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sy n o P s i s

Claire and Maurice have to take the whole 
family to Claire’s father’s funeral. 
This tightly knit family is not only composed 
of Claire’s vegetarian son, Alex, who’s secretly 
fond of Maurice’s daughter, Lucie, the teenage 
rebel, but also Claire’s brother, a poet living 
under his sister’s roof; without forgetting young 
Prune, Claire and Maurice’s daughter, who will 
develop a passion for the country’s emblematic 
cows. 
They must all strive to get along during the road 
trip to Willouby.



i n t e rv i e W o F t H e D i r e ct o r s

For each of you, Meet the Guilbys is your 
first feature film. What were you doing be-
fore this project and how did you get togeth-
er?

Quentin Reynaud: We both come from the Bor-
deaux region. We have friends in common and 
one evening we ended up sitting next to each 
other at a dinner party when the two of us hap-
pened to be working on separate films that were 
being shot in the bay of Arcachon. Arthur and I 
started talking and we realized that we had a 
very similar artistic vision and shared the same 
ideas about what we’d like to see on the screen. 
“Meet the Guilbys” came about while drawing 
pictures on the corner of a table that told stories 
about reconstituted families. But before consid-
ering the possibility of taking on a feature film, 
we started with short films.

Arthur Delaire: In fact, I remember for our first 
real work session going to retrieve the disfigured 
tablecloth that we had carefully saved for the 
occasion. Our first short film was called “Course 
en sac” (Bag race). We thought it would be fun 
to tell the story of an unbelievable day when two 
knuckleheads who are like oil and water acci-

dentally come upon a bag filled with banknotes. 
In the second short film, “Demain c’est la fin du 
monde” (Tomorrow is the end of the world) with 
Clovis Cornillac and Laurence Arné, we wanted 
to immerse ourselves in a more intimate and 
sophisticated universe from a cinematographic 
point of view. At the same time, we obviously 
always had nourished the idea of directing a 
feature.   

QR: Yes, we kept moving forward with the “Meet 
the Guilbys” screenplay all along.

How does your partnership work? How do 
you divide the roles whether writing or di-
recting?

When it came to the writing, we agreed upon 
the situations, characters and what was at stake 
for each scene. Whoever felt inspired started 
writing and after several pages, he would hand 
over the result to be read by the other, who 
would give his opinion and take over the writing. 
We kept repeating the process until we reached 
a version that we were both happy with. Then 
we polished the writing together, word by word, 
sentence by sentence, for consistency and fin-

ishing touches. 

AD: On top of it, Quentin and I both have acting 
backgrounds, so we quickly started playing the 
scenes to see if they worked, which ended up 
giving more substance to the writing overall.

In reference to directing, we consider ourselves 
a true team: we don’t divide tasks such as one 
person does the technical side and the other 
the artistic side. Everything happens through 
discussions that take place between the two of 
us before we even speak with the crew. It’s a 
matter of consistency. There shouldn’t be any 
disagreements between us on the soundstage; 
it would be too upsetting for everyone, espe-
cially the actors.

QR: I’d also add that the film was entirely sto-
ryboarded before we even started the shoot. It 
was the biggest part of our preparation work, a 
sort of Bible that was very useful to us. With the 
bible, the crew only had to make suggestions 
based on what had been sketched, and what 
we had imagined. Part of the film takes place 
inside a car; this constraint allowed us to think 
about how we were going to shoot the film. For 



example, the scene with the whole family ended 
up being a sequence shot, filmed face on, with 
every character in the frame. The atmosphere 
is a bit tense and the audience is immediately 
thrown into their “fishbowl.”

Going back to how the project began, what 
common interest was strong enough for 
you to want to make a film out of this story?

QR: We both come from big families, and even 
if what we see in the film doesn’t exactly reflect 
our lives, it is a subject that we are very familiar 
with.

AD: There are, here and there, a few things 
that come from life experience, as in many first 
films, I suspect. But there are many things we 
invented as well: what we drew from personal 
experience is especially the authenticity in the 
relationships between the characters. It had to 
ring true so that people in the audience felt they 
could identify with the characters. 

QR: The story’s potential seemed important to 
us, even more so because it is a subject that is 
not often addressed this way in French cinema; 
the known references are more from American 
film.

AD: Rather than setting up digs and big gags 

that we are used to seeing in comedies, we 
wanted to make sure that there was a progres-
sive construction of characters and situations, 
which would themselves provoke the comedy 
and laughter. It was extremely important to us 
that the audience have empathy for the char-
acters so that they would identify with all their 
different moods.

QR: Yes, that is why we’ve characterized the 
movie as being a “sensitive comedy”! We also 
added a few unique elements: a strange recep-
tionist in a hotel, a lost valley, aged policemen, 
or a town that doesn’t exist, as if you were in a 
dream, but without going so far as becoming a 
fantasy film.

AD: In fact, we wanted “Meet the Guilbys” to be 
a comedy while also having a dreamlike aspect 
to it, something poetic; it’s an artistic sensibility 
and originality that we respond to. However, if 
I have to be honest, we paid the price for be-
ing “between two genres” as soon as it came to 
finding investors for the film.

Yes, in fact, when you are a young director, 
how do you present this type of film to a 
producer?

QR: I’d say that we had both luck on our side 

and very strong will power! We had an oppor-
tunity to send the screenplay to “2.4.7. Films”, 
in a version that is quite far from what the film 
became. We met with them very quickly and we 
all clicked – a true relationship of trust came out 
of it.

AD: I think they understood that we were will-
ing to improve on the screenplay. They felt our 
enthusiasm and realized that we were able to 
react very quickly.

QR: In the end, they decided to work with us 
and despite a few chaotic episodes in the ad-
venture – months when it felt like things were 
going nowhere – they never gave up on us or 
abandoned us. 

The movie bears your mark, both in the writ-
ing and the directing. What were your refer-
ences and influences?

QR: There are a lot of them!

AD: The “road movie” is its own genre follow-
ing its own set of codes, and we made sure to 
know them well in order to choose whether or 
not to respect them: There’s “Thelma and Lou-
ise” (Ridley Scott) of course, but there are also 
more recent movies that aren’t necessarily road 
movies but which inspired us.



QR: Yes, we could mention “Tamara Drewe” 
by Stephen Frears for its general atmosphere, 
Alexander Payne’s “The Descendants,” for the 
story’s tone, “The First Day of the Rest of Your 
Life,” by Rémi Bezançon, and obviously Jona-
than Dayton and Valerie Faris’ “Little Miss Sun-
shine,” even though at a certain point we were 
afraid we’d end up too much resembling a film 
that we consider as being perfect. However, in 
the end, “Meet the Guilbys” is in fact very dif-
ferent. 

AD: These influences gave us the idea of having 
a specific set up for each shot, whether linked 
to the scenery, characters or situations. When 
we used a helicopter, for example, it was for a 
very particular scene that justified its use at that 
very moment of the film and not just to make 
the production look more expensive. We could 
have used it more, but we didn’t allow ourselves 
to. The same goes for the sequence shot, when 
the whole family discovers the father’s house or 
for simpler shots, like the school principal who 
we put up on a rostrum at the beginning of the 
film. 

QR: You can also say that we are always trying 
to enhance the staging with other artistic disci-
plines. Arthur is a musician and I’m an architect. 

This constantly allows us to expand our vision, 
without being stuck behind the monitor. It was 
important to us that the film have a style of its 
own and we spent a lot of time working with the 
winter light and exploring frames.

Tell us about your actors, starting with Isa-
belle Carré, who’s been associated with the 
project practically from the beginning. 

QR: Isabelle was an obvious choice for us. 
She is one of the top French actresses and her 
name came up as soon as we started writing 
the first version of the screenplay. We sent it to 
her and she read it in two days and let us know 
how enthusiastic she was about it. We went to 
see her at the theater where she was playing to 
really talk about it. That was four years ago! Isa-
belle is the project’s veritable touchstone. She 
was always there supporting us…

AD: We wanted an actress who could embody 
the pillar of the story. In our minds, a mother is 
someone who absorbs all of life’s shocks and 
problems without giving the impression of being 
affected by it. She is a woman who can be gen-
tle, but who also lays down the law and founda-
tions. Isabelle has all of that within her; when 
she’s on a film set, she is able to channel all the 
different energies and rally people behind her.

QR: And also she doesn’t have an oversized 
ego. She is disarmingly natural and straightfor-
ward, a real down-to-earth person.

AD: That’s probably why the public likes her 
so much: these qualities come through in the 
characters she plays. She’s a great actress, but 
she’s not just that. She’s also, humanly speak-
ing, an extraordinary woman! We never could 
have done the film without her.

Stéphane De Groodt plays Maurice, Isa-
belle’s husband in the film. Arthur, you al-
ready knew him from the film shoot for “Bar-
becue”…

AD: Yes, I was Eric Lavaine’s assistant on the 
film. It’s probably from that experience that the 
idea of working with him began to form in my 
mind. But the idea of actually offering him a role 
came when talking with Quentin: we love his 
universe! 

QR: Stephane has a very refreshing side to him. 
He sparkles with wit, is jolly and we were con-
vinced that associating him on screen with Isa-
belle Carré would turn out to be very interesting. 
Obviously it worked beyond our dreams and 
they got on wonderfully off screen, there was 
real chemistry. Sometimes, after 6 or 7 takes, 



when we had what we wanted, they would ask 
to do more and even suggested new scenes. 
This atmosphere became contagious, and it’s 
the “family” that asked us to add the scene dur-
ing the shoot where they all sing together in 
the car. The closeness and understanding of 
the whole troupe shines through in that scene, 
which we love.

AD: Returning to Stéphane and adding to what 
Quentin said, we didn’t want to use him to do 
what we already knew he could do: his absurd 
humor, mastery of the French language or his 
wordplay. He is above all a wonderful actor with 
great technique, precision and accuracy. He 
proved it to us in this film, knowing how to react 
in astounding ways when his partners gave him 
an opening.

QR: If you pay attention, especially in some ex-
changes with Alex Lutz, you will notice certain 
glances and witticisms that made the film shoot 
a real joy!

Speaking of Alex Lutz, what made you think 
of him for the role of Marc?

QR: He became involved in the project quite 
early on, from the first versions of the screen-
play. He has a different profile than the other ac-

tors in the film. He’s like clay. We hadn’t thought 
about him when we were writing the Marc char-
acter, but when we started considering him for 
the role, we knew that he would make the char-
acter into someone very different than himself. 
Alex does this in each of his stage shows: he 
takes characters very far!

AD: It was in fact when we saw him on stage 
that we became certain. When you watch him 
imitate a horse it’s disconcerting! Alex is of 
course different from his character Marc, and 
he wanted to play the role, invent things. He 
clearly communicated his excitement at every 
stage of reflection. He’s a true character actor 
and this is a real performance.

QR: It’s with Alex that we found our true Marc, 
and that occurred also through working on his 
physicality and his look.

AD: We were very much inspired by the rock 
world: The Smiths, The Stone Roses, a bit of 
the Gallagher brothers, Jim Morrison for the 
walk. We had him wear sideburns, a scar for a 
bad boy look and a very specific clothing style. 

QR: And as early as the first day of the shoot, 
we realized that it worked, that it wasn’t a dis-
guise. Out of all of the actors, Alex is definitely 

the one who searched the longest to compose 
his character. As for the person, he could have 
given up on us along the way, but he was won-
derful, a real team player, knowing when to wait, 
when to call, be present – even when he was in 
the middle of shooting his own movie.

AD: I know he was very happy with Marc’s “Pe-
ter Pan” side. Marc is a surly thirty-something 
who is in reality a big kid who never came to 
terms with his father’s abandonment. Alex knew 
how to embody the dreamer aspect of his per-
sonality, which for us was this character’s most 
important trait.

Speaking of children, what about the young-
er actors: Joséphine Japy, Aminthe Audiard 
and Solal Forte… 

QR: It’s not that I want to keep repeating the 
same thing, but Joséphine was also there from 
the beginning!  We didn’t have her do a casting. 
From the moment we met her, even though she 
was younger than the character she ended up 
being, we had an excellent feeling. Joséphine 
brought us quite a number of things to enrich 
the role of Lucie, whose presence was definite-
ly less important at the beginning. She made 
Lucie more of an adult, made her grow up.



AD: We wanted to avoid the cliché of the rebel-
lious and unbearable teenager at all cost! Lucie 
is very sharp and knows how to make cutting 
and sarcastic remarks when necessary, espe-
cially when it comes to her father.

OR: We have to admit that we were very happy 
(as was she) to do away with her affected pretty 
girl image, playing with the color of her hair, her 
clothing and attitude.

AD: For Solal and the Alexander character, we 
conducted a casting with many actors. We saw 
a lot of good actors, but nobody that struck us 
in particular. Solal had this sensitivity that was 
essential for the role. He’s a boy who is ready 
to listen to others, concerned by what is said, 
at times very much on edge. We wanted the 
character to appear deeply concerned by what 
he was saying so that his struggle, in defense 
of animals, wouldn’t seem ridiculous. That was 
very important to us.

QR: He’s definitely the only character in the film 
that doesn’t have much of a comic register. You 
can tell that in a second Alexander could start to 
laugh or cry, or lose it all together! Solal in fact 
did some improvisation on the film shoot that 
was quite funny and interesting. 

AD: He’s a surprising actor, who is hard to label. 

He has an entirely authentic imaginative side to 
him, coupled with an actor’s true talent.

QR: Aminthe was also chosen during a casting 
but we very quickly knew (from the first video 
screen tests) that she would have the role. It’s 
delicate to compliment her too much because 
beyond being an actress, she’s still a child and 
you have to be very careful. But for us, she is 
clearly gifted! She regularly stunned us.

AD: In a number of films with kids, we know 
that there are directors who “manipulate” their 
young actors to get what they want and give the 
impression of being truthful. Aminthe is a real 
actress with a very specific awareness of the 
character she was playing.

QR: She also made incredible suggestions and 
gave surprising improvisations, notably in the 
scene when they all fight in the car about Marc’s 
cigarette or at the very end of the film. Watch 
her. Even when the others are speaking, she is 
there, she occupies the space.

How do you look upon the last four years of 
life and work that have gone by in order to 
bring “Meet the Guilbys” to the screen?

AD: There are a number of difficult moments 
that have stuck in my mind because it is compli-

cated to successfully bring a film together from 
A to Z. We have a competitive spirit and thus 
constantly stayed positive and today, when I 
see the result, I have the feeling that we were 
right to believe in what we were doing.

QR: It’s difficult for me to answer that question: 
maybe I’ll have the answer a year from now! I 
know that the film no longer belongs to us and 
so much the better. People will make it their 
own; but I still don’t have enough distance to 
look back on it.
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