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an encounter

HG : | metf Suwa in May 2004. He was preparing a film, A Perfect
Couple, and wanted to see me about the male role. We met several
fimes, speaking a great deal, and we enjoyed these conversations.
One day | told him about a particular experience | had before even
becoming an actor: from improvisational work done with young
tfeenagers, | had made some super 8 films. That inferested him a
great deal.

And then he telephoned me to say he would very much like for us
to work together. He spoke to me about his desire to write a story
together and co-direct it. It was such an unlikely and surprising
proposition, that | accepted immediately. It was a new experience
for me, and | liked that.

NS : | have always looked for a deeper involvement and
collaboration with the actors in my films, striving to go further. But
after allis said and done, | was the only one in control. Here, for the
first time, | wanted something else.

at a child’s height

HG : Our idea was, from the oufset, to be “at the height of the child”
in reference to his or her understanding of the world. We didn’t want
fo draw the film fowards the story of a separating couple. One of the
reasons was because it was something that Suwa had just done in A
Perfect Couple; the other reason, | now believe, is that the one area
where we had something in common was this little girl. This subject
area, more than the parents, was common ground for us. Having
been a child was what we had most in common.

NS : One of the first discussions that Hippolyte and | had, was that he
as |, we are fathers. On that basis, we had many discussions in order
to write the screenplay, but in the end, rather than speak about the
father-child relationship, we just needed fo relate the child’s vision.

the story of a little girl

HG : The fact that we were projecting ourselves onto something

we had never been, that is fo say a litfle girl, allowed both of us to
see bifs of ourselves in this character, yet with a certain distance.
When someone makes a film, he or she speaks from his or her inner
or private self; but as there were two of us, the only way our personal
perceptions could come together was through another person - this
is the way Yuki came to be. She was our Madame Bovary.

NS : Yuki’s story could be the reverse angle of the story from my
previous film, A Perfect Couple, which already tackled the theme of
a couple’s separation. But above all, what interested me was how
to show children in a movie, and it was also a challenge for me to
see what we could do with children in film. | believe that generally,
children are shown according to an adults’ point of view, the way

in which adults interpret them: it’s a vision of children internalized

by adults. We cannot approach children’s existence in a pure way,
one that is entirely detached from adult influence. For me, it was the
desire to approach them as a full-fledged outsider.

the forest, a magic place between france
and japan

NS : At the beginning, we neither intended to shoot in Japan, nor
in a forest. It happened during the process, for there were many
exchanges between France and Japan, and | realized that this
story had a sense of dual belonging. | thought that the forest could
be a point of passage, which by way of cinema, became real and
expressed our common approach with Hippolyte.

This forest also represents a place that would be outside of the
family’s social community, a world where children would go alone,
without their family’s influence.

HG : The forest, which became a point of passage from one world
to the other, also became for us, in the process of making the film,
a“magic” place. We too, Suwa and |, were alone, without points

of reference, lost and searching for our film. And so, the moment
when Yuki is alone on her rock, and suddenly makes the decision

to go ahead in order to grow up, was improvised, found in the
moment, ignoring a heap of reasons that had been written into

the screenplay. When we arrived in Japan, we were also obliged to
change the film because of the weather, fo adapt, and to “survive”.
Exactly what happens to Yuki.

children in cinema

HG : When you are a child, the power of the imagination is
incredible. It is something we lose because of reality, because of our
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lives as adults. Every child is an artist from the start, for he or she is
someone who is good at changing reality.

Suwa was much more confident than | concerning the justness of
Yuki’s character. | was nervous because | had acted with children
before, and several times | saw some who despite their efforts, would
imitate already made images they would see on television, through
the characters of American children, dubbed in French. Children
who watch a lot of television model themselves after what they see,
much as some actors model themselves after an actor on Actors
Studio. Freshness and innocence are things that are very difficult o
find in a child when he or she is in front of a camera.

Yuki was our lucky break. Pretending didn’t make sense to her. She

is very discreet and modest, but also frank, she is full of confident
strength. She didn’t get worked up, she would concentrate on

her shot, then a moment later return to her activities. This gives the
character a sort of mystery and inner depth that we are never

able to break through. She told us that in reality, a child is extremely
secretive. And | find that the film well recounts this mystery, this
impenetrability, that place where we cannot go. And as a spectator,
it creates a desire, we're attracted to it, we are really sucked into the
enigma.

NS : It is true that, generally speaking, it is difficult fo film children.

With actors who are grown-ups, we exchange a few sentences and
we understand one another. While with children, for example with
Noé/Yuki, who moreover was acting for the first time, there wasn’t a
common language. But what was positive, is that the little girls really
understood the film, and communication was established on another
level than that of language. They well assimilated the film, thought
about it, and then brought a lot to it. More than directing, | would say
it was their understanding of the film that was essential.

two making a film

HG : From the beginning we didn’t want an overly written
screenplay, with dialogues. We wanted to work the way Suwa had
worked on his other films: have a canvas, and successfully create the
conditions so that the characters could really improvise during the
shooting. Miraculously, we got the money to make the film with a very
thin screenplay, it must have been thirty pages. Then, directing the
film became a new form of writing, thus a new adventure.

As the film predominantly takes place in France, the greatest
difficulty was the preparation while we weren’t together. As | was
here in France, my responsibility required me to delve into the film

in a much more significant way than | had imagined. When Suwa
would come, we could then confront our points of view on the film. It
was a unigue way of working.

We never wanted to establish a shooting "method”, in order to keep
our options open. That proved to be very complicated, because you



* JOUJOIA S, PUIN
"t I8y S, MNA
JISUJOIA §,MNA

uolnguisig sudi4

(updor) pug siepig

ooupl] JRIV

‘(&2upI4) UPWBPUST NP SW|i4 s&7 ™
(®oupIy) soWBUID SOP BUWIWOD

08PN 20 1o 10BIo|N Al Jod pasoduloo”
‘@010 ubieio4

pNolg 8oUaIND % PMNG ONOSIH * **

MNZNg PUIYD ‘PNosuIng anbluoig
‘AuBIANDYD 8p [enubwIwg ****

PMOBO 1YseqoL ‘NNH O J8INIO

‘JopJoIS) [epydoy] 1INo20T anbiuiwog
sepyseq 99sor

Topip1s S1A|l0ddIH % PMNG CIYNQON “*"AQ UBLIIM % paloalid

8007 / IPHS sowy AQ splpuaidulod ny pib} snid

8002 / UIyos|dse pnouly AQ [9ON 9P &juod un
/00Z / UaIsH OIsH NOH AQ @Bnol uojjpg np aBDAOA o1
0007 / Unuiaq 8|posod AQ Asjlaubyd Apo1

€00z / ulyos|dseg pnouly AQ sewwioy sap aiubodulod p| supg
7661 / ©1U0D8T 821D AQ SUUOAA, P winyuond o1

L6 / 1BopBog unoiojn AQ SIA D] SIOH

6861 / JupYO0Y| O3 AQ 9lid sUDS SpuoW un

9861 / iag apnoD AQ $82IN0S 8P UOUDIA|

7861 / NDBUIOD UID)Y AQ @uupBS }104

€861 / PIDPOS ONT-UDSl AQ UBWIIDD Woudld

€861 / UuDWILISSS| SUIlY AQ @HaIIN[ ©P Ulsap o7
110100 UD SO ‘jopiniis) ajAloddiH

pioBay ujoLIeD Un ToAsed Wi seuuod - GOOZ, / i Wi } of sod

87lid IVIDID PUD 8Zid [0108ds AInr Joalsed Wiy 0uioo0T - 700z / louod ajdnoo un
(0epin) pipdosT usp|os ToAlse WY 0uIo0T - Z0OOZ / PWIYSOIIH W0l Jejle] v
pioBey uppeD un jonysed w4 seuubd -1 00z / AOJS H

87lid [0S3IdIH LUBIULIOS 5101081 ToAlsed WY $8UUDD - 466 | / JOUIO/IN

8Zlid DV1IN ToAlSeS Wil [UOLOUISIU] WOPIBLOY - /66 1/ ONA/JT

‘/// \ 110JO8JIP D SO ‘OMNS OIIYNQON

N

RN !
/NA,LLV__.__,WM

J

10108IIP
D SO 8INS} 1SIL SIY ST YNIN % IMNAIOHD SOWY PUD UDLISH 8|DIS0d
‘ulyos|dseg pnouly AQ swijy 8y} Ul paAnid ay ‘SInaA ma) Iso| eyl uj
“JUDYDO0R| D17 ‘leg apnp|D ‘PIDPOS dONT-Uosr yim paioid ay ‘usy]
"uupwuIess| &uUlly AQ 3LIFINC 3A NILSIA T UHM JOO0 UD SO PBHIDYS OH
'GG6 L Ul nooupjig -euBoinog u uiog som JopInIIS) ajAjoddiH

1OM07 OAYO] 10 AlISIOAIUN ©Ul JO Juspuselulledns sy s,ey ‘Ajlusin)
(PIoMD [DSFIdIH) 6661 Ul iyBIuLIOA
,810J08JI 10 seuUpD Ul palussald som IHLIO/IN ©Inioe) PuUoIss SIH

0961 Ul (Updor) PWIYSOIIH Ul UIOd oM PDMNS OIIYNGON

saiydoibowly

"NOA Pa10B8I0 SDY PIOM S|UL PUD ‘PIOM D PB108I0

SADY NOA 'NOA paBunyo soy ‘siaylo Ylim pjol AIoJs Syl pup ‘AIols
DI04 ALY NOA 8SND28J “SPIOMIBLD SUIDS By} JOU 810 NOA '[|[dM SO NOA
sodoys |l - NOA seyoud WY &Yl pUL ‘WU D &4oud NOA 'B|doad |pianss AQ
apbW sl Bulyleulos aisym ao0|d D 1eiunodus Jo ©o0|d S| WU ay|
'$9AD §,MNA/SON Ul PUY | 10U} UOISUSWIP

a|gpilBuadull ‘{|NDD0 ‘SNOLBISAUL D ADPOL (IS S&AS ALl O] ‘WY 8yl
uaAIB spy (810w Aubud ADS Of JOU) PepuUDy-INo) 1lom siyl Buioq
Jonjogelul puo [paIsAyd yloq ‘sseooid Bumiom xe|duiod o

alinb puo Buo| L 81ND s,1| PBACUI “INO UMDIP ‘PBUSBLIOYS JNO pagani
‘UIDBD 1SN0 PBLInIS BUIYl 8ulns 8yl INg ‘@0lls O Jsnf Jou s| || ‘sioaddo
Buiylawos ‘el Ag 8l ‘@leym Bujuiod ax| 81oul s || Jusudoud 8y}

ul Ino paAn|d s| BulylAlens aieym ‘JoJo0 U SOM | usaym paulboul
JoA8U | 1Dy} WY Ul $s8201d UOII0D1IgD) SAILDSID S|0UM D S| 8lay) 1oy
PaUIDg)| | 'DIBWIDD By} pulyaq aousiadxa siy siyl ybnoiyl : 9H

"Op O} JUDM | Joym
PUD ‘0P O} MOY MOUY | {OUM ‘DUIBUID UMO AW pUDisIapUN J1alaq |
‘SU|Y &1oW O} alisep A ‘ofa Al puDISIBPUN I818J | ‘UOIDIOgD||0D
SIY4 O} YUY "1osfoid siyt 04Ul PaYDUND| | UBUM I0) BUMOO| SOM |
1oym osjo Ajgissod si Joyl Ing Aom siyl Ul paulboudl 8ADY JeA8U PINOM
| 1oyl sBUIYL ‘pUDISISPUN §,UDD (IS | JOUL SJUSWIOW 81D 818y} ‘MOU

WU 8yl 888 | UBUAN "BUl 10} &ousliedxe 1oaib D som Bulloslip-0D
'ss@00Id snonplo puo Buo| Alea

D SOM }| 'YLI0) pUD %000 BUIoB JO 10| D SOM 8lay] "Wnsa) Yousl4 8y} o
1INsal 8y} puUSs PINOM | UBY} pup ‘undof Ul Wna) Aud Yim Ind ybBnol
D OP PINOM | Joyl Som pepl eyl BuluuiBaqg sy} 1o ‘Bullips eyl 104
'SI040D

Y} O} IS850|0 SOM 8y INg '8|oyMm D SD $8Uads 8y} aioul asialedns

| IOYL pUD ‘'Youalq Ul Ajosojo aioud 10100 8yl 1oalip ajAjoddiH

oYL som ‘Ajoul pepl Jseidwlis eyl ‘esoyd Buljooys eyl Buung

ADM BUDS BYL 1onal AJIDSSS8U |, Uuplp

aMm JaA pup ‘sBulyl a1poldnp AjLpsseosuun Of JUDM |,UpIR SAN YoM
8y} dn 8pIAID O MOY N0 paX|n) &M ‘Buljooys alom am UsUp = SN

¢Jey ol Juppodull st YA ¢18y o) pauaddoy

IOUM ¢AIOLS S, 1B B]L| SIUL ST IDUAN :18100IDYD §, MNA SOM ‘UIoBD 80U0
‘sn papInB Joym Ajjoul4 'ybnoayl Buiuuod som Wiy JO UOISIA [puosiad
INO "Wy 8Y} JO SUOISIA JuBIByIp AISA POy | pUD DMNS asnpoaq ‘Lnd
HNowIp Isouwl 8y} Algogoid som J| 'sejy BUDyOXa pINoMm am usy|
"90UDI4 U] palipa | pupb ‘undor Ul palipe aH ‘Bulpa [g)joind Jo pup
D N0 payiom sp\ 1eylebol aq |,upjnod em Uiobn eouo ‘Bullpse 104
JOYL0 By} 1O SUO IO} PBAISSS] DBID UD |,UsSoM aiay] "ablIoyd sl
S|I0S Y4 S8IDBU S| OYM BUOo ay] "dn s1o1d puim 8y} uaym Loog|ins

0 &N "Yon| uipjd Buleq dn psapus oYL PUD Ysni D Ul 9poW 8lem
$9210YD INQ '10YS IHD JOys ‘BsincIdll AJUDISUOD O} Py &M PUD ‘SUll}
ybBnous poy 1eAsu apn Abp D sINOY LYBle UaIp|iyd YiM %IOM |, UupD




