

FILMOGRAPHY

2010  CERTIFIED COPY by Abbus Kiarostami
Best Actress - Cunnes Film Festival
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THE LOVERS ON THE BRIDGE by Léos Curux
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ANAIS DEMOUSTIER / CHARLOTTE

SELECTIVE FILMOGRAPHY

2011 THE LAST WINTER by John Shank
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ELSEWHERE by Frédéric Pelle
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JOANNA KULIG / ALICJA
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JANOSIK: A TRUE STORY

by Agnieszka HOLLAND und Kasiu ADAMIK
WEDNESDAY, THURSDAY MORNING de Grzegorz PACEK

MARIANNE SLOT / PRODUCER

Muarianne Slot is a French producer of Dunish origin. She founded
the independent production compuny Slot Machine in 1993.
She hus worked with Lars von Trier since 1995 from “Breaking
the Waves” to *Meluncholia”. She hus produced extensively in
Latin Americd, including films by Lucreciu Martel, Lisundro
Alohso, Albertina Curri anhd Paz Encina. She produced Juliette

Guarcid's

Be Good", Marian Crisun's “Morgen”, Héléne de Crécy's

"Escort", und Mulgosku Szumowsku's "Elles”.
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