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Synopsis 

 

Hannah is the intimate portrait of a woman’s loss of identity as she teeters between denial and 

reality.  

 

Left alone grappling with the consequences of her husband's imprisonment, Hannah begins to 

unravel. Through the exploration of her fractured sense of identity and loss of self-control, the film 

investigates modern day alienation, the struggle to connect, and the dividing lines between 

individual identity, personal relationships, and societal pressures. 
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Director’s notes 
 
Hannah explores the inner torment of a woman in denial, trapped by her own sense of loyalty and 

devotion, paralyzed by her insecurities and dependencies.  Hannah's struggle touches me deeply, 

maybe because I sense how unforgiving the world can be towards her, or maybe because I see in 

her certain parts of myself. What I know is that with this film I wanted to feel close to her, to hold 

her hand, to empower her, to reassure her.  More than anything, I wanted the world to see her, to 

sense her grief, and to witness her struggle to define herself anew, alone.   

 

The film is based upon the conviction that close observation of a single character, or even a single 

mood, can reflect our condition as human beings and allows anybody to "mirror" himself in the 

character and the story. I aspire to this catharsis: giving the chance to the filmgoer to recognise 

himself, and eventually to understand something more about himself. Furthermore, Hannah pursues 

a kind of investigation on the boundaries between individual and social identity (in this specific 

case, the identity of a couple). I think it belongs to research which is part of a wider study, one of 

my own personal interests which has already emerged in Medeas. Here, the tragedy was based on 

the impossibility of the main character, a father, to affirm his need of control and thus his role in 

which he identified himself in his family. Important inner conflicts arise from these kinds of 

fractures, due to interpersonal or self-imposed pressures. Conflict is even more inward in Hannah, 

as compared to Medeas, and reaches its climax when the main female character feels her own 

identity and that of the world around her fail. 

 
I have always had in mind Charlotte Rampling ever since the screenplay, from the very first word I 

wrote with Orlando Tirado: she was my muse, but I was dreaming to think she would accept the 

role. I was about 14 when I saw Charlotte in a film at the cinema for the first time, and it was love 

at first sight: Luchino Visconti's The Damned (La caduta degli dei), with that look which could 

pierce you  I got her a copy of Medeas and the screenplay of Hannah and then we met in Paris. We 

recognized each other during that meeting. I was filled with inspiration working with her, close to 

an artist seeking truth with Charlotte’s integrity. 

  

In the film, we see the stranded whale which is only a metaphor: as a matter of fact, it evokes more 

than it symbolises. It reflects something that is about to die, or is perhaps already dead. 

Nevertheless, we are never been sure if Hannah identifies with the whale, if that awareness really 

belongs to her, although people around her talk about it, even when she finally sees the whale with 

her own eyes. Moreover, her reaction is to have an emotional and psychological breakdown when 

her husband is arrested, the effect of which is just the loss of any awareness, as if she were 

entangled in a spiral where we see her shaken, hovering, even to the point of not recognising herself 

anymore and losing her identity. 

 

I decided to not make Hannah's husband's crime clear because I didn't want it to divert our attention 

from the heart of the movie: his moving away and arrest are so many catalysts that force Hannah to 

come to terms with herself. I think it is crucial that one realises the seriousness of his charge, but it 

is also essential that the centre of the story remains the main character's inner world, her 

bewilderment and despair, without the misleading distraction of more attention being paid to the 

crime. 

 
I choose to shoot in 35mm, as with Medeas, for I wanted to establish a "sensory" relationship with 

the audience: the film expresses a physicality that digital has not, at least for now. We tried to 

reflect the constant dialogue between Hannah and the world around her with the director of 

photography, Chayse Irvin, by paying close attention to the concept of space, in dialectic between 
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the inside and outside, the physical and psychological, where elements such as passages and mirrors 

- especially off-screen - play a key role. I believe that all the elements of film, from screenplay to 

photography to editing, try to move towards a single shared direction: a subtractive process that 

"excites" the filmgoer's imagination by hiding rather than showing. 
 
When I think about models, I recall certain names which make us wonder about their films, 

questioning rather than giving answers: first and foremost, Antonioni, as well as Buñuel, Haneke, 

Lucrecia Martel, Chantal Akerman, Carlos Reygadas, Tsai Ming-liang, John Cassavetes, 

Michelangelo Frammartino, Bela Tarr… Directors who use a very personal language, taking heed 

to reveal the truth of human condition, who allowed me to better know myself and the world 

through their films. Not to mention that we owe certain of the more complex and attractive female 

portraits in the history of cinema to some of these directors, such as Monica Vitti in The Adventure 

or in Red Desert, Gena Rowlands in A Woman Under the Influence, Delphine Seyrig in Jeanne 

Dielman. 
 
Probably these may seem to be very "mainstream" names for an Italian director who decided to live 

in the U.S.A., however, I live in Los Angeles, not because of a fascination with American movies, 

but for the feeling of freedom it gives me. And so I realise more and more, as time goes by, that my 

position as a "foreigner" makes me feel at ease, a position with which I identify myself more and 

more. 

 
Andrea Pallaoro 
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Andrea Pallaoro  
 
Born in Trento, Italy in 1982, Andrea Pallaoro holds an MFA in Film Directing from the California 
Institute of the Arts and a BA from Hampshire College. His film debut, Wunderkammer, a short 
film presented in competition at the 2009 Sundance Film Festival, won several international 
awards and was selected in the official competition of over fifty film festivals around the world.  
 
His first feature film Medeas (2013), starring Catalina Sandino Moreno and Brian O’Byrne, 
premiered at the 70th Venice International Film Festival (Orizzonti) and won several international 
awards including Best Director at the Marrakech International Film Festival, the Sergej Parajanov 
Award for Outstanding Poetic Vision at the Tbilisi International Film Festival, Best Film - New 
Voices, New Visions at the Palm Springs International Film Festival, and Best Debut-
Cinematographer Award at CamerImage. 
 
Hannah, his second feature, is the first of an intended trilogy of films centering on a female lead.  
 
Andrea was an artist-in-residence at Yaddo, in 2013 and 2015, and is the recipient of the 2017 
Jerome Foundation Filmmaking Grant for his next feature film, Monica, expected to start 
production in spring 2018.   
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Charlotte Rampling 
 

Charlotte Rampling began her career in films in 1964 with Richard Lester in The Knack. In 1966 she 
appeared as Meredith in the film Georgy Girl and after this her acting career blossomed in both 
English, French and Italian cinema; notably in Luchino Visconti's The Damned (La Caduta degli dei) 
in 1969 and in Liliana Cavani’s 1974 film The Night Porter, playing alongside Dirk Bogarde. 
  
She gained recognition from American audiences in a remake of Raymond Chandler's detective 
story Farewell, My Lovely (1975) and later with Woody Allen's Stardust Memories (1980) and 
particularly in The Verdict (1982), an acclaimed drama directed by Sidney Lumet that starred Paul 
Newman. Her long list of films also includes Alan Parker’s Angel Heart, Ian softly’s The Wings of 
the Dove, Michael Cacoyannis The Cherry Orchard, Julio Medem’s Caotica Ana, Domink 
Moll’s Lemming, Laurent Cantet's Heading South (Vers le Sud), Jonathan Nossiter's Signs and 
Nagisa Oshima's Max My Love.  
 
Charlotte has collaborated extensively with the director Francois Ozon appearing in the Under the 
Sand (2001), Swimming Pool (2003) Angel (2006) and most recently Jeune et Jolie (Young and 
Pretty). 
 
Recent work includes The Little Stranger, Red Sparrow, Hannah, Assassins Creed,  Euphoria, 
Submergence, 45 Years, Waiting for the Miracle to Come, The Sense of an Ending, London Spy, the 
second series of Broadchurch, Dexter, Restless, Night Train to Lisbon, I, Anna, Melancholia, The 
Eye of the Storm, Clean Skin, Street dance 3D,  Never Let Me Go, Babylon AD, Life During 
Wartime, Boogie Woogie & The Duchess. 
 
For 45 Years, Charlotte won several awards for Best Actress including Berlin International Film 
Festival, Edinburgh International Film Festival, London Film Critics' Circle, European Film Academy 
and she was  nominated for an Oscar. 
 

 




