





INTERVIEW WITH THE TWO DIRECTORS

JACQUES MARTINEAU and OLIVIER DUCASTEL

“Jeanne et le Gar¢con Formidable” is the innocent story of a girl who loves a boy
with Aids. Why is such a sad story told as an enchanting musical?

JACQUES: We wanted to make a film that was at once sad and joyful... a film about life’s
pleasures... which reveled in life’s beauty and the horror of Aids... a film which mur-
murs insistently: life is worth living, so be careful with this precious gift.

Making a musical in 1998 might seem a bit passé even though Woody Allen,
Alain Resnais and Robert Guédiguian successfully reintroduced this charming
genre to the big screen recently. What’s so unusual about “Jeanne et le Gargon
Formidable™ is the successful blend of the refreshing fanciful musical sequences
and the gravity of the subject — Aids. Also, militating for this tragic cause adds
to the story’s uniqueness. Though the themes seem irreconcilable, they contri-
bute the richness, singularity and modernity of the film.

JACQUES: From the outset, | wanted to make a musical, and the only story which captu-
red my interest was this one. | brought the two concepts together and | never had a
second thought about it.

OLIVIER: As you can imagine, | am a big fan... I'm wild about Jacques Demy’s films.
Though | appreciate American musicals, sometimes they bore me a little, perhaps becau-
se their primary goal is sheer entertainment. One can sing about tragedy in opera, why
not in musicals?

How did you envisage Jeanne’s character? She is sentimental, yet driven by
an idealism and stubborness?

JACQUES: First of all, she comes from a modest social background, and that was impor-
tant for us. It was a way of saying “enough of these French films which only deal with
the banal bourgeois values of money and idle concerns”. But around four years ago,
things happily shifted in French cinema. Jeanne is not a marginal character, she is just a
young woman from a working class background, as so many of us are. Furthermore,
she’s the type of girl that gives into her desires and impulses. She must satisfy them
immediately. | think that’s marvelous. Personally, | think we should all be like her. As |
was writing the story, | wondered if people would think our representation of her cha-
racter was misogynist?



She is a woman driven by her instincts, her sensibility and even her sexuality,
while the man is more reasonable. For example, Frangois’ character sublimates
his experience into political thought. But all these questions vanished when we
saw Virginie portray the character.. She was capable of changing registers
from one instant to the next and always acted the part with total sincerity.
Jeanne is a contemporary girl. Working as a receptionist in a travel agency,
her job ironically underlines the absence of genuine communication between
her and those around her.

The encounter with Olivier, the first real love she experiences in her life, opens
her to another dimension of living — giving, loss... and in this sense, her path
is like an initiation.

JACQUES: An initiation to love and inevitably to the loss of love. In the past, Jeanne
dumped her boyfriends without a second thought to the suffering she might have cau-
sed them. She is devastated in turn by Olivier’s disappearance and death... literally
brought to her knees... one never entirely overcomes mourning.

OLIVIER: Jacques Bonnaffé, who plays Francois, the gay rights activist working for Act-
Up, has consciously chosen political commitment to the cause as a means of dealing with
mourning. However, he is no better armed to deal with death than Jeanne.

JACQUES: Militating for gay rights with Act-Up is certainly an excellent way of dealing
with the question of Aids, but that does not resolve everything. | didn’t want to make a
film about political activism. There are already some fine documentaries dealing with
the subject.

The first dance number in the film vigorously spotlights immigrants who are
sweeping the streets. They sing “So much devotion... so much suffering... and
expulsion from France is how we’re repaid!” From the outset, you serenely
and playfully lay things on the line. As romantic as the story is, the film is
anchored in the realities of society. And things aren’t going so well in this
area...

JACQUES: Since this was my first film, | had no complexes. Nothing deterred me from
including all the ideas | felt strongly about, and in fact in that sequence | do show the
harsh realities!

OLIVIER: Jeanne floats through that scene. She passes through the dance number
without really taking in their complaints. It is the beginning of the film and we realize
that Jeanne has no fears, no preconceived ideas and no prejudices. She sees no rea-
son for commitment to a cause and criticism has no place in her world. That is perhaps
her only fault.
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Coming back to the division of roles, we enjoyed blurring our positions since we
co-directed the film. But naturally each of us had his own preferences with
regard to the collaboration.

Choosing Mathieu Demy, Jacques Demy’s son, to play the role of Olivier touches
upon a cultural icon and film heritage that precedes his character. Did you find
that inhibiting at first?

OLIVIER: It’s true that when we started casting for the film we kind of said to ourselves,
“not Mathieu Demy and not Chiara Mastroianni!” However, Mathieu, who was very
friendly with our producers and was aware of the project. One day he said, half jesting,
“I'm ready to do some singing auditions whenever they want!” Soon after he said it
would be stupid not to let him audition just because he’s Jacques Demy’s son. | always
thought he acted really well in the teenage roles, especially “Kung-Fu Master” or the
Antoine Desrosieres films.

So we met him and he very nonchalantly explained to us that his father’s name was not
our problem, it was his problem and he decided that it wasn’t a problem at all!

JACQUES: Mathieu felt that he was coming around full circle in playing a role in “Jeanne
et le Gar¢con Formidable”. He helped us realize a project which allowed us to show our
love for Jacques Demy’s films, and he drew upon his knowledge and experience of his
father’s musicals.

Mathieu sings his songs in the film, but Virginie doesn’t. Why is that?

We chose the actors in the film based on their ability to act and sing, except Virginie.
That’s why they all sing, and she doesn’t.  The deciding factor in choosing Virginie for
the role was our meeting with her. Her way of talking about the script and her unders-
tanding of the character sold us. It was quickly obvious that she fit the character perfect-
ly. Virginie is not a singer and Jeanne’s role required nine very varied songs. It was dif-
ficult! We decided to use a professional singer: Elise Caron. In the beginning, matching
a voice that’s not your own was somewhat unrealistic for Virginie. But after the first
rehearsals and especially the first day of shooting, the pre-recorded voice miraculously
became Jeanne’s voice.

JACQUES: And come to think of it, it took me years to realize that it wasn’t really
Catherine Deneuve singing in “Umbrellas of Cherbourg”. When it comes right down to
it, it makes no difference at all.

Visually, the film is very stylized with colors exploding like fire, very precise
intentions concerning the decor, object, colors like the very “Shanghai” flam-
boyant scene whereViriginie contemplates her multiplied image in a splendid
three-way mirror. She wears a vibrant red dress!



OLIVIER: We were lucky to work with a set designer who banished the word “impossible”
from his vocabulary once and for all! In a musical, each scene is conceived like a painting,
and the set design is crucial. For example, at the beginning of the film, when we discover
Virginie at work, we really played with transparency and the reflections in the windows.

“Gargon Formidable” (“Perfect Guy /Wonderful Guy ”) is a fabulous expression, a
little old-fashioned, yet at the same time warm and likeable...

JACQUES: | really like the expression wonderful for just that reason. But etymologically
speaking, wonderful also means “something which inspires awe”. The most powerful
encounters take place with people who inspire awe, who subjugate us and in some way, on
some level, create a sense of wonder in us.

OLIVIER: When we were choosing a title, for reasons of sonority, | wanted the word won-
derful in it. There are many aspects to the film and | thought it was nice to introduce the idea
“wonderful” in the title. At one point we were going to call it “Olivier has Aids”!! (laughter)
Strangely enough, that made the investors very jittery!
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You also possess a range of talents!

I'm very script oriented. | love that. | think it’s really important to understand the director’s
approach, to understand where he’s placing the camera, if there’s an insert... it’s all in keeping
with the character, to understand what aspect the director wants to emphasize Understanding the
workings of technique is a way of figuring out what’s important for them in the upcoming scenes.

Did you know Mathieu well before making this film?

We have been friends for a long time which was very practical when it came to acting
together. We didn’t feel embarrassed or awkward when it was time for the romance
scenes. Everything brought out our complicity and not an uneasy tenseness.. | love his
dreamy quality. | thing it’s... wonderful!

Searching for the name of your lover in the obituaries who has run off to die
far from you must have had a devastating effect on Jeanne’s character!

Jeanne meets a guy just after, and brings him home... she is never beaten by the illness.
That’s the wonderful theme of the film. Jeanne could have been disillusioned by the whole
thing, but it’s an eye-opening experience for her, and it grounds her...

“Jeanne and the Perfect Guy” is the first film written by a singer — literature teacher, and
first film from a former student of the Institute for Advanced Film Studies...

And Pauline and Cyriac’s first production and the chief cameraman’s second film! The
way this film came together was terrific. | really fell in love with the script and the atmos-
phere during the filming! Olivier and Jacques arrived on the set forty-five minutes early
every morning, overjoyed to be working on the film. Production was an hour late? No
problem! Wearing their straw hats, they serenely sang songs while they waited! They
never shouted and really took pleasure in their work which echoes the film in their appre-
ciation of life and seizing the day.



The choreography in the film is not classical dance or routines we’ve seen in
other musicals. It’s drawn from gestures and movements in our daily lives. How
did you work on this essential element?

We never tried to be Barichnykov. We’re not dancers. The plan was, as you said, to
draw our movements from trivial daily activities. To take a sushi chopsticks, for example,
and do a little number. It meant getting your body to move rather than just dancing. They
weren’t Broadway numbers. We had to find how we felt most at ease in our bodies and
come up with moves that always remained anchored in every day experience.

| loved dancing. Especially with the long takes, even though | nearly twisted my knee and
broke a tooth on several occasions. But the most intense scene was the first day of fil-
ming. The decor was a little zany in the cafeteria. We had trays with food glued to them.
Valéria Bonneton and | were singing, our trays on top of our heads, and the dancers were
singing all around us. Suddenly, | felt like | was part of the film, of the story, of this odd
world. | was extremely happy and at the same time realized that this experience
Twouldn’t last forever. “Jeanne and the Wonderful Guy” became part of me!

What is a “ perfect guy /wonderful guy ”?

For me, as well as for Jeanne, it’s a guy you just simply love. It‘s strange and maybe a
little stupid to say, but I think this film has a very fairytale-like quality. It illustrates the
mundane as it tells a horrible story, but there is the perfection of it all, that odd sadness,
mixed with whimsy which makes it so perfect.
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INTERVIEW WITH MATHIEU DEMY

Mathieu Demy, what made you decide to become the “Perfect Guy”?

Musicals are very rare these days and this project thoroughly intrigued me. The script
was simple, with a magnificent romance, going straight to the heart of things, like the
story itself. Then my meeting with Jacques and Oliver was the deciding factor.

Olivier is a very secretive and determined guy who at one point in the story
decides to slip out of sight and finally disappear because, “it doesn’t matter, it
doesn’t matter anymore™... as he sings in a heartbreaking scene in the hospi-
tal. Do you understand his choice?

| can certainly understand that he wouldn’t want to expose himself to prying eyes and
takes refuge with his family in order to lick his wounds and spare his loved ones the suf-
fering. Olivier’s decision at this point is one of self-respect and generosity. It’s very cohe-
rent with regard to the script . | remember going to see “Philadelphia” and feeling dis-
turbed by the director’s insistence on showing us the ravages of the disease and physical
decomposition of Tom Hank’s body. | think Olivier and Jacques’ handling is more inter-
esting.

Olivier and Jacques decided take advantage of long sequences to create an authenticity,
accentuate the impression of the passing of time and | have the feeling that you were
able to really benefit from their choice...

It was very enjoyable, and a veritable gift on their part! To act and maintain the conti-
nuity in the dance scenes, like the java was inestimable because our creative juices were
not hindered. Instead, they were greatly enhanced.

In the very intimate scenes like the Sunday morning breakfast, | think the shot lasts three
or four minutes with only one cut! It’s true that the length of the take allowed us discover
something new in our relationship... it was like an alchemy... We had to be erotic and
that was even more stimulating with a long take.

We know very little about Oliver... We know what Jeanne says about him that
he’s “vulnerable, screwable, loveable, insatiable™...

(Blushing and laughing) | like his reserved nature. In the java scene we glean some
things about his past. He is in a rage, that is cold and contained, but we don’t know a
lot about him. The only think that counts for him is to live, to find a balance between the
mortality that’s dogging him and the love which fills him with so much passion. Olivier is
a simple character confronted with basic life issues — love and death.



“Jeanne et le Gar¢gon Fromidable is Olivier’s directing debut and Jacques’. Was
that reassuring?

(laughing) Frankly, they had every aspect of the film handled! I’ve never seen a more
impressive pre-production on a film... such precision. It was very reassuring for every-
body. When the film preparation is handled well, there is more freedom when it comes
time for the shoot! All the little anxieties dealing with placement and movement were
resolved. There was nothing left to do but act!

With respect to my character, we had to work on his physical appearance, because we
know so little about him.

Olivier and Jacques wanted to deflate some clichés about Aids. That’s why my character
is dynamic, not scrawny. He is physically robust.

They often made the task more difficult. Choosing a rave dance to declare that he’s sero-
positive is a good example of this. | tried to go along with that.

Olivier and Jacques told me how happy they were to make a musical with the
name “Demy” on the credits...

| grew up with my father’s films. He showed them to us. We were treated to 16 mm pro-
jections of his works at home and we were thrilled! Musicals and fairy tales have seve-
ral levels of meaning. It can enchant the child in us and the adult can really grasp the
deeper meanings of the story. There’s often sadness in it. | love my father’s films and
making “Jeanne et le Garcon Formidable” was reminiscent of the things | love. | feel like
| acted in a film that was light and entertaining, yet dealt with a profoundly sad theme.
There is a real similarity between my father’s films in the way he mingles enchantment
and sadness.

What is a “wonderful guy /Zperfect guy “ ?
Young people today don’t really use this expression anymore, yet it’s charming. It is a

reminder of the old days when things were more playful and innocent, very much like this
film!
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VIRGINIE LEDOYEN

1997

1996

1995

1994

1993

1992

1990

A SOLDIER’S DAUGHTER NEVER CRIES
James Ivory

JEANNE ET LE GARCON FORMIDABLE
Olivier Ducastel et Jacques Martineau
HEROINES

Gérard Krawczyck

MAJONG

Edward Yang

LA FILLE SEULE

Benoit Jacquot

LA CEREMONIE

Claude Chabrol

LA VIE DE MARIANNE (TV Film)
Benoit Jacquot

L'EAU FROIDE

Olivier Assayas

LA REGLE DE 'HOMME (TV Film)
Jean-Daniel Verhaeghe

LES MARMOTTES

Elie Chouraqui

MOUCHE

Marcel Carne

LE VOLEUR D’ENFANTS

Christian de Challonge

MIMA

Philoméne Esposito

LM OGRAPHIES

MATHIEU DEMY

CINEMA

JEANNE ET LE GARCON FORMIDABLE
Olivier DUCASTEL

et Jacques MARTINEAU
LE NEW YORKER

Benoit GRAFFIN

ARLETTE

Claude ZIDI
BANQUEROUTE

Antoine DESROSIERES
VIVE LE CINEMA (CM)
Didier ROUGET

LES CENTS ET UNE NUITS
Agnes VARDA

A LA BELLE ETOILE
Antoine DESROSIERES
KUNG-FU MASTER
Agnés VARDA
DOCUMENTEUR

Agnés VARDA

L'UNE CHANTE, UAUTRE PAS
Agnés VARDA

TELEVISION

L’AFFAIRE DREYFUS
Yves BOISSET

1997

1996

1994

1993

1987

1981

1976

1994



JACQUES BONNAFFE

1997 JEANNE ET LE GARCON FORMIDABLE
Olivier Ducastel & Jacques Martineau
1996 CAPITAINE AU LONG COURS 1986
Bianca Conti Rossini
RIEN QUE DES GRANDES PERSONNES
Jean-Marc Brondola
C’EST POUR LA BONNE CAUSE
Jacques Fansten
LUCIE AUBRAC 1985
Claude Berri
1994  LES FRERES GRAVET 1984
René Feret
1993 COUPLES ET AMANTS
John Lvolf
1992 IDENTIKIT
Ab Van leperen
ROULEZ JEUNESSE
Jacques Fansten
FAUT-IL AIMER MATHILDE
Edwin Baily 1983
1990 LES ENFANTS DU VENT
Krystoph Rogulski
LA FRACTURE DU MYOCARDE
Jacques Fansten
ARTHUR RIMBAUD, UNE BIOGRAPHIE
Richard Dindo 1979
1988 LA CASE DU BLANC
Philippe Venault
LA CAMPAGNE DE CICERON
Jacques Davila

BAPTEME

René Feret

RESIDENCE SURVEILLEE
Frédéric Compain

LA FEMME SECRETE
Sébastien Grall

LES MONTAGNES DE LA LUNE
Paolo Rocha

LA TENTATION D’ISABELLE
Jacques Doillon

LE MEILLEUR DE LA VIE
Renaud Victor

BLANCHE ET MARIE

Jacques Renard

ESCALIER C

Jean-Claude Tacchela

ELLE A PASSE TANT D’HEURE
SOUS LES SUNLIGHTS
Philippe Garrel

PRENOM CARMEN

Jean-Luc Godard

BALLADES

Catherine Corsini

PARIS VU PAR, VINGT ANS APRES
Philippe Venault
ANTHRACITE

Edouard Niermans
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ILMS DU REQUIN

FILMOGRAPHY

Cinema

Shorts

Drancy avenir,Arnaud des Pallieres
(with Claude Amiot, Thierry Bosc et Hans Zychler)

Jeanne et le garcon formidable, Jacques Martineau & Olivier Ducastel
(with Virginie Ledoyen, Mathieu Demy, Jacques Bonnaffé, etc...)
now shooting

Le New-Yorker, Benoit Graffin
(with Mathieu Demy)
post-production

La Deuda, (the debt), Nicolas Buenaventura Vidal & Manuel José Alvarez
(released in Colombia on August 14th, 1997)

Lisa et le pilote d’avion, Philippe Barassat
Le cafe de la plage, Benoit Graffin
developing

Léo et les bas, Pierre Linhart

La nuit des héros, Philippe Pareno

Ayrton la Béte, Remy Burkel

Faim d’aimer, Orazio Massaro

La Béte, Marie Joxe (animation)

La croisade d’Anne Buridan, Judith Cahen (released in Nov 1995)
Tout va mal, Marco Nicoletti

Autoreverse, Mathias Pulleu-Benguigui

Allées et venues, Marie Donnio

Le vide dedans moi, Lola Doillon et Cyriac Auriol
Les fourmis rouges, Pierre Erwan Guillaume
Seul(s) au monde, Jean-Christophe Soulageon
La fourche, Guillaume Deffontaines

Les soirs bleus d’été, Djibril Glissant

Folle de ce mec, Philippe Barassat
completed

Si seulement..., Jeanne Balibar
Boscowitz, Benoit Graffin



C A

JEANNE
OLIVIER
FRANCOIS
SOPHIE
JEAN-BAPTISTE

The messenger
The plumber
Jacques

Julien

Rémi

Jeanne’s mother
Jeanne’s father
Friend Olivier
Jérbme

The bookseller
The nurse

The BDE lady
The night nurse
The BDE guy
Edouard
Nathalie
Hélene

Richard

Self maid
Cinema cashier
Act Up militant

S T

Mathieu DEMY

Frédéric GORNY

Virginie LEDOYEN

Jacques BONNAFFE
Valérie BONNETON

LAURENT ARCARO
MICHEL RASKINE
DAMIEN DODANE
DENIS PODALYDES
DAVID SARACINO
NELLY BORGEAUD
RENE MORARD
JEAN-MARC ROULEAU
SYLVAIN PRUNENEC
EMMANUELLE GOIZE
MARIEF GUITTIER
JUDITH GUTTIER
CHRISTIANE MILLET
CEDRIC BRENNER
NICOLAS SEGUY
JOHANNA MENUTEAU
AXELLE LAFFONT
GREGORY SAUVION
MY LINH BUI
JULIETTE CHANAUD
PHILIPPE MANGEOT

And so on...
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