THE ART OF LOVE
I o few siumple, and not so- sumple, examples...

Synopsis
At the moment—tihe precise wstant—we fall uww love, a partiewdar

nmusie playsy withvin wy: For every one of ws, the music b different and

Thaee Questions for Hhe Actors

- Who are yow in He movie and wio do- yow love?
- What; for yow, s the Art of Love?
- What have movies founght yow about Love?

An Inferview witiv Emmonunel Mowret

How- did The Artof Love begin?

| jot down ldeas that ocewr to- me v notehpooks: Sometumes, they're
basic sutuations. Other tumes, they're story eas. To- write the
screenploy of The Artof Love, | fell back on tose notebpooks, from the
most recent to- otivery that go- back ten years or more, as way Hhe case
for the story of Amélie (Juditiv Godueche), the young womar wio-
wanty to- help other people at all costy and encountery some
wnexpected reactions. So, | ook strands of vartowsy stories on a sungle
theme: love and desire—a theme thot'y always interested me.

Why weane the stories togethver rativer than choose a single one?



| wonted the movie fo- be very uinfense, rattling along witiv stories
rss—-crossing and flowing ntfo- eacih otiver. Some of them cowld hare
evolved untfo- a stand~alone 90" feature, bt | wanted to- structure tive
fum arownd crucial moments, a Wttle Uke a collection of short
stories:

The Art of Love piucksy owt o porodox thot's very deor to- yow: the
young couple tfesting their feelings by venturing unto- adultery; the
middle~aged wife who tells her hushband she woanty to- gwe i to- her
pent-up desires...

I The Artof Love, the various situations explore Bsnes of desire and
exomine a partiendar moval didemma. My charactery cloim to- be free
ool wont to- satusfy theilr desives witiv complete openness: Thot
amuses andl foscinates wme. Above all, U allowy me fo- guestion
contemporary mores and, wnobtrumsively, raise moral Usues withouwt
ever moralizing.

Ity o very rouwndabout way of getting to-say "l Love yow!

Some people prefer to- take the scenwe rowte tan the highway. lnw
movies, yow often have two- characters wivo- are attracted to- eaciv othver
and jump nfo- bed U the next scene. Looking arovnmod me, | notice
that (#'y more complicated tHhaw tivat: To- assumage your desive, yow also
hawe to- assmnage your covscience. Ity true for everybody, even people
that are constontly having affairy. My characters are confronted. witiv
moval obstacles and Bsnes thot tihey howve fo- get straight in tHheir oww
minds and witiv others. The process of aligning your conscience witiv
your odesives, wirich are by nature wnstable, interests me. Moreover, Ut
¥ o guarantee of a fictlon and swmspense. When | watte o movie, |
want to- be impatient fo- find owt what happens next: | apply Hhat to-

My oW Movies.



Tue cardsy punctuate the movie withv o series of observations: Don/f
furn down what yowre offereds Desire o fickle;, Withowt danger,
pleasure o lesy infenge...

| thought i wordd be fun to- play around witiv Hiese pieces of adwice
that might enrich e aundience's untferprefotion of Hie various
situations the draroctery ove confronted withv The title, The Art of
Love, W of cowrse borrowed from Ovid, wio s the go—to- guy for
anyone wribing a manunael on love. The charactersy here, however,
don't follow o partiendar playbook, they ave the playtivings of theinr
oww desives.

There o no- love withowt music, occordang to-the furst ttle cord.

The furst story, that of the composer seeking the muwsic of love,  a
kind: of prologue. In thiy segment; the music Wt ncidental fo- Hhe
story, sy the subject; the heart of Hie wmatter. It ummerses the
auvndience unv the fone of the movie. A playful, colorful, romantic, and
otcostonally seriows, tone.

Humor and Ught-heartedness run thwough The Artof Love:

| take my subject very sertowsly, but | hope | never take myself
seriowsly. Blending witimsy and a sort of seriowsness s vital for me.
Humor indicatesy a sense of perspective, reserve. Schhnpert soid tiat
witen he composed o sad plece, he couldn/t help Huwowing v an
upbeat note and vice-verso. | modestly adopt the same approacihv Ity a
guestion of chavacter. I'm not an uwncompromising fellows, | wanver.

Why the narrotor and voiceover?

They keep the story moving forward, wivlde making shhorteunts and
pulling togetier the variows strandy of the story. Flm theory telly yow
not to- say what your chavacter U thinking but suggest o, but | get a
Huw b owt of not doing wirat I'm toldh | Hunk the more yow soy, the
richer, more complex and, parcdoxicolly, more enigmatic things
become. | prefer the mystery to- nestle wv the brightest of Ughty rativer



than a hazy glow: It fook me some fime to- fund the narrator. A voice
cov be harder to- find Hran an actor. Plhillippe Torreton'sy clear and
osserte tone way exactly wiret | way looking for.

What was yowr estivetic approaciv to- the movie?

Lawrent Desmet,; my divector of phhotographvy since Change of Address,
ond | try to- go- o Uttle bit funrther witiv every flime On The Art of
Love, we were looking for rivythuwm, contrast, variety and fluidity. We
M o Lot of sequence shoty, not to- set owrselves a challenge but to-
find an appropriote and lively way of fulming draractery and
situationsy  that are long on dialogue. We wanted too avold
systematically doung shot/reverse shot: The actory had to- be n
perpetual motion, and the dynamizm of the blocking reflects the
e of movement and constontly dranging perspectives. We also- did
a lot of work on the sound, especially anytiving Hhat s off camero.
An [ love yoww U nferesting and beantiful wiven spoken by a
tharacter the aundience cantt see.

Yow film interiory and Paris, but on otcasion yow also take yowr
characters and their vnner turmoll owt to- the forest:

Living in Marseilde, | fell Un love at furst sight witiv Hhe Val VOuse
forest ow e owtskinty of Parls, wirich enabled ws fo- expand te city
and offered an extra contrast ot the heart of the film. Paris, ol and
modern bulldings, ruing, forests. The Art of Love tokes ws Hhwouglv a
range of backdwops, periods and trends.

Yowre an actor-friendly director and ot really shhows n thisy movie
Let's stort with the "old-timery in youwr universe, Juditr Godréiche
and Fréidévrigue Bel

| wanted to- feam wp withv them again even Uf, Un casting, there are
adlwoys elementy of chance, timing and availabplity. | loved working
withv them again, as well ay withv Artane Ascaride, wivor was v



Change of Addyess;, and Elodie Nowvorre, withv wirom | had a project
v the past that never got off the growno

And the "newcomers: Stanislas Merlhar, Frangols Cluzet, Lawrent
Stotker, Pascale Arbillot, Gaspard Ulliel, Julie Depardiew.. What an
axrroy of tolent!

| way delighted to- make their acqguaintance. I'm sl stunned by how-
eky | was: I'd dreamed. of working withv Frangols Clwzet for years.
Hi entusiosm was overwhelming. Julie Depardiew wos wmy flrst
choiee for Isabelle. Her Ukablity w so- obviows that sihe was a perfect
it for Hhe character of the old friend that Amélie bumps nto- and
corwinces to- agree to- her plan. For me, the contfrost withv JudiHr
Goduwechhe works just perfectly. For tihe rest of the cost, Hhings fell into
place wonderfully —everybody | Hhought of for a part iy un Hhe movie!
The only character we auwditioned for n the traditional sense way
William. We were thunking of hiring a young wnknown actor. We got
the surprise of owr lives when Gaspord Ulliel turned wp to- the
aundition. And e wos tihe best person for e poat:

Yow have often been deseribed as te heir to- the French tradition of
Wterory cinema...

' not entirely sure | know wiat the "French tradition of UWterary
cinemat s Perlaps f means o certoin uinclination for wony and a
ceirfoine way of handling guestions of feeling, desive and morality, as
U we were i a laboratory where only romantic experuments can be
carried out That'y what one findsy un 18t century Frenci literature,
for example. Personally, | wowld say that | make story-doriven,
romantic flms, but for removed from any "Uterary" label. Ity a
contradiction n terms: by thelr very nature, flms arenwt Uterary.



