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“Films are lies that reveal the truth”

When I started working on this fi lm, I wanted to work with real 
scenery, reworking it « à la Jacques Demy », but deep down, I really 
wanted to use canvas paintings for the setting. I’m used to fi lming in na-
tural environments, but I’ve always dreamed of fi lming in a real Hollywood 
setting. So we used 8X4-meter canvasses, like Méliès in his fi lms, where 
the actors played in front of life-size paintings. 
This fi lm is a tribute to Méliès and to the Frères Lumière. Their work is 
immortal and a constant inspiration to movie makers.  
Apart from Nina and Valentin, we used cardboard cutouts with live voice 
recordings for all of our characters. We wanted to shoot a traditional fi lm 
with simple tools in opposition with today’s CGI-heavy movie industry 
where anything and everything can be conjured visually. This timeless 
approach is precisely what characterizes modern times. We studied all 
kinds of works with Chloé Cambournac, my Art Director and we focused 
on the last ballet in « An American in Paris ». We called upon several art 
schools. Nina’s apartment, for instance, was inspired by Matisse, Duffy, 
Bonnard and Vuillard. These early 20th century paintings represented 
bourgeois interiors. Furthermore, Chloé introduced me to Saul Leiter, an 
American painter and photographer and a precursor for using color in his 
photo-features in the 1950s. He also took some amazing snapshots of 
New York and Paris. And that’s exactly what I wanted to capture - that 
certain Parisian style that I loved so much in those Hollywood movies 
I’d watch as a kid - a mix of delight and gravity. For me it is essential to 
handle serious subjects lightheartedly, with a touch of humor: it’s a great 
way to trigger the pathos and even fl ushes out the subject.
THE DUCHESS OF WARSAW is the fi lm I’ve always dreamt of fi lming: 
surreal images attempt to visually describe what words cannot.

Joseph Morder

JOSEPH MORDER was born in 1949. 
His parents, Polish Jews, got married in Caracas. Joseph spent 
most of his childhood in Guayaquil, Ecuador where his passion for 
Hollywood movies began before he moved to France. Through his 
genre-bending fi lmography marked by The French New Wave, 
melodrama, musicals and by his own life, he has taken on all 
subjects and all styles. His original perspective on loss of me-
mory, on the Jewish religion or on children was acclaimed by 
the Berlin and Locarno fi lm festivals. Joseph Morder has made 
many movies, shorts and full-length features, documentaries, 
personal stories... He fi lms in super 8 mm, 35 mm and video.

Valentin, a young painter, 
lost in an imaginary 

world, meets up with 
his grand mother, Nina. 
Reunited for a few days, 
they wander the streets 

of a fantasized Paris. 
Valentin tells her of his 
inability to love. Nina, 
however, refuses to 

unveil her painful past. 
To lighten Valentin’s bur-
den, she eventually talks 
of her deportation to the 
concentration camps. In 
the early morning light, 

Valentin manages to add 
color to his paintings and 

truly begin to live.
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