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City of Tales         
21 minutes, 4:3, color, EN, 2017    
   

A film by: Arash Nassiri
Produced by: Jonas Films
   

At night, the inhabitants of Los Angeles become 
the hosts to memories of Tehran.  They no 
longer speak English, but a Persian idiom. Neon 
lights fill the streets with psychedelic colors. 
This ephemeral and mutant territory was fil-
med during the Persian new year celebrations 
in Spring. During this interval memories from 
the habitant of Tehran are restaged in the urban 
landscape of Los Angeles. Like the old roman 
technics of the memory palace, which used 
space visualisation to memorize information, 
the material space of the streets of Los Angeles 
are used to host the memory of Tehran.
To write this film Arash Nassiri interviewed a 
group of Iranians around Europe and North 

America that used to live in Tehran in the seven-
ties. At this period, the Iranian city was heavily 
influenced by western culture. Architects from 
California and Los Angeles where commis-
sioned to build the urban planning of Tehran. 
The sociologist used to describe this phenome-
non as Tehran-Los Angeles. This fantasy of wes-
tern modernity ended abruptly at the revolution, 
thus never fully realized and now living only 
in the memory of people who lived in Tehran 
during this era. The persian new year, this pa-
renthesis in time, becomes the space where this 
city of memories is deployed one last time in 
the streets of Los Angeles before disappearing.
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DIRECTOR: ARASH NASSIRI
PRODUCER: ELSA KLUGHERTZ
CINEMATOGRAPHER: JORDANE CHOUZENOUX
SOUND ENGINEER: JÉRÉMY EMERY
VIDEO EDITING: PIERRE DESCHAMPS, JULIEN SOUDET
SOUND EDITING: RAPHAËL HÉNARD, PHILIPPE DESCHAMPS 
MIXER: RAPHAËL HÉNARD, XAVIER THIEULLIN
COLORIST: FRANÇOIS MASINGUE
VISUAL EFFECTS: PHILIPPE CUXAC, GREGORY MCGEW
MUSIC COMPOSER: RAPHAËL HÉNARD
DIRECTOR OF PRODUCTION: MATHIAS HOLST 

City of Tales  

LINK TO SCREENER :
https://vimeo.com/243274214
password: Cityoftales

LINK TO EXCERPT
https://vimeo.com/250776622/ce9453d34b
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City of Tales  
TECHNICAL SHEET

RUNTIME: 21 MINUTES 30 SECONDS
SCREENING COPY: DCP / PRORES / BLU-RAY
COMPLETION DATE: NOVEMBER 30, 2017
COUNTRY OF ORIGIN: FRANCE
COUNTRY OF FILMING: UNITED STATES
FILM LANGUAGE: PERSIAN
FILM SUBTITLES: ENGLISH / FRENCH
SHOOTING FORMAT: DIGITAL
SOUND: 5.1 DOLBY DIGITAL
ASPECT RATIO: 4:3
FILM COLOR: COLOR
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Context
During the 70’s, the reality of the American 
way of life was projected on the Teheran 
urban and social life. This imported American 
way of life imported as a consumer good, 
was broadcasted through audiovisual pro-
ductions, technologies and architectures and 
was reflected in the cinema, the music, the 
fashion, social relationships and the urban 
landscape. Los Angeles renowned architects 
were hired to build a 25 years architectural 
plan for the Teheran (Victor Guen for exa-
mple) or the international airport (Michael 
Perera, the famous futuristic architect).
In the end of the 70’s, the sociologists used 
the expression “Teheran-Los Angeles” to 
describe this transformation.

After the 1979 revolution, a huge “diaspora” 
left the city to live abroad. At the same time, 

the society and the capital city metamor-
phosed again. The former North-South logic 
of the urbanism disappeared for an unprece-
dented East-West development. The same so-
ciologists then compared Teheran with Mexico 
City to describe this new landscape. When 
they left the city Teheran’s inhabitants brought 
with them the memory of a disappeared city. 

In the film I am working on, this intimate me-
morial mind space will be spread in the Los 
Angeles streets. It will superimpose on the 
urban landscape and create a third territory 
in-between Los Angeles and it’s Iranian “dias-
pora” memory. During the nights of “Nowruz”, 
the Iranian New Year, Teheran’s ghosts will 
haunt the streets of Los Angeles.



P7/11

The idea behind this film is to push an ideo-
logical movement to its limit. The idea of a 
modernism created in Los Angeles in the 
60’s, then veneered on Teheran in the 70’s 
and finally being congealed in the memories 
of a migrant community during the following 
decades. By staging the memory of this time 
in the very same place where this fantasy was 
born, we buckle this movement and produce 
a picture out of it.

In order to write this film we interviewed 
around 30 people who lived in Tehran in 
the 70’s and are now living somewhere else 
around the world. Using skype we organized 
interviews to hear stories that happened in 
Tehran. Then these oral testimonies have 
been edited to write the dialog of the film.

I like to see this film as some kind of group 
therapy! Staging these collected memories 
in the street of Los Angeles moves people 
intimate memories in the public space of Los 

Angeles streets, making it visible. Also the 
material space of LA and the virutal spaces 
described in the stories interact like two tec-
tonic plate rubbing on each other.

Finally the film was shot specifically during  
« Nowruz », the persian new Year. Situated at 
the first day of spring, a series of celebration 
symbolize the renewal of life and nature, thus 
the renewal of spiritual life also. I wanted to 
use this celebration time during the year for 
the filming in order to use this moment when 
time is flowing from one year to another to 
stage these memories. In Persian it literally 
means “New Day”. “Nowruz” starts on the 
last Wednesday of the year with the cele-
bration of “Chaharshambeh Suri”, the night 
when the dead men visit the livings – like for 
Halloween. It continues with the first spring 
day – first day of the Iranian calendar. And it 
ends with “Sizdeh Bedar” which marks the 
end of the previous year.

Director’s note
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Arash Nassiri is a young Franco-Iranian artist 
born in Teheran in 1986. He lives and works 
in Paris.

Arash Nassiri is the winner of the Press 
Award, Les Enfants Terribles, Huy, Belgium 
(2014); the Best Experimental Short Film 
Award, festival Côté-Court Pantin, Paris 
(2014); and the RMIT University Award for 
Best Experimental Short Film, Melbourne Int. 
Film Festival, Australia (2015).

After a time at the Beaux-Arts in Paris, an 
exchange in Berlin to study the relationship 
between art and technology, and a career at 
Arts-Décoratifs in Paris to study photography 
and video, he finished his studies at the pres-
tigious Fresnoy in Tourcoing.
Arash Nassiri uses places as the frameworks 
to produce his work in, as in Land Art. These 
places can be very specific, like a ruined 
building, or a whole city, as in the video 
Tehran-Geles where Los Angeles is used as 
the representation of Tehran. The work pro-
duces a discussion between two opposite 
poles: the materiality and the virtuality of the 
place «I like to imagine my projects as Em-
bassies. They are representations of specula-
tive spaces, where our ideologies can beco-
me visible and malleable».
His films have been shown in many exhibi-
tions and festivals in France and abroad such 
as the Triennale of Istanbul (2010), the Venice 
Architecture Biennale, the Biennale de Lyon 
as part of the Palais de Tokyo group exhi-
bition Le Parfait Flâneur (2015), Fundacio 
Sunnol, Barcelona (2016) and the Shanghai 
Himalaya Museum (2016).

Director’s biography

Filmography

2017 City of Tales, 21m30s, 2K, 5.1 
2014 Tehran-Geles, 18m09s, 2K, 5.1 
2013 Palais, 15m00s, HD, 5.1
2012 Masters, 17m10s, HD, stereo 
2011 Lovelock, two channel video installa- 
 tion, 8m20s each, mono
2010 Tunetracks, 14m30s, stereo
2009 Voyage / Voyage, two channel video,  
 20m09s, stereo
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