INTRODUCTION . - a— r

Mozart’s classic opera The Magic Flute is breathtakingly transformed in a spectacular

new film version conceived and directed by Kenneth Branagh with a newly-adapted libretto

by Stephen Fry. With musical director James Conlon conducting the Chamber Orchestra

of Europe the film showcases a cast of rising young opera stars including Joseph Kaiser, Ben
Davis and newcomer Amy Carson together with more established performers René Pape, Tom

Randle, Lyubov Petrova and Silvia Moi. With a budget of $27 million the film is produced by

Pierre-Olivier Bardet through his company Idéale Audience, with Stephen Wright as executive
producer on behalf of the Peter Moores Foundation, principal financier of the production.
International sales are being handled by Celluloid Dreams.

The Magic Flute is a Peter Moores Foundation production, written and directed by Kenneth
Branagh featuring an adapted libretto by Stephen Fry, produced by Pierre-Olivier Bardet with
James Conlon as musical director and Daniel Zalay as music producer. For this production
Branagh is reunited once again with Academy Award® nominated production designer Tim
Harvey and director of photography Roger Lanser. The behind-the-scenes team also includes
editor Michael Parker, Olivier Award winning costume designer Christopher Oram and Academy
Award® winning make-up and hair designer Sarah Monzani.




SYNOPSIS

On the eve of the first global war a magical drama unfolds as Tamino
sets forth on a perilous journey in pursuit of love, light and peace in a
world afflicted by darkness, death and destruction. An eerie quiet descends
over a landscape still untouched by conflict as Tamino waits anxiously with
his fellow recruits for the command to go into battle. In the ensuing chaos
he is transported to a twilight world caught between dream and nightmare
where he is rescued from certain death by a trio of field nurses. When
Papageno (keeper of the canaries employed to detect the presence of gas
in the trenches) stumbles onto the scene and attempts to take credit for
saving Tamino, the Sisters dispatch the two soldiers on a deadly mission.
The duo must rescue Pamina, the lovely daughter of the Queen of the
Night, who has been kidnapped by the dark lord, Sarastro. What follows
is a spectacular musical adventure in which the destiny of a pair of young
lovers may help determine the fate of nations and the lives of millions.

ABOUT THE FILM

It was Sir Peter Moores’ long-held ambition to ‘take opera out of the
opera house” and reach new audiences that led to the making of this
new film version of The Magic Flute, sung in English. Mozart’s masterpiece
has enjoyed huge popular appeal and captivated audiences at all levels,
young and old, since it was first performed in 1791. Mozart’s appeal is
widespread and it is the opera’s romantic adventure story of humanity
and fellowship which has made it a perennial favourite for generations

of opera-goers.

Although the film’s financiers, the Peter Moores Foundation, considered

a number of directors, it was Kenneth Branagh'’s artistic and commercial
success with the film adaptations of Shakespeare’s Henry V, Much Ado
About Nothing and Hamlet, which convinced them that he was the director
who would be able to undertake the considerable challenge of breathing
cinematic life into The Magic Flute.

As producer Bardet explained, “I went to Kenneth Branagh for the obvious
reason that he is extremely successful in translating theatre into movies
with the Shakespeare plays. We have had to do the same with this opera,
a translation from one medium to another one, because cinema and opera
are very far from one another.”

Branagh’s energy and passion has ensured that this new version of The Magic
Flute has the potential to be an extraordinary cinematic experience; visually
breathtaking and weaving drama with comedy in an engaging way while
focusing on a compelling story populated by extraordinary characters.

Once onboard, Branagh began writing the screenplay for The Magic Flute and
approached his longstanding friend and collaborator, Stephen Fry, whose

talents encompass his work as an actor, author and director, to adapt and
create a new English language libretto for the production. Drawing on the
similarities between past and present, producer Bardet pointed out that,
“When Mozart created The Magic Flute in the 18th Century it was supposed
to be a very popular opera, dedicated to a wide and popular audience. That
is why when it was written, the libretto was in German and not in Italian as
most librettos were at that time. So in translating the libretto into English
we were exactly on the same track as Mozart and Schikaneder in their
time, which was to make it as accessible as possible. And English is today
the main language in cinema.”

Describing how their collaboration worked Branagh added, “I gave
Stephen the 120 page screen scenario with as much detail as possible
about setting for each of the scenes, character descriptions as they applied
to this version, and the different ways in which I intended to answer some
of the questions Mozart and Schikaneder pose in the plot. He then took a
literal translation of the libretto and we discussed how to reflect the
vernacular of our chosen period (1916). We wanted wit and emotion, and
Stephen is unafraid of both.”

The challenge for Fry in bringing the libretto up-to-date, while revealing
the opera’s innate humour and comedy, was to find language with the most
suitable meter and rhythm for a text which was originally written in German.

As Joseph Kaiser, who plays Tamino commented, “Stephen Fry has done a great
job ensuring there is enough of a similarity between the original and singing in
English, it makes it very, very easy and sing-able.” Similarly, Tom Randle who
plays Monostatos also found the new libretto to be a great success, “It's a
fairly open and free libretto which then allows us the scope to improvise in a
way, without feeling too hemmed in.” While Ben Davis, who plays Papageno, felt



that Branagh and Fry’s work made the opera more relatable with characters
who really come to life, “I think Kenneth Branagh and Stephen Fry have
endeavoured and succeeded in developing a language for the piece which really
gets you involved in the characters’ lives and makes you feel for them.”

Branagh brought to the project his considerable experience of working in
film, theatre and television, a unique skill-set which enabled him to work
easily with performers who were more accustomed to the disciplines of the
opera world. As Lyubov Petrova, who plays the Queen of the Night, pointed
out, “Working with Kenneth Branagh was an amazing, unique experience.
Being an opera singer we don’t have the luxury to go so deep into the
character and to work on every word, every feeling, and really discuss the
character’s development with the director and I had all those opportunities
with Kenneth Branagh.”

The Magic Flute has traditionally been realised within the confines of the
theatre, employing a range of magical and surreal stagecraft. One of the key
challenges for Branagh was finding a context in which to place his screen
adaptation so that it would have resonance, relevance and meaning for
contemporary audiences.

From Branagh’s point of view, “The challenges had much in common with the
Shakespeare films: translating great art into another medium without losing
the very brilliance you wish to celebrate. But like Shakespeare, Mozart is very
robust. The Magic Flute has been staged with settings as various as those
that have been visited on Hamlet. It's been set on the Moon, in the circus, at

Stonehenge, on the beach, and Mozart can live in all of them. One key for me,

whatever the setting or approach, is a truthfulness to performance, whatever
the extreme technical demands made by the subject matter, whether
Shakespeare or Mozart.”

Opting to confound traditionalists Branagh set his version of the opera in the
early part of the Twentieth Century at a time when the first global conflict of
the industrialised age dominated the world and demonstrated the incredible
strength, resilience and killing power of modern states.

In clarifying this decision Branagh said that, “At the centre of The Magic
Flute, is an exploration of conflict. This is embodied musically, and the
development of the opera concerns itself with the resolution of warring
opposites: the dark versus the light, love versus hate, and in our case, more
directly, peace as opposed to war. The overt conflict is between Sarastro and
the Queen of the Night. By giving each an army and presenting visually the
landscape of the First World War, there is a sense of import and scale about
the actions of these characters. The Great War provides a territory both literal
and metaphoric that is as emotive and complex as the opera itself. It’s also
true that at this appalling moment in history, music, popular song, poetry,
and laughter were part of the survival mechanism. The setting therefore
allows romance, humour and the ‘comic opera’ to emerge equally forcefully.
Finally, in terms of the elusive plot, it provides the scope for an epic
adventure which can provide a suspenseful yet coherent cinema narrative.”

The war was fought at a time when patriotism and belief in the existing social
hierarchy was at its height, beliefs that the war itself helped destroy and that
the modern world would find very hard to understand. This was a period of
great social change, of political, financial and domestic emancipation and a
time of extraordinary cultural transformations. This was mirrored in the world
of design with the emergence of modernism in De Stijl and Bauhaus; in the
visual arts where the shock of the new in the world of painting was proclaimed
by the rise of fauvism, expressionism, cubism, futurism and surrealism.
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Preceded by a century of industrial transformation in much of Europe, with vastly increased
populations, developing urbanisation, and new scientific inventions, the early Twentieth
Century was the pivotal point between the 0ld World and all its inherent cultural values and a
New World of modernity, progress and escalating change.

Commenting on the choice of setting production designer Tim Harvey noted that, “The
fundamental notion that Kenneth Branagh came up with is that the war between the forces of
darkness and the forces of light happens against a background which reminds us of the First
World War. We aren’t saying it is the First World War because it definitely isn't.”

Branagh'’s decision to set the opera against the backdrop of the cataclysmic world-changing
events of the early Twentieth Century gave credibility and a naturalistic setting for some of
the opera’s more familiar plot devices, the snake which almost kills Tamino at the beginning
of the opera, is here the trail of mustard gas snaking around the trenches in which he is
stationed; the Three Ladies are first encountered as ethereal nuns from a local cloister, and
subsequently as nursing auxiliaries from a field hospital; the bird catcher in this version
becomes the keeper of canaries used to test for gas; the Queen of the Night first arrives
triumphant and heraldic astride a tank and while mimicking the passage of enlightenment in
the story Sarastros’s palace is transformed from war-ravaged ruin to celestial French chateau.

In September 2004 working together with casting director Sarah Playfair, who is very
knowledgeable about young, talented singers who sing in English, Branagh and Bardet
embarked on a lengthy casting journey which would take them around the world in search of
the definitive cast for this new adaptation of The Magic Flute. Following an intensive search
scouring all the major international opera houses which specialise in nurturing new singers a

list of 750 was short-listed to 60 names who were invited to London to audition with Branagh

and musical director James Conlon.

By March 2005 Branagh's vibrant cast of opera singers was in place; it included an international
cast composed of rising young opera stars: Joseph Kaiser as Tamino, Ben Davis as Papageno,
Silvia Mot as Papagena and newcomer Amy Carson as Pamina together with more established




names from the opera world: René Pape as Sarastro, Lyubov Petrova as the
Queen of the Night and Tom Randle as Monostatos. Together they formed an
ensemble cast who under Branagh’s careful tutelage would bring their combined
skills, talent and enthusiasm to this new interpretation of The Magic Flute.

Commenting on his cast, Branagh noted that, “Although experience, with

a few exceptions, was limited, enthusiasm and openness to a new way of
working was limitless. The casting process was extensive and taxing for the
artists. When it came to rehearsal, we spent a lot of time speaking the
libretto, and making sure that we explored the psychology of the characters,
and their relationships in detail before we even started to sing. We worked
hard to create an atmosphere of trust. Most had never worked on a film
before; I had never worked on an opera before. We were all strangers in a
strange land. That makes you vulnerable and willing to listen and to learn.
We all did a lot of both.”

Towards the end of 2005 at Shepperton Studios in South West London,
Branagh brought together a behind-the-scenes production team of
regular collaborators to realise his vision. It included the Academy Award®
nominated production designer Tim Harvey; director of photography Roger
Lanser; choreographer Stuart Hopps; performance consultant Jimmy Yuill
and production supervisor Simon Moseley. For a work which has often relied
on theatrical stage effects for some of its more fantastical story sequences
Branagh harnessed the full range of technology which is at the disposal of
contemporary filmmakers and deployed special effects and CGI to fully
realise his creative vision. Shot over four soundstages at Shepperton Studios
The Magic Flute was one of the biggest British film productions to be shot

in Britain in 2006.

One of the challenges, for the cast and filmmakers, in bringing this well
known and much-loved opera to the big screen was that it was essential for

this interpretation to appeal both to established audiences of opera lovers,
as well as new audiences for whom this might be their first experience of
opera. Commenting on the film’s potential, Joseph Kaiser pointed out that,
“Everything is aligned to make this as good a presentation of The Magic
Flute as possible. You have great people, great musicians, great actors and
a fantastic director who really believes in the story. I think it’s a story that
should be shared with a greater audience, a new audience.”

For Lyubov Petrova what makes this possible is, “First of all it’s Mozart.
The music is just gorgeous and it speaks to everyone. I think it’s easy to
enjoy it and also the story is so magical.” While elaborating on what The
Magic Flute means to him Tom Randle continued, “It’s a fairytale; it's a
morality play; it’s a very complex, symbolist numerical thing, it works
on so many levels. It's exquisite music, it’s charming music, it’s childish
music, it’s all sort of things, so it’s a very good piece to take a child to.
It’s like a first date movie, it touches all the right buttons and it’s not
overtly sophisticated for people who might be a little afraid of the
word ‘opera’.” These views are also shared by Ben Davis, who added,
“I think that The Magic Flute is a great piece because it has everything.
It has drama, it has comedy, it has tragedy, it has a bit of everything for
everybody. It’'s human and all about humanity and things we identify with.”

In summing up these points of view, Branagh concluded, “The music

is an invitation to the imagination. People will take from this Flute
whatever they wish to. Reactions to a great work of art are necessarily
subjective. Our production ideas attempt to release the opera, not to
confine it. We offer a route map through setting and performance and
in our treatment of the plot. We try to use the maximum resources and
creativity of cinema, but ultimately we want the audience to engage with
Mozart, as they wish. As Peter Moores says, ‘We try to open the door, but
not push people through.”




ABOUT THE OPERA

“I have this moment returned from the opera, which was full as ever... What always gives
me most pleasure is the silent approval. You can see how this opera is becoming more and
more popular..”

Mozart writing to his wife Constanze, 7-8 October 1791

When it was first performed in 1791 Mozart’s opera The Magic Flute was a revelation of
musical originality and diversity for an unsuspecting Viennese audience. They discovered

a new form of German musical theatre which was an inspired marriage of lowbrow popular
entertainment combined with high drama of the calibre which was usually only considered
suitable for the refined tastes of nobility and the court. Mozart’s first audiences were beguiled
and at times confused by the narrative, the stylistic counterpoint and the contradictions
inherent in the opera’s story. It is these elements, however, which continue to challenge and
fascinate contemporary audiences more than two centuries later.

The Magic Flute was originally conceived as a popular piece of musical entertainment which
was specifically written to be performed in the Theater auf der Wieden, a temporary theatre
located in Vienna’s suburbs. The actor / manager Emanuel Schikaneder had taken a lease on
the building and needed a popular work which his troupe could perform. He wanted a work
which would make the most of the theatre’s facilities for special stage effects, such as multiple
trapdoors, wires for flying actors and props. It is very likely that Schikaneder, who also wrote
the libretto, included contributions from his company. Mozart then transformed the fairytale
format of the libretto, not least by choosing to write the opera as a German singspiel which
meant that he was not restricted by the form and convention of his previous Italian Da Ponte
trilogy (Le nozze di Figaro, Cosi fan tutte, Don Giovanni). The resulting opera deftly blends
narrative and music in an extraordinary combination of rare simplicity and great complexity
expressed with an exhilarating freedom which has ensured that The Magic Flute remains fresh
and innovative to this day.




While The Magic Flute is not as strong on characterisation as the Da Ponte operas, Mozart’s attention in
telling the story was focused on issues which didn’t necessarily need three dimensional characters for their
propagation. For him it was the narrative and the journey which his characters embarked upon which were of
greater significance. As a half-allegorical and half-farcical entertainment the narrative can be understood on
many different levels; at its most straightforward it tells the story of a young man and woman’s progress
(Tamino and Pamina) from the darkness of ignorance to the light of understanding through the trials of
experience, whilst contrasting this with the comic failure to progress to self-realisation of another young man
(Papageno). It begins in darkness in the realm of the evil Queen of the Night and ends in glorious illumination,
through the benign enlightenment demonstrated by Sarastro and his followers. It is against the grandeur of this
solemn progress that the comic, almost slapstick, subplot of Papageno’s “progress,” that of the earthy, material
man, is also played out. Schikaneder and Mozart had undoubtedly wanted their work to appeal to a popular
audience who would be easily engaged by comic theatricalities and flamboyant stage effects. The resulting
experience would have been similar to the contemporary tradition of British pantomime, still popular today.

Much has been written about the story’s references to the symbolism and rituals ofFreemasonry, the
brotherhood which Mozart belonged to in the last years of his life. To this day it is a secret society which meets
for the purpose of pursuing truth and “enlightenment” through charity, humanity, tolerance, and brotherly love,
themes which are articulated in The Magic Flute. If however, you strip the opera of its Masonic veneer, the story
still retains its symbolic symmetries and contrasts: light and dark, sun and moon, male and female, fire and
water, gold and silver, which find expression in the plot and characters.

But more than any analysis of its narrative, it is the music Mozart composed for The Magic Flute which
provides the constant “magic” of the opera. And whilst breaking with convention by adopting a singspiel
format of popular German theatre, he still paid homage to some of his own musical heroes notably, Bach,
Handel and Gluck, all of whose influences his audiences would easily have recognised.

For a two act opera to be so self-contained within a two and a half hour time frame Mozart’s other great innovation
was his economy of style. Aware that the boisterous audiences of the popular theatre would not have been so
indulgent of the overblown Italian arias and recitative favoured in Viennese court circles, Mozart contained his
music within a concise framework, his technical proficiency and flair enabling him to work through an elaborate
drama at a breathtaking pace, in which narrative and musical harmony are so effortlessly matched.



PETER MOORES FOUNDATION

The Peter Moores Foundation is the principal financier of The Magic Flute. It was
established in 1964 by Sir Peter Moores in order to develop his charitable aims, in
music and especiallyin the fields of opera, the visual arts and through
education, health, youth, social and environmental projects in order “to get
things done and open doors for people.” Recognising the opportunities he had
been given to explore and enjoy these areas in his youth, his life-long aim has
been to create similar opportunities for others, especially young people.

With its specific interest in supporting opera sung in English translation the
Peter Moores Foundation aims to reach the broadest possible audience for
opera, while at the same time targeting and developing new audiences,
particularly children and young adults. It has provided well over two hundred
young singers with financial and other practical help; it has made it possible for
Chandos Records to issue the world’s largest catalogue of operas recordedin
English translation, funding nearly fifty definitive recordings to date. It has
also enabled Opera Rara to record rare bel canto repertoire which would
otherwise remain inaccessible to the general public. In live performance, the
Peter Moores Foundation has encouraged the creation of new work, schemes
to attract new audiences, financed the publication of scores, especially for
world premiéres of modern operas, and enabled rarely heard works to be
staged by British opera companies and festivals.

Branagh’s The Magic Flute is the Foundation’s first venture into film, the result
of Sir Peter Moores” determination to make opera more accessible and more
popular. Speaking recently about the film and Branagh’s involvement he said
“for a long time I had thought of making a film of The Magic Flute in English. I
thought it could reach a wider audience, far outside the opera house. So it was
wonderful when Kenneth Branagh agreed to direct the film. He is a visionary
filmmaker with a proven record of translating theatrical experiences into film
and has worked with the singers in enormous detail and with infectious
enthusiasm.”

ABOUT THE CAST

Lyubov Petrova — Queen of the Night
Russian-born, Lyubov Petrova was a Lindemann Young Artist of the
Metropolitan Opera making her company debut as Zerbinetta in Ariadne
auf Naxos, a tole she has reprised at Los Angeles Opera, the Paris Opera,
the Pittsburgh Opera, the Dallas Opera and will make her debut in Madrid
in the role at the Teatro Real.

Other highlights include Elvira in I puritani for Palm Beach Opera;
Metropolitan Opera performances of Oscar in Un ballo in maschera,
Sophie in Der Rosenkavalier, Blonde in The Abduction from the Seraglio,
and Adele in Die Fledermaus. She sang Lucia di Lammermoor for the
Washington Opera and returns there for Gilda in Rigoletto. She was at
the Spoleto, USA Festival also for the title role in Lakmé and as Despina
in Cosi fan tutte.

She returns to the Glyndebourne Festival in Prokofiev’s Betrothal in a
Monastery and to the Pittsburgh Opera in Roméo et Juliette. She is a
graduate of the Tchaikovsky Conservatory in Moscow.




René Pape - Sarastro

René Pape, one of the world's most exciting singers, is a Dresden-born resident
of Berlin who considers New York's Metropolitan Opera his operatic "home
away from home." He has appeared at the Met every season since 1995, and
has given role debuts of four major roles there: Méphistophélés in Faust,
Gurnemanz in Parsifal, Escamillo in Carmen, and the 0ld Hebrew in Samson
et Dalila. James Levine conducted the Parsifal and Samson performances.

Pape first sang most of his other great roles in Berlin under Daniel Barenboim,
including Boris in Mussorgsky's Boris Godunov in 2005: Sarastro in Die
Zauberflote, the title role in Don Giovanni, Rocco in Fidelio, Fasolt in Das
Rheingold and Hunding in Die Walkdre; King Henry in Lohengrin, Pogner in
Die Meistersinger, and King Mark in Tristan und Isolde. Additionally, at his
home house he sang his first Ramfis in Aida, as well as Orest in Elektra,
Leporello and Figaro.

“René Pape is an artist who thrills his audiences with charisma, intelligence
and a one-in-a-million voice: the luxurious timbre of Pape's supple, expressive
bass is unmistakable, its velvety, dark-brown texture shot with ear-catching
flashes of brightness,” wrote the editor of Opera News of his first
Méphistophélés in April 2005.

Pape's American appearances during the 2005-06 season include the Boston
Symphony Orchestra concert performances of Beethoven's Missa Solemnis
and two Wagner roles at the Met: King Henry in Lohengrin and Gurnemanz in
Parsifal. In Europe he sings Sarastro in a production of The Magic Flute in
Modena, with Claudio Abbado, which will appear on DVD.

Mr. Pape made his debut at Bayreuth under Levine in 1994 as Fasolt in
Das Rheingold; at London's Royal Opera in Lohengrin in 1997 under Valery

Gergiev; at the Opéra National de Paris under James Conlon in Tristan in
1998; and at the Lyric Opera of Chicago as Meistersinger's Pogner under
Christian Thielemann in 1999. He was one of a quartet of singers chosen by
James Levine to participate in a “Schubertiade” at New York's Carnegie Hall
in February 2004.

Pape received his musical education in Dresden as @ member of the world-
famous Kreuzchor, and at the Dresden Conservatory. Sir Georg Solti invited
him to sing Sarastro in a new production of The Magic Flute at the 1995
Salzburg Festival, where Pape first attained international status. Musical
America named him Singer of the Year in 2001.

Tom Randle — Monostatos

Tom Randle began early studies in conducting and composition but a scholarship to
study voice soon meant a change in career direction. He made his début with the
English National Opera as Tamino in The Magic Flute and has repeated the role with
great success at Deutsche Oper Berlin, Glyndebourne Festival Opera, Hamburg, New
Zealand and the Covent Garden Festival. Well known for his vivid and committed
stage portrayals and a unique ability to embrace a wide variety of repertoire, Tom
has emerged as one of the most exciting and versatile artists of his generation.

Engagements have included Tom Rakewell for the Théatre des Champs-Elysées,
Netherlands Opera, Lausanne and Bordeaux, Bénédict for WNO’s Béatrice et
Beénedict, Ferrando in Cosi fan tutte for Geneva and Brussels Operas, Don
Ottavio in Munich and Los Angeles, Pelléas in Paris and London, Idomeneo
for Scottish Opera, Achilles in Tippett's King Priam, for ENO and the Reisopera,
The Fairy Queen in Aix-en-Provence, Gerald in Delibes' Lakmé in Australia, Joe
in Carmen Jones in Washington, the title role in Hasse’s Solimano at the
Innsbruck Festival and Staatsoper Berlin.




More recently, Tom appeared in La traviata at Opera North, Rheingold and Orfeo at ENO, Kdtya Kabanova
at WNO, and Death of Klinghoffer in Rotterdam and sang the title role in Peter Grimes in Antwerp. For De
Nederlandse Opera he appeared in Peter Stein’s production of Henze’s Bassarides, to great success. Future
operatic engagements include Tamerlano for Scottish Opera, the title role in Orfeo for the Handel and Haydn
Festival in Boston, and Khovanshchina at WNO. He will return to Amsterdam for St Francois d’Assise.

Tom Randle made his Royal Covent Garden début as Essex in Phyllida Lloyd’s highly acclaimed production of
Gloriana, which was later released as a feature film for BBC Television. Other appearances for the Royal Opera
include Johnny Inkslinger/Paul Bunyan and the Fool/Gawain.

Tom Randle is very active in the field of contemporary music with several world premiéres to his credit,
many of which were written especially for him. This includes the role of Dionysus in John Buller's opera
The Bacchae for ENO, the world premiére of Peter Schat's opera Symposium for the Netherlands Opera,
and the world premiére of John Taverner's oratorio The Apocalypse for the BBC Proms. He also created the
role of Nunez in Mark-Anthony Turnage’s opera The Country of the Blind, which was written for the 50th
Anniversary of the Aldeburgh Festival, and premiered and recorded Penderecki’s oratorio Credo for the
Oregon Bach Festival.

His intense portrayal of Judas in the world premiére of Birtwistle’s Last Supper under Daniel Barenboim at
the Staatsoper Berlin (as well as Glyndebourne) won him outstanding critical acclaim.

Tom Randle devotes equal time to an active concert career, singing with many of the world's leading
orchestras including the Boston Symphony Orchestra, Los Angeles Philharmonic, Chicago Symphony, the
London Symphony, Philharmonic and Philharmonia Orchestras, the Israel Philharmonic, The English Concert
with conductors such as Daniel Barenboim, Michael Tilson Thomas, Sir Colin Davis, Yan-Pascal Tortelier,
Ghennadi Rozhdestvensky, Richard Hickox, Trevor Pinnock, and Ivan Fischer.

Amongst his recordings are the title role in Handel’s Samson with Harry Christophers on Collins Classics,
Vaughan Williams’ A Cotswold Romance with the London Symphony Orchestra and Hickox for Chandos (both
premiere recordings) and orchestral works by Luigi Nono on the EMI label. Tom also appeared as Molqui in

the groundbreaking film version of John Adams’ Death of Klinghoffer for Channel 4, released on DVD.




Joseph Kaiser — Tamino

Joseph Kaiser is recognised by audiences for his beauty of tone, for the intelligence
of his programming, and for an innate sense of style and elegance. He is developing
rapidly into one of the most gifted artists of his generation and enjoys success in
opera, oratorio, and concert throughout North America and Europe.

Engagements of the present and future seasons include Die Fledermaus,
Salome, and Dialogues des Carmélites at the Lyric Opera of Chicago, Die
Zauberflote and Salome at the Metropolitan Opera, Béatrice et Bénédict at
Chicago Opera Theatre, a new production of Eugene Onegin at the Salzburg
Festival conducted by Daniel Barenboim, the North American premiere of
Kaija Saariaho’s Adriana Mater at the Santa Fe Opera in a production by
Peter Sellars, a Covent Garden debut in Salome, and both Jentfa and Die
Zauberflote at the Los Angeles Opera with James Conlon. He also appears
in concert with Sir Simon Rattle and the Philadelphia Orchestra as well as
with Daniel Barenboim and the Staatskapelle Berlin.

Joseph Kaiser joined the prestigious Lyric Opera Center for American

Artists in the spring of 2004 and, during his residency with the Lyric Opera

of Chicago, he has been involved in productions of The Midsummer Marriage,
Fidelio, Aida, and Das Rheingold, singing under the batons of Sir Andrew Davis
and Christoph von Dohnanyi. He made his Ravinia Festival debut in summer
2005 in Chicago Symphony Orchestra performances of Beethoven’s Symphony
No. 9 with Christoph Eschenbach and Verdi’s Otello with James Conlon and also
debuted with The Philadelphia Orchestra in Beethoven’s Symphony No. 9.

Highlights of recent seasons also include concerts with Sir Simon Rattle and
the Berlin Philharmonic, Das Rheingold at the Aix en Provence Festival in a
new production by Stéphane Braunschweig, conducted by Sir Simon Rattle,
the world premiere of John Musto’s Volpone with the Wolf Trap Opera

Company, the Baz Luhrmann production of La bohéme on Broadway,
New York City Opera productions of Carmen and John Philip Sousa’s The
Glassblowers, a Lincoln Center Festival debut in Bright Sheng's opera Silver
River, Glimmerglass Opera productions of The Glassblowers and the world
premiere of Central Park, and Sweeney Todd at Calgary Opera.

Equally committed to the art of recital, Mr. Kaiser has appeared at the
Caramoor Festival, in a joint programme with Lorraine Hunt Lieberson, which
was presented under the auspices of the New York Festival of Song, in Chicago
at the Chicago Humanities Festival, in Montreal with the André Turp Society,
and on the Debut Series of the National Arts Centre in Ottawa, receiving a
national broadcast on the CBC Radio network. He joined a roster of emerging
artists on a special gala program, hosted by Renée Fleming and Sherrill
Milnes, under the auspices of the George London Foundation and, as the
Song Prize winner of the Julian Autrey Foundation, offered his New York
solo recital debut, both at Weill Hall. A recent solo recital in Montreal was
honoured by CBC-Radio Canada as the Outstanding Young Vocalist Recital of
the Year and given a national broadcast on the network.

A prize winner in the 2005 Placido Domingo Operalia Competition, Joseph
also was recognised with the Robert Jacobson Memorial Grant by the George
London Foundation, first prizes at the Elardo Opera Competition and Orlando
Opera Heinz Rehfuss Singing Actor Award, and numerous scholarships at
McGill University.

Amy Carson — Pamina

Playing the role of Pamina in Kenneth Branagh'’s film version of Mozart’s
The Magic Flute marks Amy Carson’s feature film debut. Amy was born in
Bristol, England in 1983. At the age of eight she began her professional
singing career as the youngest chorister in the first ever Cathedral Girls Choir
at Salisbury Cathedral.




During her school years, Amy took part in many professional concerts and recordings. She performed
regularly, not only as a classical singer and musician, playing four instruments, but also as a jazz
and pop singer, writing her own songs for voice and piano. She also performed frequently on stage
and received distinction in both LAMDA silver and gold dual examinations. Her acting roles included
Madame de Tourvel in Dangerous Liaisons, Cecily in The Importance of Being Ernest and Farrah
Delamitri in Ben Elton’s Popcorn.

Before going to University, Amy took a year out from studying to teach English and Drama in a
missionary school in Bangladesh. She recently graduated from Trinity College, Cambridge with a Degree
in Music. Whilst at Cambridge, she took part in many concerts as a soloist and she played several lead
roles in student-directed operas including Dido in Dido and Aeneas and the First Lady in The Magic Flute.

Ben Davis — Papageno

Quickly earning a reputation as a triple-threat performer, the acclaimed young actor Ben Davis is
difficult to pin down. In his feature film debut, Davis, a baritone, will star as the hi-jinks-causing
Papageno in Branagh'’s film version of The Magic Flute.

Davis is hardly a stranger to the stage, however, having starred in Baz Lurhmann’s La Bohéme in
both New York and Los Angeles. Demonstrating his versatility, he also took over the comic leading
role opposite Tony Award Winner Sutton Foster in Thoroughly Modern Millie. Prior to that, Davis had
a successful run as the lead actor in both the Broadway and road companies of Les Misérables and
is one of only very few to have played two leads in the show.

He has performed on the stage in Los Angeles, starring in the Pasadena Playhouse’s production of

110 Degrees in The Shade and also at the Hollywood Bowl in Bernstein’s Mass and Mame, earning rave
reviews for each. Ben has also starred in concert appearances with the Los Angeles Philharmonic and
Indianapolis Symphony Orchestra. Davis was awarded the Tony Honor of Excellence in Theatre and LA
Ovation Award for his role in La bohéme as well as a nomination by the Drama Critic’s Circle. He is also

the recipient of the prestigious Singers’ Development Foundation Award.

He has appeared in numerous television shows including a role in the highly successful CBS series
NUMB3RS. He resides in Los Angeles.




Teuta Koco - First Lady

Teuta Kogo was born in Albania and at the age of 13 moved to England where
she gained a place at Chetham’s School of Music to study piano and singing.
At 18 she was awarded a scholarship to study voice at the Royal Northern
College of Music where she subsequently won the Claire Croiza Prize for
French Song in 2000, The Frederick Cox Award for Singing in 2003 and the
Elizabeth Harwood Memorial Prize in 2004.

She moved from the RNCM to Glyndebourne Opera in 2004 for the Festival
season and in September of that year took up her place at the CNIPAL Young
Artists Programme in Marseille, France. Opera roles include Eufrosine in
Cesti’s Il Pomo d'Oro (Batignano Festival), Cupid in Rameau’s Hippolytus and
Aricie (the Yorke Trust), Asteria in Handel's Tamerlano (R.N.C.M), Woglinde
in Wagner'’s Das Rheingold (the Edinburgh Players), Girl in Victor Ullman’s
The Emperor of Atlantis (Hallé Orchestra), Elvira in Rossini’s L'italiana

in Algeri (Mannanan Opera), Despina in Mozart’s Cosi fan tutte (Cantiere
Internazionale d’Arte di Montepulciano), Lucy in Menotti’s The Telephone
(Ludlow Arts Festival), Papagena in Mozart’s Die Zauberfléte (Glyndebourne
Festival Opera) and Franziska in Strauss’ Wiener Blut (Clonter Opera).

Teuta’s platform experience includes Stravinsky’s Les Noces with Leeds

University Ensemble, Adam Gorb’s Weimar with the RNCM New Ensemble, Villa-
Lobos’ Bachianas Brasilieras no 5 at the RNCM and also at the RNCM the role of
Natasha in scenes from Prokofiev's War and Peace conducted by Mark Shanahan.

Her extensive oratorio repertoire includes Handel's Messiah and Saul, JCP and
CPE Bach’s Magnificat, Mozart’s Solemn Vespers, Mass in C Minor and
Exultate Jubilate, Beethoven’s Mass in C, Brahms’ Requiem, Bach’s B Minor
Mass and Christmas Oratorio, Gounod’s St Cecilia Mass, Haydn’s Seasons,
Duruflé’s Requiem, Poulenc’s Gloria and Berlioz's L'enfance du Christ.

In addition to many opera gala performances in this country her talent
and versatility have taken her to gala appearances in Germany, France
and her native Albania.

In November 2004 she won Second prize in the Centre for Contemporary
Opera International Competition in New York which led to a Carnegie Hall
recital in Spring 2006. Engagements this year include: Papagena for I'Opéra
de Reims, I'Opéra d’Avignon and l'Opéra de Vichy, and Lubanara in Mozart’s
The Philosopher’s Stone for Garsington Festival Opera.

Louise Callinan - Second Lady

Now based in Paris, Sydney-born Louise Callinan gained a Bachelor of Arts

in Music Education at the Sydney Conservatorium of Music/University of
Sydney and a Postgraduate Diploma in Opera Performance at the Queensland
Conservatorium/Griffith University. She later joined Opera Queensland's Young
Artist Program where she made her debut as Siébel in Faust. She was a regular
soloist with the Queensland Pops Orchestra and also sang with the Queensland
Symphony Orchestra and Queensland Municipal Choir in Mendelssohn's Elijah.

In September 1998 Louise Callinan was accepted as the first Australian into
the Centre de formation lyric (Young Artists Programme) of the Opéra
National de Paris. Here she performed Concepcion in L'heure espagnole,
Hermia in A Midsummer Night's Dream, Meg Page in Falstaff, Dorabella in
Cosi fan tutte, and Rosina in Il Barbiere di Siviglia. She also performed
Concepcion in Montpellier under Jests Lopez-Cobos, in the Chorégies
d'Orange 2000, and in live broadcast for Radio France.

Louise Callinan made her debut In 2000 with the Opéra National de Paris as
The Page in Rigoletto and from 2001-2002 sang Zweiter Zofen in Der Zwerg,
Un Patre, La Chouette and Une Béte in L'enfant et les sortileges, Stravinsky's
Pulcinella in the Garnier, Tebaldo in Don Carlos, Flower Maiden in Parsifal,
and Chalkiope in Liebermann's Médée, at the Opéra Bastille.




In 2003, Louise Callinan sang a Flower Maiden in Parisfal, Die Frau in Manoury's K..,
Meg Page in Falstaff, Ninetta in Les vépres siciliennes with Opéra National de Paris;
La seconda Elfe in Respighi's La campana sommersa in Montpellier and made her
debut with Opera Australia performing the title role in La Cenerentola.

Louise Callinan’s concert repertoire includes appearances with 'Ensemble ['Orchestral
de Paris in the Théatre de Champs Elysées, the Chicago Symphony in the Ravinia
Festival and the BBC Symphony Orchestra at the Barbican London.

In recital Louise Callinan has performed at the Ravinia Festival 2000 and 2003, USA
under the auspices of the Steans Institute and made her debut at London’s
Wigmore Hall with Graham Johnson.

In 2004, Louise Callinan performed the Second Lady in The Magic Flute, Javotte
in Manon, and covered the roles of Concepcion in L’heure espangnole and Ruggiero
in Alcina with 'Opéra National de Paris. In concert, she sang Bernstein's Mass
with the Orchestre National d'Ile de France at the Cité de la Musique. Recently,
Louise gave orchestral concerts in Australia and sang Rosina for Opera Australia
in Sydney.

Kim-Marie Woodhouse - Third Lady

Born in Melton Mowbray, Kim-Marie Woodhouse studied at the Welsh College of
Music & Drama with Maureen Guy where she graduated with distinction. In 1993
she won the Mary Garden International Singing Competition, was runner-up in the
National Mozart Competition and was also awarded a Sir Geraint Evans scholarship.

For Opera North, she has sung a wide range of roles including Mercédés Carmen,
Second Wood Nymph Rusalka, Carmela La vida breve, Emestina L'occasione fa il
ladrot, Fortune Teller Arabella and Annina La traviata.

An accomplished concert performer, she has sung the Dvorak Gipsy Songs, Janacek
Diary of a Man who Vanished and Mahler Lieder eines fahrenden Gesellen at the

Leeds Art Gallery and Elgar Sea Pictures at Llandaff Cathedral as well as a
wide range of performances with choral societies throughout the UK. Her
concert repertoire further includes the B Minor Mass, The Dream of Gerontius,
Messiah, Samson, Theodora, Haydn Maria-Theresa Mass, Mozart Requiem,
Rossini Petite Messe Solennelle and Stabat Mater, the Verdi Requiem and

the Vivaldi Gloria.

Her recent and current engagements include Zerlina (Don Giovanni) for Opera
North and Teodata (Flavio) for The Early Opera Company, Dorabella (Cosi fan
tutte) for The Garden Opera Company, Zerlina (Don Giovanni) for Opera
North, Odysseus Unwound for Téte a Téte, Schwertleite (Die Walkdre) for the
Oxford Philomusica as well as a wide range of concerts throughout the UK.

Silvia Moi - Papagena (young)
Norwegian soprano Silvia Moi studied at the University College of Opera in
Stockholm and the Norwegian Academy of Music in Oslo. From the autumn of

2004 she continued her training at the Royal College of Music, London where
she graduated in the spring of 2005. In school productions she appeared as
Lucia in The Rape of Lucretia, Susanna in scenes from Le nozze di Figaro and
Despina in Cosi fan tutte.

Silvia Moi has sung Despina in Cosi fan tutte under the baton of Manfred
Honeck, directed by Jonathan Miller in Bornholm (Denmark), Vienna and
Stockholm. During the summers of 2003 and 2004 she sang Oscar in Un
ballo in maschera at the Confidence Theatre in Stockholm. The spring of
2004 included her debut with the Stockholm Royal Opera as Katie in
Kastrater in the premier production at the Drottningholm Court Theater. The
current spring includes Susanna in Le nozze di Figaro at the Malmé Opera.

Recent and future engagements include Ninetta in La finta semplice at the
Salzburg Festival (summer 2006), Servilia in La clemenza di Tito at the
Norwegian Opera and Nanetta in Falstaff at the Stockholm Royal Opera.




On the concert platform Silvia Moi has appeared as Susanna in scenes from Le nozze di Figaro with the Royal
Stockholm Philharmonic Orchestra and Alan Gilbert. In her home country she has appeared with the symphony
orchestras of Stavanger, Bergen, Trondheim and Kristiansand. Silvia Moi has also performed in Germany, Czech
Republic and South Africa. In December 2004 she appeared as Papagena at the Nobel banquet in Stockholm.

Silvia Moi has received a number of scholarships, among which the Joel Berglund Scholarship, the Leverhulme
Trust and the Swedish Royal Academy of Music’s Scholarship.

Liz Smith — Papagena (Older)
Liz Smith began her career in 1947 at the Gateway Theatre in London, where she performed in repertory. In the
following seven years, she worked in the UK in small theatres and repertory companies. Having left the theatre
to raise her two children, she returned to acting and spent five years working with Charles Marowitz's permanent
company, The Stage, which was followed by six years playing leads with the Forbes Russell Company. Liz Smith’s
major theatre credits include: Endgame, Playhouse Creatures, This is a Chair, Just Between Ourselves, Cell BlocR H,
Why Me?, When We Are Married, Once a Catholic and Enjoy.

In 1971, Liz Smith made her feature film debut as Mrs. Roberts in director Mike Leigh’s Bleak Moments. Two years
later, he cast her in the starring role of Mrs. Thornley in the made-for-television film Hard Labour.

Liz Smith played the role of Marta Balls in three of Blake Edwards’ Pink Panther films: Trail of the Pink Panther,
Curse of the Pink Panther and Son of the Pink Panther. Her other notable film credits include: Tom’s Midnight
Garden, Haunted, Dakota Road, The Cook, the Thief, His Wife & Her Lover, High Spirits, The French Lieutenant’s
Woman and The Duellists. Liz Smith won a BAFTA Award for Best Supporting Actress for her performance in
Malcolm Mowbray’s A Private Function. Other recent film performances include roles in Tim Burton’s Charlie
and the Chocolate Factory, Roman Polanski’s Oliver Twist, and the voice of Mrs. Mulch in Wallace & Gromit:

The Curse of the Were-Rabbit.

On television, she has been seen in a long list of mini-series and made-for-television films, including A Good
Thief, Nicholas Nickleby, A Christmas Carol, Alice in Wonderland, Separate Tables, Spend Spend Spend and David

Copperfield. She has also had regular roles on more than a dozen series over the past 30 years, including The
Royle Family, 2point4 Children and The Vicar of Dibley and The Lives and Loves of a She Devil.
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Kenneth Branagh - director and screenplay " . ; i "

Kenneth's Branagh’s acting theatre credits include Another Country (Queens ¥ Fi & o
Theatre, London 1982), The Madness (Upstream Theatre, London 1983), Francis ]

(Greenwich Theatre, London 1983), Henry V, Golden Girls, Hamlet and Love's Labours \ v I
Lost (Royal Shakespeare Company 1984-1985), Across The Roaring Hill (King's Head 1

Theatre, London 1985), The Glass Maze (Almeida Theatre, London 1985), Romeo And 4 ¥ . . =
Juliet (Lyric Studio, Hammersmith 1986) which he also directed, Hamlet (Royal

Shakespeare Company 1992-1993) Richard III at the Sheffield Crucible (2002) i i
and Edmond at the National Theatre (2003). " 3 f’ : ol "
- ] L& L
L7 i
For Renaissance Theatre Company Public Enemy (Lyric Theatre, Hammersmith 1987) . ¥ 1 -1\ g
which he also wrote, As You Like It, Hamlet and Much Ado About Nothing (on tour, Phoenix '
Theatre & Elsinore Castle 1988-1989), Look Back In Anger (on tour, Lyric Theatre and for

Thames Television 1989), A Midsummer's Night and King Lear (World Tour 1989-1990) "4 g
which he also directed, Coriolanus (co-production with Chichester Festival Theatre 1992). | -

Kenneth's television credits include The Billy Plays (1981 to 1986), To The Lighthouse - 1 \
(1982), Maybury (1982), Derek (1983), The Boy In The Bush (1983), Ghost (1985), 'r ":'

Coming Through (1985), Fortunes Of War (1986-1987), Strange Interlude (1987), The

Lady's Not For Burning (1987), Shadow Of A Gunman (1995), Conspiracy (2001) ' 1
Shackleton (2002) and Warm Springs (2005), a film about Franklin D. Roosevelt for HBO.

He has written: Plays - Tell Me Honestly, which has been performed in London,

Newcastle and Oslo, Public Enemy, performed in London, New York and Los Angeles.
His autobiography Beginning, for Chatto & Windus. Adapted Shakespeare's Henry V, i "

Much Ado About Nothing and Hamlet for the screen, which were published by Chatto & §
; i

Windus. Wrote the screenplay for In The Bleak Midwinter, published by Newmarket J )

Press. Plus Love’s Labour’s Lost and As You Like It, not published.




Kenneth directed John Sessions' The Life Of Napoleon and Napoleon, The
American Story (for Renaissance, on tour and in the West End 1987), Twelfth
Night (for Renaissance at Riverside Studios, London 1987), co-directed Uncle
Vanya with Peter Egan (Renaissance UK tour 1991), The Play What I Wrote
(David Pugh Ltd, Wyndham’s Theatre, 2001, 2002 and on Broadway 2003)
and Ducktastic (David Pugh Ltd, Albery Theatre, 2005).

For Renaissance Films, he has acted and directed in Henry V (1989), Peter's
Friends (1992), the short film Swan Song (1992), and Much Ado About
Nothing (1992).

His other acting film credits include High Season (1985), A Month In The
Country (1985), Swing Kids (1992), Othello (1995), The Proposition (1998),
The Gingerbread Man (1998), Theory Of Flight (1998), Celebrity (1999), Wild
Wild West (1999), Alien Love Triangle (2000), How To Kill Your Neighbour’s
Dog (2001), Rabbit Proof Fence (2002), Harry Potter And The Chamber Of
Secrets (2002) and Five Children & It (2004).

Directing and acting film credits are Dead Again (1990-1991), for Paramount
Pictures; Mary Shelley's Frankenstein (1994) for American Zoetrope and
TriStar Pictures, the full-length version of Hamlet (1996) for Castle Rock
Entertainment, and Love’s Labour’s Lost (2000) for his own production
company Shakespeare Films.

Kenneth wrote and directed In the Bleak Midwinter (1995) for Castle Rock
and has recently finished directing As You Like It (2005).

Kenneth's radio credits include: starring in and co-directing with Glyn
Dearman Hamlet and Romeo and Juliet, and with John Gielgud, King Lear.
He has also recorded Diaries of Samuel Pepys, The Laurie Lee Trilogy, Wilfred
Owen’s Anthem for Doomed Youth, Cousin Phyllis, Last Enemy, Long Shot,

Mary Shelley’s Frankenstein, Captain and The Enemy, The Outsider, Mortal
Engines, The Magician’s Nephew, Chekhov's Short Stories, Mendelssohn’s A
Midsummer’s Night Dream with the Berlin Philharmonic Orchestra and
Richard II, which won the Drama Awards at the 2002 Spoken Word Awards
and played the Fool to Paul Scofield’s King Lear.

Kenneth has narrated Cinema Europe - The Other Hollywood, the 1995
Academy Award winning documentary Anne frank Remembered as well as
The Great Composers, Universal Horror, The Cold War, Galapagos: The
Enchanted Voyage, El Dorado and The Periwig Maker, which was nominated
for the Academy Award® for animated short film in 2001. In addition he has
also narrated Walking With Beasts, Walking with Dinosaurs, Walking with
Monsters, The Ballad of Big Al, World War 1 in Colour, Cecil B DeMille —
American Epic, The Private Life of Giuseppe Verdi, The Tramp and the
Dictator, Lon Chaney — A Thousand Faces and Goebbels — Experiment.

Stephen Fry - libretto (adaptation)

Contemporary man of letters and renowned wit Stephen Fry was born in 1957

and educated at an unfeasibly large number of educational establishments,
most of which rapidly tired of him. At Cambridge University, however, he met
and worked with, amongst others, Emma Thompson and Hugh Laurie, a
lifelong friend and comedy partner. Stephen Fry’s first play Latin! received a
Scotsman Fringe First Award and has subsequently been performed across
the UK. The Footlights revue he wrote and performed with Thompson, Laurie,
and Tony Slattery was televised by the BBC.

There followed Alfresco, a comedy series for Granada (along with Laurie,
Thompson, Ben Elton, and Robbie Coltrane), three series of Blackadder with
Rowan Atkinson (and Hugh Laurie again), four series of A Bit of Fry and Laurie
with Hugh Laurie (both for the BBC) and also with Hugh, four series of Jeeves
and Wooster for Granada TV and WGBH Boston.




He recently hosted three series of the BBC quiz show QI and completed two
series of Absolute Power co-starring John Bird, for the BBC and appeared in
numerous single dramas for television, including Tom Brown’s Schooldays.

As a stage actor he performed in Alan Bennett's Forty Years On, Michael
Frayn’s Look, Look and Simon Gray’s The Common Pursuit. He won a Drama
Circle Award and a Tony nomination for his work on the revived musical Me
and My Girl which ran for years and years on Broadway and in the West End.

His numerous film appearances include performances in Peter’s Friends,
Wilde, and Gosford Park. He wrote and directed Bright Young Things in 2003
and narrated The Hitchhiker’s Guide to the Galaxy in 2005.

Stephen Fry has written four best-selling novels, an autobiography (Moab Is
My Washpot) and most recently, a layman’s guide to the writing of poetry,
The Ode Less Travelled, published by Random House. He is well-known
amongst a younger generation as the reader of the audio-book versions of
J. K. Rowling’s Harry Potter novels.

Pierre-Olivier Bardet — producer

Following an education and training in the sciences and engineering, Pierre-
Olivier Bardet joined the Vidéo Ciné Troc association in 1977. It was during
his nine year tenure that he met and collaborated as distributor with Johan

van der Keuken (1978) and Frederick Wiseman (1981), becoming in 1983 one

of the first French independent documentary producers. In 1987 he joined
the French record label Erato in order to set up its audiovisual production
division. At the same time he met Bruno Monsaingeon for whom he would
become executive producer.

In 1990 Pierre-Olivier Bardet created Idéale Audience with Héléne Le Coeur

as an audiovisual production and distribution company specialising in music

films; since its inception it has built up a reputation for distinctive, world-
class productions. Following the establishment of a distribution division in
1992, which is now established as a subsidiary company entitled Idéale
Audience International, he went on to create a DVD division in 2002 which
has been responsible for releasing 45 titles in the Classic Archive Collection.
While retaining his principal role as producer this has enabled him to
distribute and edit documentaries made by Johan van der Keuken, Frederick
Wiseman and Alexander Sokurov.

Since 1983, Pierre-Olivier Bardet has produced more than 80 films;

the majority have been documentaries which have regularly received
awards and critical acclaim at international film festivals. Bardet’s first
venture to bring opera to the screen was the film version of Madame
Butterfly directed by Frédéric Mitterrand which was nominated for two
César Awards in 1996. Bardet has produced and executive produced a
number of influential classical music documentaries including Poligono
Sur which received a special mention for the CICAE prize at the 2003 Berlin
Film Festival as well as a number of special art projects including Death
In The Seine by Peter Greenaway, The Cowboy And The Frenchman by
David Lynch, Elegy Of A Voyage by Alexander Sokurov and The Last Letter
by Frederick Wiseman which was selected for the Cannes Film Festival
official competition in 2002.

Sir Peter Moores — Peter Moores Foundation

Sir Peter Moores was born in Lancashire and educated at Eton College

and Christ Church, Oxford, where he studied Italian and German. Whilst a
student he worked at Glyndebourne as a behind-the-scenes administrator,
before going to study at the Vienna Academy of Music, where he produced
the Austrian premiere of Benjamin Britten’s The Rape of Lucretia. At the
same time he was also an assistant producer at the Vienna Opera, working
with Viennese artists in Naples, Geneva and Rome, before returning to

England in 1957 to join his father’s business, Littlewoods. He was Vice-
Chairman of Littlewoods in 1976, Chairman from 1977 to 1980 and remained
a director until 1993. His public appointments include: from 1981-1983,
Governor of the BBC, Trustee of the Tate Gallery from 1978 to 1985 and from
1988 to 1993 a Director of Scottish Opera.

Sir Peter Moores established the Peter Moores Foundation when he was a

young man in 1964 in order to realise his charitable aims, especially in music

and the visual arts. Through his charities he has disbursed more than £104

s =

million to a wide variety of arts, environmental and social causes “to get
things done and open doors for people.”

Sir Peter’s philanthropic work began with his passion for opera: in his twenties he
helped a number of young artists in the crucial, early stages of their careers, several
of whom , Dame Joan Sutherland, Sir Colin Davis and the late Sir Geraint Evans
amongst them, became world-famous. Since then the Peter Moores Foundation
has provided well over two hundred young singers with financial and other practical
help, enabling a significant number to become international opera stars.




Through his Foundation, Sir Peter has encouraged people to explore opera,
often for the first time: the Opera in English series produced in association
with Chandos Records is now the world’s largest catalogue of operas recorded
in English translation, whilst the Foundation has enabled Opera Rara to record
rare bel canto repertoire which would otherwise remain inaccessible to the
general public.

In live performance, the Foundation has encouraged the creation of new work
and schemes to attract new audiences, financed the publication of scores,
especially for world premieres of modern operas, and enabled rarely heard
works to be staged by British opera companies and festivals.

Projects supported by the Foundation to help the young have ranged from
a scheme to encourage young Afro-Caribbean adults to “stay at school” for
further education to the endowment of a Faculty Directorship and Chair of
Management Studies at Oxford University.

In 1993 the Foundation bought Compton Verney, a Grade 1 Georgian
mansion in Warwickshire, designed by Robert Adam, with grounds by
Capability Brown. Compton Verney House Trust was set up by Sir Peter to
transform the derelict mansion into a world-class art gallery that would
provide an especially welcoming environment for the ‘first-time’ gallery
visitor. The gallery, which houses six permanent collections, a Learning
Centre for all ages and facilities for major visiting exhibitions, was opened
in March 2004 by HRH the Prince of Wales.

He received the Gold Medal of the Italian Republic in 1974, an Honorary MA
from Christ Church, Oxford, in 1975, and was made an Honorary Member of
the Royal Northern College of Music in 1985. In 1992 he was appointed a
Deputy Lieutenant of Lancashire by HM the Queen. He was appointed CBE in
1991 and received a Knighthood in 2003 for his charitable services to the arts.

James Conlon — musical director

Over the course of nearly 30 years of conducting James Conlon has
cultivated a vast symphonic, operatic and choral repertoire, and developed
enduring relationships with the world's most prestigious symphony orchestras
and opera houses. Since his New York Philharmonic debut in 1974, Conlon
has regularly conducted the leading orchestras of North America and Europe.
He served as principal conductor of the Paris National Opera from 1995-2004,
and has conducted more than 240 performances at the Metropolitan Opera
since his debut there in 1976.

He has also conducted at Teatro alla Scala (Milan), the Royal Opera at
Covent Garden (London), the Lyric Opera of Chicago and the Maggio Musicale
Fiorentino (Florence). James Conlon becomes music director of Los Angeles
Opera in the 2006-07 season, and is currently music director of the Ravinia
Festival (the summer home of the Chicago Symphony Orchestra), and the
Cincinnati May Festival. Through worldwide touring to North and South
America, Asia, and throughout Europe, an extensive discography, and
frequent television appearances in Germany, France, Italy, and the US, he is
also one of today's most respected and recognised conductors. Conlon was
awarded France's Legion d'Honneur in 2001 by the President of the French
Republic, Jacques Chirac.

Stephen Wright — executive producer

A graduate of Cambridge University where he studied law and modern
languages, Stephen Wright’s first foray into the arts was when he co-founded
the Oxford and Cambridge Shakespeare Company in the late 1960s, to tour a
Shakespeare play and a Cambridge Footlights Review around the United States.
This company was also seen in London’s West End for several years running.



Between 1971 and 1975 Stephen Wright founded and ran the European office
of an American concert management agency, Shawconcerts Ltd. In 1975 he
joined Harold Holt Ltd, later becoming a Managing Director of this well-known
concert agency, where he looked after a group of 30 artists including Mariss
Jansons, Sir Neville Marriner and Seiji Ozawa and toured a wide range of
international orchestras, such as the St. Petersburg Philharmonic Orchestra,
the Oslo Philharmonic Orchestra and the Leipzig Gewandhaus Orchestra.

In 1991 he and his division left Harold Holt to form IMG Artists Europe (part
of the Mark McCormack group of companies) of which he became Senior
International Vice President and Managing Director. As well as managing
artists and touring orchestras, Wright was also responsible for the opening of
further IMG Artists offices in Paris and Asia. In 1995 he took on his current
role of Managing Director of IMG Artists Europe, with responsibility for
developing its classical music business internationally.

Stephen Wright also established a new international audiovisual arm for
IMG Artists - the first two international television and video productions
concentrated on a history of the great conductors of this century (entitled
"The Art of Conducting"), and of the great singers of the 20th century
(entitled "The Art of Singing"). An award winning portrait of Sviatoslav Richter
followed in addition to “The Art of Piano” and “The Art of Violin”.

Stephen Wright resigned as MD of IMG Artists in July 2005 and subsequently
set up his own company, European Music and Arts Consultants.

Daniel Zalay — music producer

Born in Paris, Daniel Zalay studied music at the Liszt Ferenc Academy in
Budapest; mathematics, physics and electronics at the Conservatoire National
des Arts et Métiers and was awarded the diploma in music production by the
Erich Thienhaus Tonmeisterinstitut in Detmold in Germany.

Daniel Zalay has been a producer of classical music recordings at Radio
France since 1987. Since 1994 he has been head of the sound engineering
department at the Conservatoire National Supérieur de Musique et de Danse
in Paris. In addition, he has worked as a freelance producer and sound
engineer of classical music recordings for the worlds’ leading classical record
labels including: EMI, Sony BMG Classical, Universal Music, Harmonia Mundi,
DGG and DECCA.

Daniel Zalay has produced recordings with the worlds’ leading conductors,
including Pierre Boulez, Marc Minkowski, John Eliot Gardiner, James Conlon,
Myung-Whun Chung, Kurt Masur, Daniel Harding, Valery Gergiev, Louis
Langrée, Emmanuelle Haim and Le Concert d’Astrée, William Christie and
Les Arts Florissants. He has worked together with world renowned orchestras
including the Mahler Chamber Orchestra, the Ensemble Intercontemporain,
the London Symphony Orchestra, the Bastille Paris Opera and the Chamber
Orchestra of Europe. He has also produced recordings for soloists such as
Roberto Alagna, Rolando Villazon, Natalie Dessay, Sarah Chang and

Andrea Bocelli.

Daniel Zalay was the music producer for the soundtrack recordings of recent
operas on film Madame Butterfly, La boheme and Cyclo. He also produced

the soundtracks for the opera production which have been released on DVD
which include: Les Troyens (Berlioz), La belle Hélene (Offenbach), La Grande
Duchesse (Offenbach) and Don Carlo (Verdi).

In 2004 Daniel Zalay was nominated for two Grammy Awards in the
categories “Producer of the Year, Classical” and “Opera Recording” for the
recording of Monteverdi’s L'Orfeo, conducted by Emmanuelle Haim, with Ian
Bostridge, Patrizia Ciofi and Natalie Dessay. In 2005 he won the Gramophone
Award for “Recording of the Year” for Rolando Villazon's French Arias Recital.




Roger Lanser - director of photography

Roger Lanser originally qualified as an automotive engineer and
{ - -} _.-"'-r"f developed an interest in photography when taking pictures of dirt-track
e e # 1 :Jﬁr‘ motorbike racing competitors. Against the backdrop of the emergent
s r ‘ Australian New Wave this later developed into a passion for shooting
[ and editing on Super 8 using friends as cast. Following a vocational
course taught by professionals at a local college, Lanser entered the
film industry as a clapper-loader working his way up the traditional
career path on a mix of Australian dramas and co-productions with

the BBC and ITV. It was on one of these co-productions in the 80’s that
Roger first met Kenneth Branagh.

Lanser again worked together with Kenneth Branagh on the ensemble
comedy-drama Peter’s Friends (1992), his first feature as a director of
photography, and again on Much Ado About Nothing (1992) and In the
Bleak Midwinter (1995). Following a break of ten years, they were reunited
again for Branagh’s production of As You Like It (2005) where in a bold
H L creative decision Ken has replaced the Forest of Arden with 19th century
Kyoto in Japan. Roger Lanser has won awards for his cinematography and
some of his other notable film credits include Prince Valiant (1997) and

- " Maybe Baby (2000).
'} , Tim Harvey - production designer
5 J Following a university career devoted to designing and making scenery

for a wide range of student productions Tim Harvey graduated from

Manchester University in 1959 with an Honours Degree in Architecture.

¥ il On graduating Tim Harvey joined the BBC where, apart from a brief
F ] period working for Irish Television in Dublin in 1964, he worked for the
F 4 ; f Corporation until going freelance in 1988.




Whilst at the BBC Tim Harvey’s most prominent television productions
include: Man of Straw (1971); The Pallisers (1974) for which he won the EMMY
Award for best design; I, Claudius (1976) for which he won both the BAFTA
and EMMY Awards for design; Pennies From Heaven (1978) for which he was
BAFTA nominated; The Borgias (1981) for which he won the Royal Television
Society Award; Bleak House (1985) and Fortunes of War (1987) where he won
the BAFTA awards for best design for both productions.

Although Tim Harvey’s career has mainly focused on production design, he
has made the occasional foray in architecture, winning the President’s Award
of the Manchester Society of Architects in 1977.

Tim Harvey has reqgularly collaborated with Kenneth Branagh, being BAFTA
nominated for his work on Henry V (1989), Mary Shelley’s Frankenstein
(1994) and Hamlet (1996) for which he was also nominated for an Academy
Award®. Other notable partnerships with Branagh include: Dead Again
(1991), Peter’s Friends (1992), Much Ado About Nothing (1993), In the Bleak
Midwinter (1995), Love’s Labour’s Lost (2000) and the forthcoming As You
Like It (2005).

Christopher Oram - costume designer
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Christopher Oram is one of the UK's leading and award-winning theatrical
designers. Oram has most frequently collaborated with director Michael Grandage
where their long and productive partnership which began with the production of
The Last Yankee (1996) at the Mercury Theatre in Colchester, continues to this day.

Christopher Oram has regularly designed for some of the most prominent
repertory theatres in the UK: this has included work at Colchester’s Mercury
Theatre on Deep Blue Sea (1997); the Bristol Old Vic on 0ld Wicked Songs
(1996), All My Sons (1998); the Sheffield Crucible on What The Butler Saw
(1997), Edward II (2001), Don Juan (2001), Richard III (2002), The Tempest

(2002), A Midsummer’s Night Dream (2003) and Suddenly Last Summer
(2004) which transferred to London’s West End and for which he was awarded
the Critics Circle Award for Best Design.

In London Christopher Oram has frequently worked on productions at the
Almeida Theatre, including The Doctor’s Dilemma (1998), The Jew of Malta
(1999) and The Embalmer (2002). He has also designed a number of recent
productions at the Donmar Warehouse including The Bullet (1998), Good
(1999), Passion Play (2000), Merrily We Roll Along (2001), Privates on Parade
(2002), Caligula (2003) for which he won the Evening Standard Award for Best
Design and recently World Music (2003) and Henry IV (2004).

His work for the Royal National Theatre includes Lindsay Posner’s production
of Power (2003) at the Cottesloe, for which he won the Olivier Award for Best
Costumes in 2004. In addition, he designed Trevor Nunn’s production of
Summerfolk (1999) in the Olivier, The Marriage Play (2001) and Finding the
Sun (2001) both directed by Anthony Page and Nicholas Hytner’s production
of Stuff Happens (2004).

More recently he has designed the Donmar Warehouse production of Grand
Hotel (2004), Macbeth (2005) at the Almeida, Oleanna (2004) at the Garrick
Theatre and Guys and Dolls (2005) which is currently playing at the
Piccadilly Theatre in London’s West End. Christopher Oram has recently
designed Falstaff for Adrian Noble at the Gothenburg Opera in Sweden.

Sarah Monzani — make-up and hair design

Sarah Monzani is an Oscar® winning film make-up artist whose talent has
great depth and range, transforming the likes of Kevin Kline through fifty
years of ageing in De-Lovely and turning Madonna into Eva Peron for Evita.
She has also teamed up with Max Factor to share make-up tips and
techniques with people who are keen to emulate her innovative style.




Over the last 20 years, Sarah Monzani has captivated audiences with not only the
beautiful, but amazing and memorable looks that she has created for the stars of
dozens of acclaimed Hollywood films, including Midnight Express (1978), Alien
(1979), Another Country (1984), Interview with a Vampire (1994), Angela’s Ashes
(1999), The Next Best Thing (2000) and Quest For Fire (1981) for which she and
Michele Burke won their second Oscar® for make-up.

Sarah Monzani began her make-up artist training while working in television in the
UK, where she learned the basics of colour and application. During these formative
years she mastered the identification of appropriate make-up styles and was
responsible for the creation of some stunning images in British television. Her big
break into films came when she worked on Bugsy Malone (1976) for Alan Parker,
with whom she also later collaborated on Midnight Express (1978), Evita (1996) and
more recently The Life of David Gale (2003). Other recent productions have included:
Nicholas NicRleby (200?2), The Dark (2005) and Brothers of the Head (2005).

Michael Parker - editor

Michael Parker began his career editing films made for television by the BBC such

as Danny Boyle’s Arise and Go Now, One Last Chance, Tell Tale Hearts and Gillies
MacKinnon’s award winning The Grass Arena (1991). This was followed by other
independent made-for-television projects such as Eskimo Day (1996) for
Greenpoint Films and the television remake of Rebecca (1997) starring Charles
Dance, Amelia Fox and Diana Rigg for Portman Productions.

Since then, Michael Parker has found his niche working on a series of prominent

and award winning British films: East is East (1999) which won the Alexander Korda
Award for Best British Film at BAFTA as well as Evening Standard British Film Award
for Best Film; Terence Davies’ The House of Mirth (2000) which was BAFTA
nominated for Best British Film; Calendar Girls (2003) and Ladies in Lavender

(2004). Forthcoming projects include Penny Woolcocks’ Mischief Night for
Company Pictures.




An Ideale Audience production
for the Peter Moores Foundation

THE MAGIC FLUTE
CAST
Tamino Joseph Kaiser
Pamina Amy Carson
Papageno Benjamin Jay Davis
Papagena Silvia Mot
Sarastro René Pape
Queen of the Night Lyubov Petrova
Monostatos Tom Randle
0Old Papagena Liz Smith
First Lady Teuta Kogo
Second Lady Louise Callinan
Third Lady Kim-Marie Woodhouse
First officer Rodney Clarke
Second officer Chame Rochford
First Boy William Dutton
Second Boy Luke Lampard
Third Boy Jamie Manton
First armed man Peter Wedd
Second armed man Keel Watson
and with
Communications Runner Johnny Broadbent
Sarastro’s Guards Paul Dinnen
Mark Hayden
Paul Chequer
Surrendering Queen’s Soldiers Adam Shipley
Christopher Wren
Queen’s Commander Jimmy Yuill
Worn Tomn Victims Adrian Preater
Robert Barton
Ed Marsden
James Thome
Private Christopher Logan
Sergeant Major Gary Mackay

Brendan Patricks
Tain Stuart Robertson

Papageno’s Jailors

Priest Ben Uttley
Queen’s Maids Hattie Ladbury

Gemma Gray
Monostatos' Guards Shane Armstrong
Monostatos' Maids Amy Humpheys

Christina Catalina

Pilot Gareth Hancock
Sarastro's Captain James Conlon
Featured chorus
Sophie Adams Charles Aitken
Catherine Alder Aytung Akdogu
Gemma Arrowsmith Christen Asante
Lauren Atkins Lawrence Broomfield
Florence Bailey Brian Condon
Carol Capper Denev Denjo
Naomi Charles Andrew Dobbins
Karina Comell Thomas Faulkner
Belinda Evans Allan Frederiks
Briana Gibbins Chris Grayson
Joanne Heald Mark Morgan
Rebecca Hunt Stephen Jeffrey
Margaret Jackson-Roberts Cheyney Kent
Elenor Kleiner Paul Knapp
Cindee Lee Simon Knuckley

Rachael Leggett
Sarah-Jane Lewis
Hope McNamara

Menno Kuijper
Adam Linstead
Gareth Morris

Joanne Newson Richard Plumley
Sarah Pearman Kelyon Rose
Katherine Shirley James Sherwood
Sarah Strachan Chris Stone
Curson Tussaud Tim Soper
Michelle Whitney Sebastian Valentine
Alice Wong Tan Warmer
ance
Monostatos guards on roof
Kamran Bedi Gerrard Martin
Davide Camorani Daniel Sharpe
David A John Ben Whitson
Christmas Truce Soldiers
Darren James Ben Timothy

Eliot James Anthony Trahearn

Joseph Leigh Craig Turbyfield
Craig Mcdermott Quang Van
Darren Murphy Brett Watkiss
Ballroom Dancers
Vicky Davids Mathew Bower
Irina Aggrey Mathew Graham
Georgina Hopkins Barry Jung
Samantha Johannesson Oliver Roll
Emily Piercy Adam Tucker
Lucy Rose Ewan Wardrop
Karen Von Ross Daniel Wright
Francisco Bosch
Stunt coordinator Paul Weston
Stunt performers
Sean Adame Tim Halloran
Dave Anders Jason Hunjan
Tom Aitken Rowley Ilam
Dani Biemat Vincent Keane
Andrew Bradshaw Luke Kearney
Bruce Cain Kim McGarrity
Chris Carey Erol Mehmet
Marc Cass Chris Newton
Juliette Chevely Peter Pedrero
Kelly J. Dent Bean Peel
Rick English Lyndal Smith
Dave Foreman Roy Taylor
Dean Forster Arran Topman
Stuart Frift Andy Wareham
Nic Goodey Simon Whyman
Steve Griffin Will Willoughby
CREW
Based on the opera by Wolfgang Amadeus Mozart
Libretto by Emanuel Schikaneder
Adapted for the screen and directed by Kenneth Branagh
Produced by Pierre-Olivier Bardet
& Kenneth Branagh
Musical Direction James Conlon
English libretto and dialogue written by Stephen Fry
Screenplay by Kenneth Branagh &
Stephen Fry
Executive Producer for the Peter Moores Foundation Stephen Wright

Producers

Production Designer

Director of Photography
Editor

Costurme Designer

Make-up & Hair Designer
Chamber Orchestra of Europe

Choir Apollo Voices

Music producer

Music Recording Engineer
Casting

Musical advisor

First assistant director

Second unit first assistant director
Special effects supervisor

Visual effects supervisor

For the Peter Moores Foundation
Founder and Patron
Chair of Trustees
Chief Executive
Correspondent
Assoclate Producer
Coordinator
Press and PR Consultant

Camera Operator

Camera and Steadicam Operator
First Assistant Camera

Second Assistant Camera
Camera Trainee

Key Grip

Dolly Grip

Supervising Art Director
Assistant Art Director

Steve Clark-Hall &
Simon Moseley
Tim Harvey
Roger Lanser
Michael Parker
Christopher Oram
Sarah Monzani
Conducted by
James Conlon

Manager Chris Foster

Daniel Zalay
Jonathan Allen
Sarah Playfair
Gareth Hancock
Josh Robertson
Lee Grumett
David Harris
Charlie Noble

Sir Peter Moores
Michael Johnson
Alison Taggart
Peter Saunders
Mark Pickering
Louise Waller
Herlen Anderson

Simon Finney
Peter Cavaciutt
Sean McClory
John Jordan
Jennie Paddon
Ryan Taggart
Ann-Marie Crotty
Vicky Simpson

Mark Binnall
Andy Edridge

Charles Leatherland

Set Decorator

Art Dept Buyer

Standby Art Director

Art Department Assistant
Draughtsperson
Draughtsperson

Graphic Artist

Art Department FT2 Trainee

Assistant Costume Designer
Costume Supervisor

Wardrobe Mistress
Costume Assistants

Costume FT2 Trainee

Make-up and Hair Artists

Make-up and Hair Trainee
Production Coordinator
Assistant Production Coordinator
Production Assistant
Production Trainee

Production Trainee

Additional Production Runner
Production Accountant
Assistant Accountant

Accounts Assistant

Ideale Audience administrators

Assistant to Mr. Branagh
Assistant to Mr. Bardet
Second assistant director
Third assistant director
Floor runners

Stand-ins

Crowd Assistant Directors

Acting coach
English Language Coach
Vocal advisor

Choregrapher
Choregrapher's Assistant

Script Supervisor
Production sound mixer
Boorn Operator
Playback Operator
Sound Assistant
Playback Assistant

Assistant Editors

VFX Editor

Editing FT2 Trainee
Sound Editors

Foley artist

Foley Recording Engineer
Foley assistant

Re-recording Mixers

Assistants

Celia Bobak

Abi Groves

Tain White

Andrew Palmer

Lotta Wolgers
Anthony Rimmington
Heather Pollington
Bethan Jones

Suzie Harman
Alice Wolfbauer
Angela Egan

Bart Cariss

James Pavlou
Katarina Borosova
Nat Tumer
Catherine Jordan

Ailbhe Lemass

Zoe Brown
Jacqueline Bhavnani
Lisa Pickering
Parissa Janavaght

Richard Daldry
Alexandra Bouillon
Jami Chan

Alice Syed

Amie Powell
James Eggleton

Patrick Isherwood

Isaac Sananes
Marie-Cécile de Faucigny
Jean-Marc Oranger

& Myriam Amroun

Tamar Thomas
Fatiha Chakouki

Chloe Chesterton
Lisa Radin
Jeremy Angel
Oliver Hazell
Beatrice Manning
Lisa Wood

David Oliver
Natasha Llewelyn
Catherine Tyler

Jimmy Yuill
Neil Swain
Ludmilla Andrews

Stuart Hopps
Bim Malcomson

Libbie Barr

Peter Glossop
Shaun Mills

Colin Codner

Jorge Abrados
Stephane Malenfant

Lea Morement
Neil Williams

Alastair Grimshaw
Laura Morrod

Tan Wilson
Robin Knapp

Nicolas Becker
Phillippe Amouroux
Assia Zipper

Howard Bargroff
Kevin McCue

Jeremy Cullan

Peter Isaac

AADR Voice casting Louis Elman AMPS-MPST
Abigail Barbier

ADR Mixers Mark Lafbery
Ed Colyer

Music Editors Simon Kiln
Raphaél Mouterde

Recording Assistant Richard Lancaster
Special Effects Workshop Supervisor Gary Gooper
Special Effects Coordinator Jude Harris
Special Effects Floor Supervisor Graham Hills
Special Effects Engineer Stuart Wishard
Karl Openshaw

Special Effects Senior Technicians David Poole
Darren May

Special Effects Technicians Matt Veale

Neil Kenneth Davies

Special Effects Assistant Technician Julian Butterfield

Special Trainee Kyle May
Tom Lloyd

Computer Generated Supervisor Alex Wuttke

Visual Effects Producer Fay McConkey

VFX Production Assistant Emma Larsson

VFX Editorial William Skellom

Studio Manager Pete Hanson

Tech Dave Scott

3D Artists

Becky Waters Michael Hull

Christoph Sprenger Mike Nixon

Dan Wood Paul Ducker

Farhan Qureshi Phil Johnson

Hitesh Bharadia Stuart Farley

Jakob Schmidt Stuart Love

James Benson Will Correia

James Tomlinson Xavier Roig

Jamie Stewart

Texture Artists
Tyson Cross Alban Orlhiac
Gawain Liddiard
Matte Painting Artists
Patrick Zentis Serdar Sigma
Matchmoving

Alex Kaminski Abraham Kambanopoulos

Carlos Poon Dameon Boyle

Tim Catchpole

Compositors

Adrian Banton Jeremy Hattingh

Alex Ireland Jon Bowen

Ben Taylor Sanju Travis

Gruff Owen Trevor Young

Helen Wood Tristan Myles

Ivan Mena Vic Wade

Roto Artists
Ed Wilkie Richard Collis
John Moffett Stephen Bennett

Additional VFX by Richard Bain- Oberon, Hungary

Props Master Phillip (maxie) McDonald
Storemen Roy 0'Connor
Les Benson

Standby Props Stephen Conway
Steven McDonald

Chargehand Dressing Props Neil Murrum
Dressing Props Michael Pugh
Dressing Props Colin Ellis
Dressing Props Alex King
Props FT2 Trainee Alexis Hamilton
Props FT2 Trainee Rachel Aulton
Props Run-Around Keith Evans
Gaffer Kenneth Pettigrew
Best Boy Mark Hanlon
Electricians Brian Sullivan
Ray Bateman

Wailoon Chung

Practical Electrician Joe McGee
Rigging Gaffer Pat Miller
Electrical Chargehands Vince Madden
Kevin Day

Robert Clarke

Mark Gay

Rigging electricians Noel Miller
Larry Park




Paul Sharp Lee Keary Recording runner Anne Bardet Simon Grant Stuart Young

Brandon Evans Glyn Harris Jacqueline Goldenstein
John Ash Barry (Michael) White Music material
Warren Ewing Three Boys Casting and Coaching Peter Kay Neue Mozart-Ausgabe, published by Barenreiter-Verlag (Kassel, Basel,
Kevin (Fitz) Fitzpatrick HOD Painter Kavin Hall Tutor Katherine Hook London, New York, Prague), supplied by Faber Music Ltd
Michael McDermott Supervising Painters Brian Western Chaperones Ann Koska
Craig Davis Robert Harper Jennie Fitzgerald Music Publishers Boosey & Hawkes
Vernon Connoly Scenic Painters John Cloke Sally King
Electrical Stagehand Gary Evans Keith Connoly Diane Cuttell Special Thanks to
Supervising Rigger Tain Lowe Robert Hill Keith Cooper Bank Leumi UK Coutts
Chargehand Riggers Robert Clarke Painters Richard Hall Chamber Orchestra of Europe Ingenious Film Finances
William Howe William Howarth General Manager June Megennis Cofiloisirs Coficiné
Neil Carr Clive Whitbread Tour Manager Chris Smith-Gillard Serge Touboul Jean-Loup Monthieu
Standby Riggers Guy Cope Lee Shelley Personnel Simon Fletcher Keith Griffiths John Wyver
Steve Howe Martin Hedinger Office Manager Julie Pickles Jeremy Sams Christopher Cowell
Riggers Neil Carr Larry Gooch Leader Marieke Blankestijn Francois Pouget Roger Vignoles
Richard Harris Painter Apprentice Dorian Smith Robert Norris Richard Philipps
Glenn Prescott Set Painter Ft2 Trainee Amber Singer Violins Laura Clipsham Peter Armstrong
Harry Boxell Painter Labourer Paul Budd Marieke Blankestijn Stefano Mollo Mathilde Amavon
John Robertson Painter Labourer Dean Budd Sophie Besangon Peter Olofsson
Fiona Brett Fredrik Paulsson Camera Equipment Arimedia
Construction Coordinator Michael Redding Second Unit Third Assistant Director Carley Lane Christian Eisenberger Joseph Rappaport Lighting Equipment A Lighting
Second Unit Script Supervisor Kerensa Burton UIf Forsberg Hakan Rudner ock Fuji Films
Assistant Construction Manager Arthur (Paul) Jones Second Unit DOP / Camera Operator Nic Milner Lucy Gould Elissa Lee Grip Equipment Alpha Grip
Construction Buyer Richard Lyon Second Unit First Assistant Camera Brad Lamer Kolbjgrn Holthe Henriette Scheytt
Second Unit Second Assistant Camera Kate Filby Matilda Kaul Martin Walch Catering Crew Catering Ltd
Standby Stagehand Frank Carr Second Unit Grip Bill Geddes Sylwia Konopka Elizabeth Wexler
Standby Painters James Dyson Second Unit Video Playback Karenjit Sahota Violas Completion Guarantors Film Finances
Jonathan Holbrook Second Unit Electricians Paul Borg Nicolas Béne Dorle Sommer Sheila Fraser Milne
Bob OBrian Gert-Inge Andersson Eve Wickert
Hod Carpenter Dominic Ackland-Snow Tom Carlin Ida Grgn Stephen Wright Insurers Totally Entertainment
Supervising Carpenter George Coussins Second Unit Stanby Rigger Terry Boon Cellos
Supervisor Carpenter Michael Hayward Second Unit Stanby Chippie Lee Hosken William Conway Kate Gould Auditors AGN Shipleys
Charge Hand Richard Denyer Second Unit Standby Painter Stuart Sinclair Richard Lester Howard Penny
Carpenters Keith Dyett Kim Bak Dinitzen Lawyers Richards Butler
Geoffrey Ball Third Camera Operator Gary Spratling Basses
Steve Pearton Third Camera First Assistant Camera Rod Marley Enno Senft Lutz Schumacher Health and Safety Officers Euro Safety
John Megoldrick Third Camera Second Assistant Camera Thomas Taylor Dane Roberts Health and Safety David Deane Associates
Anthony Baker Flutes/Piccolos
Gareth Newvell Video coordinator Andy Haddock Jaime Martin Josine Buter Accommodation Broker West Trends Apartments
Andrew Matthews Video Assistant Barry Britnell Oboes
David Gibson Francois Leleux Rachel Frost 0n set communication Wavevend
Darren Soweby Caterers Vince Jordan Clarinets
Andy Dixon Mitchell Brown Maximiliano Martin Marie Lloyd Queen of the Night tank built by Dave Roberts Engineering
Leslie Jones Ashley Hales Bassoons Animals Birds and Animals UK
James (Jeff) Reid Mark Emmit Matthew Wilkie Christopher Gunia Special artillery Hughes Fabrications Ltd
Dennis Van Den Berg Homs Horse wrangler/Horse riding teacher Steve Dent
Jason West Unit Nurse Carrie Johnson Jonathan Williams Elizabeth Randell Armourers Babty & Co
David Trice Trumpets Armourer Jon Baker
Tony Snook Unit Drivers Terry Pritchard Nicholas Thompson Julian Poore Colin Digbie
Stephen Eels Jim Atkins Trombones
Apprentice Carpenter Ben Snook Nick Attfield Hakan Bjorkman Nicholas Eastop Action Vehicles TLO. Film Services
Carpentry Ft2 Trainee Michael Green Miklos Kozma Timpani
Carpentry Ft2 Trainee Jacqueline Roche Geoffrey Prentice Costumes Angel The Costurniers
Michael Green Digital intermediate Colourist John Claude Keyboard Glockenspiel
Wood Machinists Karl George Digital intermediate Producer Greg Barrett Gareth Hancock Wigs Alex Rouse
Andrew Castle Digital intermediate Supervisor Paul Shore
Digital intermediate Co-Ordinator Rebecca Budds Apollo Voices Post production script Sapex Scripts.
Supervising Stage Hand Terry Newvell Film Scanning Stephen Bearman Chorus master Stephen Betteridge
Charge Stage Hand Malcolm Carlo Digital Artist Ben Bradley Sopranos Filmed at Shepperton Studios - London
Stage Hands Mark Bailey Tdiko Allen Helen Parker Music recorded at Abbey Road Studios
Len Serpant Publicity Premier PR, Samantha Binnie Elizabeth Roberts Post Production Twickenham Films Studios
Philip Morris incorporating McDonald and Rutter Hilary Brennan Olivia Robinson
James Muir Intemational press Charles McDonald & Philip Rose Carolyn Foulkes Claire Seaton Digital Visual Effects Double Negative
Nigel Ross Marketing Philip Rose Anglea Kazimierczuk Katy Tansey
Trevor Shave Unit Publicist Claudia Kalindjian Helen Meyerhoff Elizabeth Weisberg Digital Grade Midnight Transfer
Paul Coleman Sales Agent Celluloid Dreams Alto / Mezzo
Online Creative Franki & Jonny Jeanette Ager Margaret Cameron Laboratory Technicolor
HOD Plasterer Don Taylor Print Creative TEA Creative Julia Batchelor Frances Jellard
Supervising Plasterers Neil Clark Nicola Beckley Janet Shell
Andrew Sandbach Still Photographer Rolf Konow (SMPSP) Frances Boume Susannah Spicer In memory of
Plasterers Gilles Keyte Tenor Patric Schmid
Ronald Seers Geoff Bacon Paul Badley Andrew Murgatroyd Daniel Toscan du Plantier
Ian Mcfadyen Sean Bird Making Of Director Fiona Kelly Chris Foster Gerard OBeime
John Butler Walter Blanchet Making Of Producers Francoise Gazio Jeremy Budd Stephen Douse © The Peter Moores Foundation - 2006
Douglas Woods Robert Byron John Wyver Matthew Davies Daniel Hoadley
Stephen Powell Steven Ponting Making Of Production Manager Sebastian Grant Mark Dobell Andrew MacKenzie-Wicks
Martin Buchanan Tony Boxall Camera Operator Jerry Kelly Robert Drew Johnston Adam Tunnicliffe
Fred Palmer Micky Chubbock Sound Recordist Phil Bax Vernon Kirk
Gary Spraggon Matthew Barrett Bass
Translation from the original German Mike Reynolds Timothy Armstrong-Taylor Paul Parfitt
Plasterer's Apprentice James Birchnell Michael Bundy Simon Preece
Ft2 Trainee Plasterer Tom Coleman Casting and recording coordinator Emma Perry Robert Davies Richard Savage
Super Plasterer's Lab Otis Bell Casting assistant (US) Anne Labro Christopher Foster Graham Titus
Plasterer Labourers Dave Carlo Casting assistant Sarah Bardswell William Gaunt Lawrence White
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