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Synopsis

Tehran 1958 - Nasser Ali Khan, the most celebrated violin player, has his beloved instrument
broken. Unable to find another to replace it, life without music seems intolerable. He stays
in bed and slips further and further into his reveries from his youth to his own children’s
futures. Over the course of the week that follows, and as the pieces of this captivating
story fall into place, we understand his poignant secret and the profundity of his decision
to give up flife for music and love.



Interview with Marjane Satrapi

Was it an easy choice for you, after Persepolis, not to make another animated film?

Yes. 'The’most interesting thing in any artistic project is rising to a challenge and doing things you’re yet to do and don’t know how to do. We made an animated film, we
‘learned a lot, it was long and taxing, even if, of course, we took enormous pleasure from it. It was exciting to do something new. Vincent and | work like that; it’s our engine,
our driving force.

s “At the same time, Persepolis was an ammated film with the intensity, depth and emotion of a “normal” film, while Chicken with Plums, which is a movie with actors
L3 .and real mages(well in the most part!) has aII the fantasy, mvenhon and freedom of an animated film.
s gut

¢ ‘Frqm the very outset, Chlcken with PIumswas alogical, coherent follow-on from Persepolis for us. One, because the movie’s protagonist, this musician broken by love, is the

brother of my grandfather, the revolutionary communist prlsoner | spoke of in Persepolis. Here, we rediscover the jasmine flowers that floated in Persepolis, and the movie

"theatreJn Teheran is called Persepolls Two, because neither Vincent nor | can forget the medium we come from. We are illustrators, so there are obviously certain things that

rt S normaIiOr us to use —-aIthough without settlng outto turn them into a demonstration or manifesto. It's simply a form of expression that’s natural to us. And finally, because

‘ ; e we botﬁ have-?{b‘selute falth infilmas a means of explonng the imaginary and estheticism. Realism doesn't interest us very much. When we want to tell a story, we both need

(Lgo ﬁeyond realism, to syrpasalt To us, the movies are about dreams, glamour and fantasy. That comes from the films we’ve loved, which have fed our imagination — be

a0 ixeg The Wizard 9{\02 German-e essmnlsﬁ,i‘h&chmck or Fellini... Its what made us dream, what gave us the desire to make mowes That’s what we‘want to explore; that's
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1S a e kab)&-m{m one of the best tar ptayers of his day, and he showed me photos of him. As 'm very
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had started drawing like me, and also drawing ME! The emotional burden was very heavy. Whenever | saw a scene with my grandmother or with my uncle, | was always
moved to tears. But | had to hold it in otherwise those working on the movie would have started treading too lightly. And that was unthinkable. What’s more, there was all
the political aspect: the Islamic regime, the accusations, the threats, the pressure... Plus also, it was the first time | hadn’t worked alopg..ieme onderful thesxperience
turned out to be, it wasn’t easy for me who likes to have complete control over everything! For Chicken with Plums, it was :
At the same time, when | wrote and drew Chicken with Plums, | said that this hurt musician was the character who waS*close 71 Ca

behind him much more easily. —— M

All of what this story tells is close to me... And notably the questioning on what it is to be an artist. An artist is a wonderful being, but also hugely egocentric, hugely
narcissistic... Being aware of that helps you progress. There’s also the romantic dimension; because contrary to what one might believe, I'm very romantic. For twenty
years, this man played music for the woman he lost, convinced that she was still thinking of him. When he meets her again and she doesn’t recognize him — or rather,
pretends not to recognize him, because it’s too late for her — all meaning is lost and he can no longer play. No instrument can ever bring back the feelings he had had
during those twenty years...

There are two sides to it. One, you clearly need to be in a particular state of mind to write, draw or make a movie. And two, | absolutely don’t believe that you need to work
in pain... On set, | prefer to have fun. | think that the more you laugh, the better you work. You don’t obtain pain or emotion by putting people in positions of suffering. On
the contrary, when you get them to trust you, when you take them into your consideration and when you develop complicity with them...

Simply so that the anecdotic wouldn’t detract from the essential. The tar is a very particular instrument, with a singular shape and sound. We didn’t want its unusual look
to be the focus of attention. It's not the instrument itself that’s important in this story; it’s simply a pretext to talk of something else. The violin, which is very present in
traditional Iranian music, is more universal, and its music more readily accessible. In any case, | never want to do folklore or Orientalism. That’s of no interest to me. |
always prefer to accentuate things we share rather than things that differentiate us...

The book did indeed have a drawer-like structure, which | wanted to be playful, and which it was crucial to be in the film. And also, as | said earlier, Vincent and | both share
an absolute belief in cinematographic language; so it was very exciting and great fun for us to play with all the possibilities, all the options and all the styles; we had fun
with all the things that make us dream. We wanted to embark on a movie which, as it gradually progresses, takes more and more liberties with realism. We liked the idea
of making a great love story, a Douglas Sirk-style melodrama, but with humor.

Bote ome. B .
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character vrzho like n,imry ales,
%easures 'Effg'ﬂhe‘&omesﬁ% . her guis
- like a lot. We had already Wocked.togem rp‘ii’er:g_
at. Chlara has a boomrng yorce and ajguﬂ laug‘n-
" made two appearances, he was the perfect a@[*ot eath! 'B 1 0
oId all- knowrng sage. We imagined someone youngtsh&qlﬁtewo dly;

s someone - and regretting his line of work! Edouard has thatnm’tchalence that harm 2

_love. He’s delrghtful and magnificent, cultured and mtellrgeﬂ‘t"ﬂe,pul’ hmt.selfpo
always telling me: “You onIy want meTor myvoroe You don‘t want me. orm;’

I thought ot Golshifteh very quickly, because her husband rs a chtldhood trlend of mme So I've k

v L &

g trme,,%owﬁek’glﬁ;andrt‘eo mrns ouf that
now, following the bother she faced from the- Iranian state after Body of Lies, she lives here. Chlcken Im‘th ums l“s,-set in the 1950s dunng thecoup d’état mounted
by the Americans, because Iran was the first country to natronallze its oil. The charactershe-plays who is central to the film, is called Irane, meaning Iran, like you
have girls in France called France... So it's not by chance It's the dream of a bygone Iran, of a democracy that could have exrsfetj All thesewdreams of a better world
which flew away... If you know the history, you can draw the parallel; but if you don’t know it, it works anyway So fora character caIIed,Irane |t just had to be her.
She’s drop-dead gorgeous and a maryvelous actor wrth incredible emotional power. "

And Maria de Medeiros?

Did you like working on set with the actors, which was new to you?
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t, we're a tri ,’ﬂg’ﬁhgne works with us all the time, dt
naturaIIy wherr he started fhe_,ed]trng we de t'leaVe his srde'
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13 Howcau | escape |t” Its etched in myheart tor BVer. I talk about what I know. The milieu | deprct in Chlcken wrth Plums is the one | grew up in... At the trme for
I example, they all dreamed of havrng a western interior, especrally in Teheran. In the 50s, Iran was very westernized. That’s why, in our movie, the furniture in the

family home i is very western... Plus, beyond the esthetics of the movie, it's a way of saying certain things, especially these days when we hear that multiculturalism

~is afailure: as if all Iranians were identical, as if all French people were identical, too! An Iranian Guardian of the Islamic revolution and | will never understand each

other. | better understand French people | meet in a café! It’s not about country, language or religion; it's about human beings. The only clear divide that exists is
between the fanatics in any country and those who communicate with others. Of course, this movie talks about multiculturalism, even if it primarily tells the story of
people who can die of love. Anyway, it’s high time we celebrated love and the human and made them central to everything. It’s wonderful making a film in Germany,
set in Iran, with Isabella who’s ltalian, Maria who's Portuguese, Golfshifteh who’s Iranian, Rona who’s Romanian, Serge Avedikian of Armenian origin, Jamel who’s
parents are Moroccan, Mathieu, Chiara... and the result: a French movie!






Interview with
Vincent Paronnaud

Was it you or Marjane who came up with the idea of adapting Chicken with Plums?
And, of not doing another animated movie?

| can't remember, but | do know that when we finished Persepolis, we both felt the need to think of
something else, so we started looking to the future... Very soon, we got onto the subject of Chicken
with Plums. Also very soon, we said we'd make a film with real actors to make a change from t
austere, monastic work that animation is... Whereas the adaptation of the four Persepolis alb
heavy on every level — practical, psychological, human — and we had to make lots of sa
Marjane’s narrative, the format of Chicken with Plums made our job so much simpler aprf clearer. This
story had more air, more space to play around in, more available freedom. The album has an effective
and rhythmic structure, as it's chopped into days, and, at the same time, its nop@ihear narrative, with
flashbacks, leaps forward in time, digressions and dreams, allows you to go off T different directions
and to give free rein to your imagination... The book has a puzzle-like quality which | liked a lot and
which was very stimulating. | liked the idea of a man going to bed to.die and who, as he waits for
death, thinks of all kinds of things; | liked the moments whe bored and he lets his mind
wander... | thought there were things we could try with the S&tsa@hd settings.

Was it hard to work with a world that wasniyo Sagain? |
_x',f" 4 .

Indeed, Marjane treats subjects that aren’t akin to mine. Hers have a touch of the romantic, the
sentimental, the naive, even, which aren't in my register at all. But it's exactly that which interests
me intellectually. So the only question | ask myself is, “How do we tell that?” The idea of tellin

old-fashioned love story, with its mix of exuberant feelings, and even a touch of burlesque, intrigu
me. | wondered how we could draw the audience into the story by playing with different styles, how
we could sweep them off, make them empathize with the characters while permanently shifting the
narrative, how we could create emotion while remaining playful, and how far we could go... It was an
exciting tightrope-balancing act.

with

1
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Veren’tigpul e ared of getting lost,"personally?
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0, never. Beca new exactly what | was getting into and | always approach

this wor;l“ i sty. Plus, with Marjane, despite being vemdifferent, we're
“also very complementary; we do See eye to eye on some n she is
sometimes totally distraught! But we both love having a«good laugh together,

mixing seriousness and comedy, pretty-much-cheap ideas with something
~ grandiose... In fact, you can't integrate someone else’s world unless there’s room
for it. And injﬁ/larjane’s, there is room. Even graphically, due to the sobriety of her
drawing, there's room. The opposite would clearly be harder, due to my style and
my very atheistic world! We love working together, we continue to surprise each
other and ' we very quickly agree on the fundamentals and on the directions we
want to take.




C HAHT "A U { G
look for them. FOr Marjane, it’s quite similar.







MARJANE
SATRAPI

Marjane Satrapi was born in Iran. Having studied at the French lycée in
Teheran, she furthered her studies in Vienna before settling in France in
1994. On arrival in Paris, she joined the Atelier des Vosges, a haunt of
the big names in modern comic-book illustration.

In herfirst album, Persepolis 1, published by L’Association in November
2000, Marjane retraces part of her family’s history through the story of
her first ten years until the fall of the Shah’s regime and the start of the
Iran-lraq war. The book received the prize for the best first album at
the Angouléme festival. In Persepolis 2, released in October 2001, she
recounts the Iran-Iraq war and her adolescence until her departure for
Vienna aged 14. Persepolis 3 and Persepolis 4 tell of her exile in Austria
and her return to Iran.

She has since published two further albums, Embroideries and Chicken
with Plums. The latter won the 2005 prize for the best album at the
Angouléme festival.

She has also published children’s books, notably Sagesses et malices
de la Perse in partnership with Lila Ibrahim-Ouali and Bahman Namwar-
Motalg, Monsters are Afraid of the Moon, Ulysse au pays des fous in
partnership with Jean-Pierre Duffour, released in 2001; Ajdar, released
in 2002 and Le Soupir, released in 2004.

In 2009, she appeared in Riad Sattouf’s movie, Les Beaux Gosses
(The French Kissers), co-wrote the lyrics of Poney Rose with Philippe
Katerine for the album by Arielle Dombasle, Glamour a mort, and
illustrated the cover of the Iggy Pop album Préliminaires.

Chicken with Plums is her second full-length movie co-directed with
Vincent Paronnaud after Persepolis.

Vincent Paronnaud, alias Winshluss, was born in La Rochelle. He's
a key figure in underground comic b@oks.

He and his friend and partner Cizo co-created™Monsieur Ferraille”,
the emblematic character of the magazine Ferraille lllustré (of which
he is co-chief editor, along with Cizo and Felder). Together, they

published Comix 2000 in 2000, then Wizz et Buzz, Volume 1 of
which appeared in 2006 and Volume 2 in 2007.

Solo, he published 7 Fagons den finir avec 'humanité and Super
Negra in 1999, Welcome to the Death Club and Pat Boon - "Happy
End” in 2001, Smart Monkey in 2004 and Pinocchio in 2008.

He has been nominated three times at the Angouléme festival: in
2004 for Smart Monkey, in 2007 for Wizz et Buzz (with Cizo) and
in 2009 for Pinocchio, for which he received the Fauve d’Or (prize
for the best album).

In film, Winshluss made a mid-length movie, VILLEMOLLE 81,
co-directed with Cizo, two short animated movies: RAGING BLUES
(B&W — 6 mins — 2003) and 0’BOY, WHAT NICE LEGS! (B&W —
1 min — 2004) and a mocumentary: HOLLYWOOD SUPERSTARS
AVEC MR FERRAILLE — LA BIOGRAPHIE NON AUTORISEE DE MR
FERRAILLE.

Chicken with Plums is her second full-length movie co-directed
with Marjane Satrapi after PERSEPOLIS.
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Three Lives and Only One Death by Raoul Ruiz (1996)
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AWARDS & NOMINATIONS
1994: My Favorite Season by André Techiné
Nomination : Cesar Award for the Most Promising Actress
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