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DIRECTOR’S STATEMENT

In the 90s, I lived with my mother in suburban Montreal. At school, |
was a child star, privileged to miss classes to act in a commercial or

a film every once and while. From the perspective of my peers, 1 was
in show business. The truth was that my relationship to cinema was
superficial: besides the Disney classics, my initiation to the seventh art
was limited to efficient and soulless Hollywood blockbusters, dubbed
into French, which my father would take me to see (often to appreciate
the dubbing, which was how he made his living). My mother was never
pleased about these excursions, suspicious of the influence these films
had on me. Later, I would come to believe she might have blamed
them for my adolescent violence and indiscipline.

In spite of all that, it was my mother who took me to my cinematic
baptism. In december of 1997, | was 9 years old, and my mother
brought me to the, regrettably now defunct, theater Le Parisien.
Throughout the course of that evening, I felt as though I was
experiencing all the “firsts” that life has to offer in hyperspeed: 1 fell
in love with a man, a woman, costumes, design, images... | felt the
shivers that accompany a genuinely great story, ambitious, told with
respect for the rules of art, intelligent, epic and sensational.

This cinematic shock cannot be overstated, and 1 knew that |1 needed
in that moment to learn English as fast as possible, so that 1 too could
act in American movies. It was also at this point in my life that |
started dressing up in my mother’s clothes more often, more seriously,
and without her ever preventing me. 1 spent more and more time my
imagination, eschewing a real world in which 1 found myself disliked
by other kids my own age, collecting false friends due to my notoriety
and creating an isolating shell of arrogance. This cinematic shock was,
I realized only recently, a revelation: not only did | know that | wanted
to be an actor and a director, but, like this amazing film I had just
seen, | wanted my projects, my dreams, to be limitless, and | wanted
the unsinkable love I had witnessed on screen to one day be mine.

Fifteen years later, 1 watch Laurence Anyways, and | see my childhood
still secretely at play. To be clear, 1 do not wish to becomea woman,
and my film is an homage to the ultimate love story: ambitious,
impossible, the love we want to be sensational, boundless, the love
that we don’t dare hope for, the love that only cinema,

books and art provide.

Laurence Anyways is an homage to the time in my life,
before | became a director, when | had to become a man.

— XAVIER DoLAN
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Mtaﬂwl Roupatidlm ﬁm@@az@@wnmaﬂﬁm@@ﬁ 3
(s, [n CiEZeEr Pikies by Reeu Jhisldebipenformance
mankedkthelbeginnings @TWhEE becomelallong
collaberationk\with ﬂh@ﬁﬂlﬁjﬂm i Winem
Roupaud WERE e i fin mine ether fllns emmene Whﬂcd}n
anchnreasurellslands Tﬂ@@mﬂ]’@ BridgeJ(EI985)"
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@99 IMarcellRroustis 'ﬁl]ﬁxa Regalned @999
; alDream (20@@) el Miysizrnies 6f [Lisbem 72®1@

INf1989" he as Th@mas ﬁﬁ]ﬁh@.ﬂ@\f@?@ﬁﬂ ['_'oy
Jacques Doillon’ Whlch heTeceiycalyCesagnomination
for/Best!Breakthreligh Perf@rmance [ SR, [ﬁ]'b*
breakthroughicame W|th his perfermance ﬂm'ﬁl}@[by
. Jean: Jag&ues /NnlnEUTek [m Al BhelstanredliniN Reoplefare)
. Nothing/Exceptional by Laurence EelnneiralBanbosan WhICh hne)
WWESKEIR) eCEdneiElEe] f{for & CEEIriier Best Breelkinfeugh
Performance’ Inf1996%he Ianded Glitells fin Erfie Relmmers
ensembleifilm A'Summer:silale® Was‘_ollowed [,'éy@, par
in GrahamYGuit’s'Shooting| StarsyEloggland IL@
1998), Benoit Ta‘cquot sMariannel(@99pYand Eranceis
mime/to) Leave (2005) inlwhichihe) portray%‘
photographer struckdby cancenr Inf2010Ine)was relnitediwith!
: @zonlonkthe¥setiofiHideawayA

u' LAURENGE A|_|A;~’ )
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Laurence,James Emmanuel AI|a
Laurence NIE Laurence

lin 2003 Poupaud madelhis'’American deblitfasine}joinedkthe)
,:; “cast (o)} Ja@'es Lvonyss Trm)ivorce, aL(_)‘ngside KateYdllidsonand
* ﬂ Naomilwatts 41ni2006, hefdirected|himselliniVelyil2; In2008"
Ihe?nade appearances/in Arnaud Desplechin:sfAlChristmasyiale’
the WachowsKi brotr%‘&s_ SpeediRacer;, RPascalllihemas:

3§years \OId? 41? i W ' R, 5 e Crlme isfTOldBusiness | asiwell as/inlseanlEllisAihelBroken:
Man 'then woman: Tl _ R AR T b 1 % L ‘
"* = '_;‘_' Pt ..-}1 . 1T 1y 2 3 - “ -,
: -Therétate of Laurenc'e‘seems |mpOSSIbIe What we come&o 4 B SN oy 290‘9*M6M| FOUand jieinedjthe castiofithe hitlcomedyy
_1xndersta]nd quur:]kbéI is that thr:sxls alfmanﬁof colirage. 60\ he_go L .g-“lgl_JC_lgy L;”S_(?,adlrt\%JC@;byl Jazrgiso Hthh tWhe(;e h(étlcl)okl\jlm tlhe
UAsUper-here)who isguisesihimse as ajwomanito bettert S N Gf JesselJames. In e stanred in|GillesiMarchands
confront the worldfand/its) |njust|ces So that*others will f|naIIy L’&UtrezMonde‘, as Lo ulseLBourgom s character’sisadistic brothenrX

¥See hlmhthe way’he sees‘!_rglmself With the help ofa "couple;ofi & e L :

FalliesY (Fre‘d \the wom‘a‘*ofu'hls life, arﬂg I|terature) andmflnally i. :
* “able to‘llve the VA he Wants to Laurlencexchooses tOhfIght . P A
« Yagainst the,JudgementaI gaze of others! agaLlnst |nst|tut|ons -

P prejudlce and mtolerance Agalnst nature |tself Laurence WI||
‘take thlsiflght all‘t_he*\{vay, alljthe Wayt|n3|de hlmself ‘to) f|naIIy

QJ

nd h|s~brother Yarol Poupaud, guitaristin.the
(lé_;" t|on francalsegde funk{(FEE)%together make up
fmem _bers of-;qu|on ba +,O-I \V/[UTo AS] suchithey/have

siMud (1995) and Mud Pack ('-1-997) In2002,

pa Ue] released a sololalbum Un“5|mple appareil.

et o8

“ifind wherejhejfits'in thexwprld Where'he reaIIy fits: Where she N ol = Bl

i ‘c‘hooses to fit: Becauselyes, .\I‘_aurie_pc'e is a cd'lﬁrageoas woman® g lI)n Ztgll’ c ‘.g.t ,%%Ck#mj'_nhout once again Ijl)ulnolleF? with Z'S

3 ho belleves in freedom Slmply put- the! freedom};to i it R el =l k=X : ~ ay at same year, Melvi P A
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FRED BELAIR

[Fred s fin sheek:

[Fred [s flecing forweirdk.

Lewrenes hes chenged his seauel identfy. Tebule ese.
He chenged he identity eif the couple.

Anel he rublbed up herd agalinst Frecs cleniiity.
But Hhey clon’t even know [t

They are ecach oiher’s priseners.

Fred could hewve [ved

Arec s & wemen wiho clives.

[Frecl [ikes beling & wonnen whe cives.

Despiie her, clespliis of the others.

She clalbesiss, she balleves, she seves herseli.
She selvoiages harsaellii.

[Frec hes lost he mean of her [ifs.

He’s not cead), he’s Mot gone.

Yei, she itees deetih: Fred and Laurenee ho longer cdst
[Fred fis lest, & lost wenen leeking for her icentiy.
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SUZANNE CLEMENT

Suzznne Clément: hes mecle & hame for herself in several eriifically
ecclaimed fiims, ameng Winich ars Rebart Lepage’s Le Conitssionne]
@eeB) and Meanon Brienc’s 2 Ssconds (@LOSB)-

In 2008, she stamnrecd in Lue Plicard’s LAuciten, for witich she ressivec
& Juire, Aweircl nemineifion for Best Aciress as Well s & Genlie Awelrd
ftor Best Suppering Aciress.

In 2007, she starred as & singer burdened by cebt in Fermeane
Denssreal’s La Brunanis, alongsice Monicue Mercurs.

Her performeanes carned her anciher Julira Awerrd nomineion for
Best Supporing Asiress. Ih 2009, she foined ihe cast off Philippe
Felerceaurs [It's Not Ms; | Sweer, in wihich she portreays & mother in
seerreh of fireedonn. Her portreysl carned her & Hhird Jurirs Awelrd
neminétfion as walll &s the Vanecouwver Fiin Critfies Clirele Awerrd for
Best Supporiing Aciress:

[n 2009 and 2040, she starred fin Xevier Dolan’s [ Killse My Moiher,
Julie Hiven’s Tremper e slenes and

Yen eure pes e fieclle. Suzenne Clément s allse known o TV audichess
ftor her periormencss in ssveral French Caneclian TV serfies such &s
Jeein Duesppe, Opéreiion Tenge, Crencs Ourss, La Vis, & Cover @i
Her periormiance &s an intsnse tElent agent in Les Hauts 6t les bes cle
Pexuin her TWo conse elEpixdCemeaiixd

fin 2007

On stegs; she [es peritormed in meany desslic pleys encd hes ssverel
relss in produsiions of Chelkihov pleys o her nems, anncng Wiich Ssrge
Dencneourt’s fitsely eckpisd ntsmeiionsl produsiiion Js sufls Une mousiis.
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JULIENNE ALTA

Julienne had dreams, she had
ambitions, liked to laugh, no doubt
had some talent.

But the years flowed by differently,
and loeve has now been extinguished.
Julienne has withdrawn from life. She
has walked apart from events, from
others, from herself. Her enormous
sadness has burned tracks, her
memory dull; her present absent.
Nothing happens, nothing touches
her. Only fighting with her husband
seems to rouse her from this coma,
even giving her a shock of violence,
despite her general passiveness.

Maybe Julienne has become her own
ghost, but Laurence needs his mother,
iImperfect though she may be. Her
son is becoming a woman? So what?
Why not? She’s seen it all before.
Nothing surprises her, nothing shocks
her. Julienne has surrendered to old
age a long time ago... She hopes for
nothing.

And yet...

— NATHALIE BAYE

' NATHALIE BAYE

DAlgraduatelof thelConservatoinre
delParis, NathalielBayelmade her
firsttappearancesionithe bigiscreen
Inl Rebert\WisessiBrieflEncounters
andiwas widely necognized for her
performanceras the continuity/girl
infErancoisilnuffautisiBay/ forNight:
Inuffaltithen cast herin

NhelGreen Reom inf 978"

Inf1'981, sheiwas awanded henr first
Cesar, for BestiSuppoekting Actress,
for her performamncelin:dean-Luc
Goedarndss Slow/Metion: ihelawandiwas
fellewed by/a'series offimemorable
neles; among othersiin Baniel Vigners
LelRetour delMantinfGuerrerand Bob
Swaimgs: La Balance. She themn went on
telsweep anether twoelconsecutive
years’ wonthief €esar Awards; the
Best SuppoeitingfActress award im
11982 for Strange Affair, and the Best
Actress awarnd! inl 983 fer her tunnas
a prestitute’in La Balance:

Nathalie Baye hasralways had amn

eye forfauteurs and has subseqguently;
performediintfilmsisuchias Nicole
Garciais Un \week-end sur deuxs
EranceisiMargelin’silhe: Lierand
Erederic Fonteyne’s A Pornographic
Affair, for\which'she picked up the
Best Actressiaward atithe Venice Eilm
Eestival. In 1999 ishe was reunited
with TenieiMarshall en the set of
Venus) Beauty, Institute:

In the beginning ofithe 2000:s, she
stanred in Xavier Beauvois’

o Matthieu, which \was fellowed

by first=timel cellaborations with
filmmakers such as Claude Chabrol
(The Elower of Evil);, Steven Spielberg
(Catch Me! If You Can) and

Noemiel Lvoevsky: (Eeelings). Her
second collaboeration with director
Xavier Beauvois, Le Petit Lieutenant,
earned her a fourth César Award, for
best actress. In 2010, she starred in
Lea Fezar’s comedy; Together Isi Too
Much;, alengside Pierre Arditi.
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)g_!a y‘_,__'l Le'r offered me the:‘.r%le ofrStefanielin 20‘|® !»9; twWo VEEIRS W e

dreamingjabeuit:
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Stefanie, firts:‘t;an. dlfo#e‘most, re-pre—se-nts!t-hat deep Unficus
, bond we hayvelwithiour family/Sihey/arelthe peopleAWholknoWAUS
0)/ hegr-t-; define unconditionalllove: Stefanielisigregahieust

tribal',,proteet-iv, and adornesihegsister FredaSheistafgliandidogh .
Raisedlinjattraditional familyMsheliebelledfagainsEthiSinenmalcys

Like allloutsiders/- especial blessediWithlalnealthy,

o) Fnartyrdo'rm'_s_he necreatedihexselilbyinejectingieyenything
thati\was expected oiflh'e‘r andiwasgthlisSinktunnrejected by,
.wler mothe'r: mhe dalghter'ofboliigecisiconsenvativesibecame

a lesbian; feminisﬁ rejectinglher upbringing‘fu througﬂ. ‘
T wvulgarity/andinihilism. On paper; sheishouldibe Laurle-r_lce’s b%%':[l f#.--'
ml

before we made the'film: Ifspentiatleng time
‘her, conjurir,ig Ih\er_i_n my/ mind:
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friend. Paradoxically; sherhasiajveny: harQ}Jime accepting|this
ultimateloutsiderlinto the intimacy/ofi her family.
Likeralllef Xavier'sicharacters; shlef_e‘}pres\e herself; IS
bestlinderstood through henlbracing senselofihtimoui; iSY
I believeWalwelcome  additionkteitherau horr’is alneadysbrilliantH

. ribaldficamen®
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MONIIA CHOKRI

Menia Chekri, a graduate ofithe Co@g\la’uoire diant- dramatiglie
deMontreal, began her career on stagelinlEEvangile selontSalome
. (@inected bygAlexandre: Marine)), Aillelirs (Sefgeiviandeyville) and
- [Fesimauvaisesiiierbes (Benoit Venmeulen) i Shehwentdonttofstar in
I“'efSonge de*l-’omﬂgle (lgor Ovadis) and Lelpiablefenfpantage, d‘i?_;;e_cted
by/Eabrice M.e"lguiot,*two productionsifiomitheIDUiBunker -
Thea;.tge Company, ofiwhichisherisia founding member: Iinf2009;
shesstaniediinfientations: (MartinfEaticher), Chronigues e
(EmmanucelfSchWwartz, Alice;Ronfard)fandle voudrais (pas) Qreve'r

(Reynald Rebinseon)- In 20448 shelwasicast in’ ransmissions

Monia Chokriis fe_a-ture-'fi neludes-apbearancs M
among ethers Deny'f, sIArcapegsiPaysiof.Darkness and’, aspvanierthe
asocial and dry, hipster; inpayvier D!@Ir:a:niﬁ’ Heartbeats,'She} alsor

performed in/two shonrtifilmsSTAnne Eg_r@gmd’s EredernigueYaufcentre

and Xavier R.-Beauchesmeis Hier, demain, hier."I! ’
. A
i =k | n 7.
In 2011 shelappearned infthe TV seriesiLesiRescapes and s
Mirador 2- In 2011, she perfermed in,i(.)livié"#II Guignard’s Clémenceau,

un geantiand isicunrently; 'semedthledﬁo star in Claire Simenis
Gare du Nord Remix; thich willlbe 'goeinglinto productionlini2012.
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S Suzanne Clément and Xavier Dolan on the 2™ day of filming: -
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[ & clreemyy tiln (ks music s @he
endinesis off an afftarineue]ht = it s ene ef Ehe SErs.

SEEs, clellogue, helfsiyles, PropS:as
Everyining surrfeuncing he acitors s & weec
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I\ﬁDN'TREAL
ﬂ@ @, C@smopelltan and

N N F@uﬁ@m@ dliplace. Tihe T feeling
. Lo) %ﬁ t‘h I]mz e Elrm ‘iﬂ}ﬂ@ @ﬂ@y even as earlyfas the
m@ I ‘ k)
dfto me the perfect
fioel that iﬂh@ﬁﬂma[l of' 3 :
r@nnement for ajman who &
e ln @[ﬁ]@][fyiﬂ}ﬂ@ WENGES o [0 eYallwomanitelbegin &
ideal E@ﬂmﬂhﬂn@ @[r@m@]{?@[ra his a@Iventure |
 {lm 2 i this "‘
enaip u@ﬂﬂ@ee In. The ety K
P ﬂﬁywen’e hgﬂiﬂﬁs‘agéothil
n@@Mﬂ@@ and ba oque itsE
II'. ieganeing| an@I |nsulate’(2I suburbs '
the S crishs; e Jromn —— : illiiStrateithe diverse
CuriEin wes comfing] clowmn, . : 7 Uniyerses that abut cacti
enel & sheelked word wes ¥ - e A “othey nﬁthls film: the
e ingleffencdyiiecdon E . A bourge0|s “thelmanginalizedy
Ewwy@hn[m@a[llcwu . e B Bl AR the burlesquel Mgntreal .
i o sl : offers a dlversmy SO brlg 1*
- F@[rﬂ_.@[u][i’@ﬁ]@@ Alla |t e P o that it almost makes onelm |
seems & logficzlliilnlE B, ' ; believe in the possHllty of r |
‘E@@(U.]MW@ aﬁd thrive = peaceful cohab tation.

s oneseli But his . ;. e}
t-ransse»x<uallsm ] ! Even if Montreal IitS
t-he final b ‘ . F singularities aS|de, seems

mate taboo, ' =\ like a typical E’ast Coast
has h|m discovering . g 3 S -CIty in North Amerlca itisf

awhole *W world ; , i ' w !mdeed a unlque place:

ofsglass celllngs _ o §IENNE g T ¢ occasionally, taciturn,
A e : ./ bitlenergized by/alcuiious,

b A= E\;al\’ie et polyglot population,

sch@@l teachern,l\s a : 5T - ' ’ ivetry ('@uebecms intheir humility

A M Ao [ h 61 inexpeniencesyet Wonld
T L, -i

7 ,,5" and |ts ambltlor‘L

Ilfestyles Even the oSt Eor meNalll storles begln n

sophisticated. amongfuis'still - ‘ " - nt-real Linsgpvrite, 1 likettg
P . ' . : n@w t-hlngs 0 heart the names of
take.pleasure' b g-ab‘le

e~ I e;stre the h@ps and homes
ORI aftranssexua onJ that line them : the attitudes of
the street. The ghettos of -

thelpeoplehwho inhabit them.
identity are still hostile to the P "".

th|rd Sex:, stillfafkid, agpiring to adulthood

— . _ . ; 4 g Montreall is an iINnspiring place full
|f tran_ssexuahty represents - , ; : o of hepeful people. A placé where
the ultimate expression ofif® - S % . - ideasiamnd |d5§1ls don’t have to be
difference, or otherness, y - = 1 - . = 1 embargassed, 't!)‘ecause their city has
then the 90s offer the perfect - ' : R e Y v yet to shame them.
vantage - 12 years; Iater =9

see how far we'have cemé"ﬁ@.r S P A e o The perfect place for Laur;n’ce and

how little. Laurence Anyways e 4 =1 his supernatlral plan.
wishes to participate, even .

. fleetlngly, in this,debate., ; - . Melvil Poupaud and Suzanne Clément on set
- during the break-up scene in a Montreal café, winter 2011.
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[INTERVIEW

-
1AWhatwashyouinspirationkfordthiskfilm? l ;s

W@W@ﬁ@@mﬁ@ Vontreal; aftenkthelfirstitwo;
daysiefishectinglliKillediMyiVothedin thelcountryAIlwas
pidinglintalcagwithisomelcrew/membersiiandAnnelDonrval’
Welwerelgabbing abeut evenythinghwhen

" onelofithelwandrobelassistanystanteditalking aboutianield!

' ve-rthat hejwanted:

ec man-JIifeltithatithisisneckstholighino,

o
()

3
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Ndolbtdifferentiforieachicolipleithad{experiencestit; V. 7
\wasinetuniguettolheralone¥Butithroughitheltone! Y/ - A
ofghenvoicellhenlemations) henhenestyiasishefspoke’ ).f/ vy
ilcouldlimagineawhatlitmightbellikestojhaverasiriend! ) il
alparentyalloye fwho) from oneidayitorthejnext: g ; -
thelimpossible, and thereby/casts a horrible; gl s /ot e
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CREW

Runtime: 2h39 min.
Format / Aspect ratio: 35mm - Color 1,33:1
Sound Mix: Dolby Digital
Country: Canada/France
Year of production: 2011 :
Release date (Quebec): May 18t 2012
Release date (France): July 18" 2012

Written & Directed by > Xavier DoLAN
Produced by > Lyse LAFONTAINE

Line Producer > CaroLE MoNDELLO
Co-Producers B> NATHANAEL KARMITZ, CHARLES, GILLIBERT

Cast V

MeLviL Poupaub B> Laurence Alia
Suzanne CLEMENT B> Fred Belair
NAaTHALIE Bave B> Julienne Alia
Monia CHokri > Stéfanie Belair
Susie ALMGREN B> La journaliste
Yves Jacoues B> Michel Lafortune
SopHIE FaucHER > Andrée Belair
MaGALIE LErPINE-BLONDEAU B> Charlotte
Davib Savarp > Albert

CATHERINE BEcIN > Mamy Rose
EmMmANUEL ScHwaRrTz B> Baby Rose
JAacQuEs LavaLLee B> Dada Rose
PereTTE SoupLEx > Tatie Rose
PatriciA TuLasne B> Shookie Rose

Director of Photography > Yves BELANGER) C.S:C.
Original score > noia
Production Designer > AnNNE PRITCHARD

Costumes > Xavier DoLaN

Original Costumes B> Francols BARBEAU

Editor > Xavier DoLAN

Sound Recordist > Francols GRENON
Sound Designer > SvLvaiNn BrRASSARD

Sound Mixer > OLivier GOINARD

Photographers > SHAYNE LAVERDIERE, CIARAIPALARDYS

Yves Bélanger, director of photography, in studio, falll
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