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SYNOPSIS

A young woman gives up her bright future as a cellist for the love a man.
A man who has a contract to uphold and no time for love...

We each love in our own way and in our own time.




INTERVIEW WITH FANNY ARDANT

How did the idea for the film come to you?

It started with & guoets of Marguerile Dwras
To await love, (8 love isell”. that which
eaisty et lies beyond beliel, the space that
i betwsan an ideal and reality, & musician's
life torn between all or nothing. | thought of 2
cellist.

Dbsessive Rbythms depicts two connected
yet opposing stories, in the ssme vein as o set
of stairs we go up and down: the building of a
hotel and love's destruction. |s that the tals

you sought bo tell?

Lowe ia broken down as the hotel i built wp.
Furio becomst more involved in his work
Margs fades inio the depths of her Broken
heart. For Plargs and Furia love b based on
dilferent foundation, just as the loundations
of the hotel are not in line with building cades.
Marge expects love ta be fiery, not tepid. In
sapecting lowe o be everything., it crumbles
She pave hersell wholly to love, She sscrificed
her music far love hoping it would in turn fulfl
her. She struggles to come to terms with ity
day-to-day banality. Tormented by the lseling
of having lost everything, Margo mizses ‘what
life has to offer.

Daes that mean that being an artist and love
are incompatible?

Art s not a labour and love s not rowting. At
lakes ower where |lowve leaves off, and
sometimes they overfap. While & and lowe
are fatl Sworn enemie, they afe oad that
feed off of each other, Marge seeks out the
boundary bebwesn the two. For her, playing
the cello (sl beit for a yvery minor accasion) is &
way ol not entirely letting hersell go. She
learns brom ar and from i windy paths
things she did not learn from love,

She says, 1 loved. | am loved no maore.™

Yied. B i the feeing af hoss Forieken, chaee falls
into an abyis Another character in the fim
says to her, 71 would rather destroy things
than become complacent with ugliness”™. Here
she realises this = also how she sees things.
She can st last put words o her own
paperiences, She can bring abowl an end

Furio (Muno Lopes) says, "You're making &
spectacle of yourself. People think you're
mad!” i she mad? Or more a woman who s
pushing boundaries, breaking taboos?

Ma. Margo & not mad. She s always lempted
by the desire to burn that which ic sscred.
There are those in li#e who dare guisl and
thankful for what life brings, then there are
those who long 2o burn snd be burnsd by it

She is also a woman trying to find her place
in a man's world...

In & warld that @& differenl -She llkes
anmimasity, conlrantation. Canlrontation
Allows us fo better defing oursslyey. We e
forced fo understind things, because if we
dan’t we will lese them,

Obsessive Rbythms B abe a film about
betraying one's own ideals — ideals that come
from ones youth, Margo's music teacher says
to her that she has given up on her ealling
and her cafeer.

Margo belisved in love. She gave up her
misie, dnd she beard this ke s deep self-
inflicted wound. Her charascter B mirfored my
Carmime [Franca Mero|, the man imohved in
shady, even Hlidt sctivities — whose childhood
dreasm ol a career in politics never came 1o be_
He pgave up sverything and instead Buoried
hirmeall in eyniciam snd hustling.

Firrio, triey to maintan his integrity, bat in
vain...

In hiz desire bo make il through lile he fights
for all that is good. Unlike the others, he has
na ideals — he = pragmatic. Despite his well-

meaning nature he makes comprarmises that
don't Serve him aefl,

Each, in their own way, mist pay for their
decizions.

Evisrything coms=s al & price. Whatsver we
may chowe. [t the tale of The Dog and the
Wall jad. Fabile by de La Fontaine].

How were the actors chosen for theldr rodes?



"The lznd belongs to those whe works 2%,
whether it be for the dnema ar the theatre,
an actor who says “yes® tocsny given role will
always be the rght actes. | love accents
Words have s different sound; sentences, &
different rhythm.

The ftalizn, Poftuguese, Diatch, #nd Romanian
charatters are only passing through the oty
that remaing narmeles. The onby Frenchmen
alwiays there ks priest Yilled isu.

Asia Argento is very animallistic...

Margs & a tormented woman, but not a
wictim. Mer being prowvocative is just her way
aof kEeping her head asbove water, despile her
ever-present slippery foating, She s slmost
infuriating at first, then sud denly disarming.

She and you are very similar... the voice... the
way you move._

You think so7 [smiles)
Let's talk about Gérard Depandieu...

He turned up, just like thal, che night durng
wintar, He played the rale of the prisst a3 i he
were &  guardian  angel who  listens,
understands without passing fudgment, shd is
patient.

Let's now tolk about your directing choices. It
is a wery pictorial fim,

| often wanied the characters to be alone ih
the Trame with nothing eke. Like how there s
mo one to talk o when you feel alone. |
wanted dosed door, bare walls. | didn't want
e shaw the sky.

| wafited a ghostlike town, ane thet dossn’t
rEally et

Whuse plays a major part.

Jean-Michel Berrard compaded & theme, then
made countless varfations. The cslio, played
by Wieder Atherton, & only heard when
Margo i a cellist — the sccomplished musicizn
who continues to be o, despite no longer
having an audients to isten

And there’s also the song by Luigh Tenco 'ha
capido che # ama'. s 2 love sang that ssrves

the dual role of both & t@lisman &nd a
premoiilion.

It"s also a film that relies on metaphors.

True. The restoration process of the fresco
tedches Margs haw things from the past can
e salvaged, even rewrilben.

Why “Obsessive Fhythms' for a title?

Thee rhythms of work, the rhythms in emusic,
the rhythms af the hear.,
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